FREEDOM OF INFORMATION 

AND 

PRIVACY ACTS 


SUBJECT: COMMUNIST INFILTRATION-MOTION 
PICTURE INDUSTRY f COMPIO TEXCERPTSI 

FILE NUMBER: 100-138754 

SERIAL: 251xl 

PART: 6 OF 15 



FEDERAL BUREAU OF INVESTIGATION 





f h 1 /M t ! , 


^Office TA&TflA UWl • UNITED SI lOVERNMENT 


Director 


FROM 


SUBJECT: 




DATE: October 2> 1947 


✓o x , /«if< ▼ a%t wTMnrrDT Tirnrrcn'TJV 
— MLTI lUJI f awi»vm**** 


Mr. To lson 
Mr. £. i- Ti 
Mr . Clsg£_ 
Mr. C l*v In 

If. Ladd 

If. Nlcfioir 

Mr. Koaac 
Mr. Tracy 

ju . Cvsuii 

|l If . £SU> 

\ Mr. 3 urn('i 

fc*. H*rfeo^ 

memorandum to you of July B,£: 

a B IMInutW T»i«. Ho<a 


Reference is made toTay memorandum to you oi juiy o,*. 

1947. Attached to the referenced memorandum wae a summary 

haeed upon available information on Comouniet infiltration KIM 0«ritT * ~~ 
Into the motion picture industry. lou were advised in referenced — . : - 

memora ndurn that additional inquiry made hu th e ho e 

cX jZ XTZ and Haw York Offices in order to obtain a more comple te 
and rounded -picture of the subjact matter . The informatio n 
wfiloSrh aF baan obt from thses Offices has now been xncor- 
p o rated i n to a new summary on ^hflT/urr . l nnnH Bnb j p i r.t matt er . 

This s ummary < ■ Vttachad harato T 

A digest of the Communist activities set out in the 
sumsary will preface the summary for your convenience. The 
eunmary is broken down under the following headings: 

I. History aid Development of a Conounist Party 

i. 

XAA 

II. Communiet Infiltration of Labor Groupe 
III. Conmrunist Infiltration of Intellectual Groups 
IV. Communist Infiltration in Motion Pictures 

V. Soviet Activitiee in Hollywood 
VI. Investigation of Connunist Actigitiee in the 
Motion Picture Industry by the Committee on 
Un-American Activities of the House of Representatives ^ 
, VII. Association of Motion Picture Prodocerej Incorporated ” 


V. 
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October 2, 194? 


Dill ST 

CQ^iimiSL-. It: THE hOIIOK PICTUBS INDUSTRY 


The Executive Committee of the Communist International in March 
of 1925 inetructed the Communist Parties of the world to turn the motion picture 
into an arsenal of agitation and propaganda weapons of trie Communist Party. 

Killi huenzenoerg, a former member of the /Executive Committee of the 
Communist International, authored two articles/pririted in the American Communist 
newspaper, The Daily V'orker, in 1925, which pointed to the significance of the 
motion picture as a propaganda medium of the Comarunist Party, loan zen berg 
quoted one of the fathers of Communist teachihgs, V. I. Lenin, as followe: 

( , '■ 

"You muet powerfully develope film production, taking especially the 
proletarian kino (motion picture theaters) to the city masses and 
still a much greater extent to the village. You must always consider 
that of all the arts, the motion picture is for us the most important." 

Muenzenberg, in his articles, also made ihe following statements: 

"Ye must develODe the tremendous cultural possibilities of the 
motion picture in the revolutionary sense.... One of the most creasing 
tasks confronting Communist Parties on the field of agitation and 
propaganda is the conquest of this supremely inmortant propaganda 
■ weapon, until now the monopoly of the ruling claes. Ye muss wrest 
it from them and turn it against them." 

"There must no longer be any country in which the Communist 
Party and its group do not make extensive use of the motion micture film." 

The printing of these articles by the Daily Yorker can be considered ae 
a directive to the American Communists in that it was authored by an internationally 
famoue Communist propagandist. 

Communists in the United States following these instructions have 
employed the strategy and techniques outlined by the great Communist fathers, 

Marx and Lenin. 


'y .~: . 
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In order to understand the operational procedures of the Communists 
it is v.ell to consider the aim of the Communist Party in the United States. 

According to a "'.Manual on organization of the Coramur.ist Party,” by J. Peters, 
which was publisnea in 1935 , this aim is to overthrovj capitalism and establish 
a dictatcrsnip of the proletariat.. 

william I. Foster, present national Leaaer of the Communist Party in 
the United States in his book, "Toward Soviet America," stated: 

"The leader of the revolution in all its stages is tne Co.omnu.st 
party. ...The establishment of an American soviet Government will ..iark 
the oirth of real democracy in the United States.",. 

As an additional indication of the alle t iauee of the American Communists 
it should be noted that ..illiam Foster, *hen testifying oefore the Fish Committee 
of the 71st Congress in 1930, stated: 

"The v^orkers of this country (United' States) and the wortcers of 
every country' have only one flag. That is tne aea flag. That is the 
flag of the proletarian democracy." ; / \ 

Indicative of the revolutionary character of the Communist Party is the 
following quotation taken from the "manual on Organization of the Communist Party," 
by J. Peters, in .which the author quotes from a pledge given by Sari Browder to 
two thousand individuals that were being initiated into the Communist Party in 
Few York City in 1935: 

"I pledge myself to rally the masses to defena the Soviet. Union, 
trie land of victorious Socialism. I uledge myself tc remain cl all 
times a vigilant and firm defender oi the Leninist- line of the rarty, 
the only line that insures the triumph of Soviet power in the united 
States. " 

The deceptive tactics, including the use of trickery and suoterfuge, by 
Communists, are also indicated in the teachings of Lenin. Lenin stated: 

"It is necessary to be able to viitnstana all this, to a fc ree to any 
ana every sacrifice, and even — if need be — to resort to all sorts of 
devices, wianeuvers, and illegal methods, to evasion and subterfuge, in 
order to penetrate into trade unions, to remain in them, and to carry on 
Communist vjork in them at all costs.” 

In order to fully understand the full imoert of the Communist propaganda 
vmich is disseminated by the Party and i^s sympathizers in written or spoKen words, 
the deceptiveness of Aesopian language utilized by the Communists must oe consiuerec 
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Lenin, in referring to this brand of Communist doubletalk, stated; 

"••••that cursed Aesopian language, . .which. . .compelled all 
revolutionaries to have recourse, whenever they took up their pens 
to write a 'legal' work.” 

Lenin used Aesopian language ior the purpose of avoiding censorship. 
Communists today are using it to mislead the public. 

Information has been received that in 19J5, the Communist Party, USA, 
issued instructions to the Hollywood Section of the Connmnist Party to intensify 
and concentrate their activities in Hollywood and the motion picture industry. 

This directive emphasized the fact tnat the communists must try to capture the 
labor unions ana pointed out that if this were done the ynions could be of tre- 
mendous service in influencing the type of picture produced. The directive also 
contained a specific call to the Communists reque sting /them to concentrate on the 
so-called intellectual groupB in Hollywood wnich are composed of directors, writ- 
ers, artists, actors, actresses, and nighly paid technicians. 

The infiltration oi the motion picture industry, commencing in 1935, waB 
one of the important objectives of the communist farty in the United States. The 
Cormunists recognized the motion picture as an excellent means of molding and in- 
fluencing puolic opinion. The noted Communist theoretician, V. J. Jerome, waB sent 
by the Communist Party, u'SA, to Hollywood on several dccasions to carry out the 
orders of the Communist party with regard to the motion, picture industry. 'Hie gen- 
eral plans of tne Communis t Party included schemes to capture the labor unions, in- 
fluence management, make friends among tne company executives and to penstrate the 
so-called intellectual groups. 

V. J. oarome, in the late 1930's, was assisted in the labor field in Holly- 
wood oy Jeff Hibre, a Connucist labor leader, wno was active in the Communist crafts 
and unions in Hollywood, 

John Howard Iawson, the Communist screen writer, and Edward Biberman, Com- 
munist director, who in 1941 wer* reported as functionaries of the Communist Party 
in Hollywood, played an important role in the Communist plan of attack. Iawson, as a 
leader of the Screen Writers' Guild, was instrumental in getting many Communist 
writers such as Albert kaltz, Alvuh Bessie, Dalton Trum’oo, and Henry Blankiort, who 
were sent to him oy the national Headquarters of the Party, into the motion picture 
industry. Hanns bisler, brother of Gerhardt lisler, indicated on one occasion that 
he intended to go to Hollywood through the efforts of John Howard Iawson. 

The Communist Party in Hollywood, has undergone many structural changes 
sines it was first organized. The last major change occurred in December, 1945, un- 
der the leadership of John Stapp, Hollywood Section Organizer for the Communist 
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Party, Stapp caused the formation of three sub-sections, namely the 
cultural, the industrial, and the community. The latter tyro have just recently 
merged into one group. In addition, there are five studio shop units or 
branches located at universal International, PoiQ, -.1-11, Fararraunt, and 
Columbia Studios. ,7aldo Salt, the Communist screen writer, is the organizer 
of the cultural sub-section in Hollywood. A studio grip, Paul Perlin, is the 
organizer of the consolidated community and industrial sub-sections. 

A very reliable source has indicated that there are six hundred 
Communists employed in the motion picture and radio industries, in Hollywood, 
California. Jive hundred and twenty of these incdviduals have been identified 
as Coi mnun i sts in that they are now or were members of .the Coramxnist Party, ISA, 
or were members of the Coiiinunist Political Association, uSA. The occupational 
breakdown of these Communists whose occupation has been ascertained is as 
follows : ./ . 


Actresses £5 

Actors . ,47/' 

Directors .'13 

Produc ers , ; 3 

Vtriters 127. 

Publicists ,5 

iusicians 42 

Analysts 9 

Technicians 12 

Cameramen 3 

film Editors 1 


. isc ellaneous (cartoonists, laborers, office employ ees, 
artists, and so forth) 62 

A noticeable change has been reported to be taidng place in one 
tactical operations of the Communists in Hollywood. This change ap -ears to be 
the result of the attitude now taken by the Covernnent and the country as a whole, 
toward the Communist movement in the united States. 

Former outspoken leaders ox the Communist Party, as -well as other 
Coimmist sympathizers, have drawn back into less important positions and "nave 
less to say openly in Communist affairs, while those who have not been so active 
or so well known have been forced to the front to carry on the program, not as 
C oimruni st s , tut camouflaged as ’’liberals" and "progressives." 


f 
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Following the Leninist teachings on tactics and. strategy, the 
Communists in the motion picture industry are reported to he boring within the 
Anti -Communist, movement, their objective being to direct these anti-Commnnist 
movements to less harmful channels. The result is that Communists are ectually 
attacking themselves or their movement. 


According to & reliable oource the Co mmun ists have actually lost groun' 
in the trade union field because of the failure of the Conference of Studio Union 
The Communists have, however, more than made up for this failure by having their 
sympathizers placed in high executive positions in the motion picture industry, s' 
as directors and writers. This latter type of penetration is more insidious 
because of the reputations and influence gained by those eleveted in this manner. 


Among the labor element in Hollywood the principle force of the Com ma 1 
has been the Conference of Studio Unions. This, group is described e s a bloc of 
Communist controlled, unions under the leaderehijp of' Herbert K. Sorrell, who has 
been identified as a former member of the ComnfinisT. Party. The/puruose of the 
Conference of Studio Unions has been reported ’as /two-fold; (l) that the Union 
desires to keep the general labor situation agitated in Hollywood in line with 
the Communist Party program of creating confusion and (2) to maintain intact the 


leadership of Herbert 2. Sorrell. 


/ 

I ( 


The strikes which have developed betjtrween the Conference of Studio 
Unions and the International Alliance of Theatrical Stage Employees have been for 
the most part uurely Jurisdictional disputes causfed by the Communist bloc in the 
Conference of Studio Unions as a mart of their dishuptionist tactics to gain 
control of the' labor element in Hollywood. 


r ”he Screen Writers' Guild is one of the first unions which was formed 
in the motion uicture industry in the cultural field. It has been under the 
influence of Communists and Communist sympathizers since its inception. The 
purpose of the Screen Writers' Guild has been to obtain better conditions for its 
members and to propagate the Communist Party strategy in influencing public opini 
Thefca Communists and their fellow travelers in the Screen Writers' Guild have 
furthered the Comrainist cause by the dissemination of their Communist ideology 
to unsuspecting writers who are also members of the Guild, The Communist writers 
and "Innocents" then inject into motion nicture scripts Communist-veiled p ropagai 
or eliminate ant i-Commini st statements or scenes from the original motion picture 
script . 

The Screen Actors* Guild has been infiltrated by many Communists and 
Communist sympathizers. Forty-two individuals who have been identified as Conmur 
are known to be members in good standing of the Screen Actors' Guild. 
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The Screen Cartoonists' Guild is another group wnicn has been unaer 
the influence of Communists and Communist sympathizers. Known Cormunists and/or 
Conmunist sympathizers have held official positions in the Guild. Close coopera- 
tion has existed between the Conanunist Party in the Hollywood area and the Screen 
Cartoonists' Guild. 

'The Counoil of Hollywood Guilds and Unions is an organisation allegedly 
formed to fight the so-called "Fascist" activities of the Motion Picture Alliance 
for the Preservation of American Ideals. Known Communists and Communist 
sympathisers, active in the motion picture industry, participated in the formation 
of this group and many of these individuals have continued in executive capacities 
in this organization. 

_ i ' 

In the cultural field the Hoilywood Communists have been most successful 
in influencing organizations such as the Hollywood ^Piters Mobilization, the 
People's Educational Center, the Hollywood Independent Citizen's ^ormlttee of the 
Arts, Sciences and Professions, and the actors* Laboratory. 

) * . 

— - / j ■ 

The Communists and fellow travelers , in/the Hollywood Writers Mobilization 
played an important part in writing and producing documentary films for the Overseas 
Branch for the Office of War Information. In the Spring of 1945 the Hollywood 
Writers Mobilization Editorial Committee on /Overseas films was composed of fourteen 
members, ^even of these have been identifiedi as Communists. 

v 

The People's ixlucational Center in Hollywood is an outgrowth of the 
Hollywood Writers School, a Communist school in Los Angeles, and it was formed by 
known Communists and active Communist sympathizers. Since its inception this 
group has offered courses on political and cultural matters as well as instructional 
courses with regard to the motion picture industry. The majority of its instructors 
have been identified as Gomunists or active Communist sympathizers in that they 
tave been prominent in known Communist Front organizational work in the motion 
picture industry. Such well-known Communists as motion picture Directors Herbert 
Elbe man, Frank Tuttle and Edward Itaytryk have been connected with it in an 
executive or teaching capacity. 

The independent Citizens Committee of the Arts, Sciences, and Professions 
is an organization which was supported by the Communist Party and the Communist 
press during its existence. A national Conmunist functionary (Lionel Berman) hae 
been given credit for participating in the formation of this group. In Hollywood 
the Conmunist penetration of this group was no exception for the Executive Council, 
at the time the Hollywood unit was established, had fifteen individuals as Council 
members, who have been described as Communists. Many more members of the 
Executive Council have been affiliated with other organizations known to have 
been infiltrated by the Conmunist element. 
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This organization in Hollywood has been described as having taicen a part in, 
or supported, all local activities in the Hollywood area which were inspired 
or propagated by the Communist Party, 

On February 11, 1947, the Hollywood Cnapter of the Independent Citizens 
Committee of the Arts, Sciences, and Professions, '.vent out of existence and its 
membership fomed a new ^roup known as the Progressive Citizens of America, which 
action was precipitated by similar action being taken by the National organization 
on December 28 and 29, 194u, in Hew York City, It is known that tills sene National 
Communist functionary, (Lionel Berman), who was active in the formation of the In- 
dependent Citizens Committee of the Arts, Sciences, and Professions, .was active in 
laying the plans for the formation of the Frogres-sive .Citizens of America. The 
Progressive Citizens of America has . established in Hollywood a Council of the Arts, 
Sciences, and Professions of the Progressive Citizens of America. This group re- 
cently sponsored a Conference on Thought Control which was actively participated in 
by many known Communists and Communist sympathizers. 

The Communist Part.- has concentrated its efforts on the writers and dir- 
ectors of the motion picture industry for a considerable period of time in an ef- 
fort to have Con.unist propaganda injected into motion pictures. The writer who 
creates the dialogue and action and the director who interprets the same are in a 
position to influence the political nhilosonhy contained in any given picture. For 
this reason, the political views anu background ' of the writer and the director are 
utilized to the fullest extent by the Communist Party in their effort to disseminate 
propaganda thutougji the motion picture. 

During world ..ar II, these writers and directors, m?ho acted under Com- 
munist guidance, wore reported to have inserted excerpts into pictures in a most 
clever manner, 7ne crowning achievement in tnis respect was the Picture "Mission 
to Moscow," However, the open propaganda in tnis picture was so obvious that 
throughout the United states tne picture was criticized by numerous newspapers. 

This action resulted in the Communists c. .ringing their tactics tc a more subtle ap- 
proach. The Co. munists and Communist sympathizers are now said to be content with 
the inserting of a line, sentence, or a situation into a picture which will carry 
the Communist Tarty line into an otherwise nonnolitical picture. It has been said 
that they have found this .:iethc d to be more effective by reason of the fact t.iat it 
does not appear to be purposeful but rather incidental. This subtle method of get- 
ting propaganda into the motion pictures has not been limited to the serious drama 
but has also included the musical comedies. The Communists have not only endeavored 
to inject Communist propaganda into pictures but have also prevented material which 
the Party might consider objectionable to its current program from appearing in pic- 
tures. 


It is significant to point out that Ailliam 2. Foster, national leader of 
the Comuxir.ist Party, USA, in a conversation on September 10, 1947, at Los Angeles 
with Ailliara Schneiderman and lied Sparks, nest Coast Communist Party leaders, com- 
mented concerning the notion picture "The Best Years of Our Lives" that it was the 



real "stuff” a.ia commented on the pictures "The Farmer's -"Daughter" and "Crossfire" 
by stating "They are standing them on their ears." He referred to all- three of 
these oictures as very fine productions. These three pictures are discussed in 

Section IV of this memorandum. / , 

/ 

Summarily, it may be said that the Commun/st Party, through its 
members end Communist sympathizers, haB been most Successful in its infiltra- 
tion tactics among the labor and intellectual groups in Hollywood motion 
picture industry. Through the labor element bWy have utilized their dis- 
ruptionist tactics causing strife and unrest, through the intellectual groups 
they have attempted to disseninate Communist propaganda in a very subtle and 
disguising manner through the motion picture, or have prohibited filming or 
production of a&ti-’Qommunist material. , 
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October 2, 1947 

SUMMAHT ON COUMJNIST DTFILTHAT 1DN INTO THE 
MOTION PICTURE INDUSTRY 


I. BISTORT AND DEVELOPMENT OF THE COMMUNIST PARTY IN ^LLTWOD 

A. Coamunlst International and National Declarations of 
Interests In Motion Picture Industry 


Willi Mu on z enberg , in an article entitled "Capture the 7110 1" with 
the sub-title "Hints on the Use of. Out of the Use of. Proletarian Film 
Propaganda* which appeared in the Daily Worker on July 23, 1925, stated as 
follows* 

"We must develop the tremaidous cultural possibilities of the motion 
picture in the revolutionary s«ise....One of the most pressing tasks 
confronting Communist Parties on the field of agitation and propaganda 
is the conquest of this supremely important propaganda weapon, until 
now the monopoly of the ruling class, we oust wrest it from them and 
turn it against them." 

In stressing the importance of the motion picture, Uienzmberg calls 
attention to the fact that "the total attendance in the movie theatres of 
England, FTance and the United States is perhaps even today (1925) greater than 
the total of newspaper readers in those countries". Mu enz enberg also states 
in this article "Not the destruction of tools and technical equipment, but their 
conquest and their turning to the use of the labor movement, for the idea — 
World of Comnunism". 

In a second article by Mi ana enberg fbund in the Daily Worker of 
Saturday, August 15, 1925, entitled "The Picture and the Film in the Revolu- 
tionary Movement", he quotes internationally famous Comnunists concerning the 
importance of motion pictures to the world Communist movement. He quotes 
Vladimir Hitch Lenin in a conversation with Comrade A, V. Lunacharski, the 
former Soviet Commissar for Public Education, as stating* 

"You oust powerfully develop film production, taking especially the 
proletarian kino (notion picture theatres) to the city masses and In 
still a ouch greater extent to the village. You must always consider 
that of all the arts, the motion picture is for us ths most important.” 
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Muenzenberg also quotes tbs Chairman of the Executive Consul ttee of 
tbs Communist international, Gregory &. Zlnovler, concerning the motion 
picture aa follows: 

"The motion picture in the possession of the bourgeoisie is the 
strongest means for the betrayal and befuddling of the masses. 

In .our hands it can and must oecooe a mighty weapon of Conmunist 
propaganda for the enlightening of the widest working masses •" 

Muenzenberg also quoted K. Woroschllow, who at that time was the 
Commander of the Red Anqy in the Moscow Military District, as stating: 

"The motion picture, as a cultural plane (the carpenter's tool), 
has won itself a place of honor in the U.S.S.H. It is no less 
popular in the Red Army than among the worker and peasant masses." 

.He quotes Clara Zetkin who has been referred to as the oldest 
revolutionary woman and an intimate friend of Lenin as stating concerning the 
significance of the film in the Conmuniet propaganda: 

"On no account can the Communist movement ignore the propaganda 
power of the motion picture." 

In addition to these quotations cited oy Muenzenberg, he also 
wrote in his article aa follows: 

"....In the factorise or after working hours we could show the workers 
by means of trick film the constant lowering of their living con- 
ditions, of the actual lowering of their wages in comparison to the 
rising prices, and thus demonstrate the actual working out of 
bourgeoisie control of politico and Industry, 

"There are hundreds of motives and objectives that can oe utilized 
in film propaganda. We are not oblivious to the colossal censor- 
ship difficulties, technical and organizational obstacles, that stand 
in the way of all these suggested plans. Much groundwork would 
already be won if we could put every Conmunist Party and organization 
into a position to show a monthly film chronicle of the most important 
happenings in Soviet Russia, and thus to bring the development of this 
strongest prop of the international proletarian and revolutionary 
movement into ths clear vision of the masses," 

Muenzenberg also relates, 

-c 

"But next to nothing has been done to put tbs film Into the arsenal 
of agitation and propaganda weapons of the Conmuniet Party, Quite 
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properly the enlarged Executive Committee of the Comintern in 
March, 1925, called attention to this shortcoming and instructed 
all affiliated Parties to concern themselves much more than 
formerly in turning this weapon to this service. Leading Coa»- 
rades of the International have repeatedly and emphatically point- 
ed out the tremendous significance of the film propaganda." 

Uuenzenberg concludes this article wLth the following statement: 

"There must no longer be any country in which the Communist Party and 
its groups do not make extensive propagandist use of the motion pic- 
ture film." 

With regard to the aforegoing quotations, it should be pointed out 
that they were taken from the Daily Worker, which is the Communist daily paper 
for the eastern part of the United States published in hew York City. The 
author of this article, .Villi Laienzenberg, was for many years a Party function- 
ary of the Communist Party of Germany in Charge of Publications and Propaganda. 

He was b enerally considered to be the "Czar of Propaganda and Publications of 
the German Koramunitische Partie Deutschland." Confidential Informant, Harvey 
Gilbert Wolf, a former member of the Cam.iUiiist Party and a reliable paid in- 
formant of the Los Angeles Office, has stated that Luenzenberg v:'no is now de- 
ceased, was at one time a member of the Executive Committee of the Co.mauiu.st 
International. He related that kuenzenberg was not in the United States at 
the time this article was incorporated into the Daily Worker but that it was 
incorporated into the Daily Wortcer and the fact that it was reprinted would be 
considered by the Coumunists as a directive to be followed. He related that he 
has noted in the international correspondence in the past years that Viilli uuen- 
zenberg has attended Plenums of the Communist International in Moscow, nussia. 

B. Communist Tactics. Strategy and Methods of Operation 

In order to more clearly point out the motivating forces which cause 
Communists to carry out the teachings of iuarx, Lenin and Joseph Stalin and to 
indicate the aim and objective of the Communist movement, quotations from various 
Co.iaunist periodicals and other authoritative sources are being set out in this 
section. In addition, reliaole sources have indicated various methods of opera- 
tion and tactical procedures used by the Communists, in some instances ?dth re- 
gard to the motion picture industry, and these are also being set out in this 
section. 
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The Comaunirt at hies must be considered In order to visualise the 
true significance and contact of the tactica and statement a of Coaaunlsts 
and their fellow travelers. Lenin summarized this morality when he said* 

"Our morality la entirely subordinate to the interests of the clasa 
struggle of the proletariat.,,, For the Connunists, morality con- 
st ste entirely of compact, united discipline and conscious mass 
struggle against the exploiters. Ve do not believe in eternal 
morality, and we expose all the fables about morality." 

It ie dear from Lenin'e statement that the inditidial Communist's 
ethical Judgment is subservient to the will of the Communist Party, Accord- 
ing to Lenin, the Communist code of ethics oust reflect that the truth 
ehould give way to the class advantage. In other words, the Communists' 
word only has as much value as their conception of the interests of the 
daas straggle may dictate. 

The aim of the Communist Party In the thited States is clearly 
indicated in "A Manual on Organization" of the Communist Party by J. Peters 
published in 1935* According to this manual, the Communist Party's aim is 
as follows i 

"The Communist Party of the USA leads the working dass in the 
fight for the revolutionary overthrow of capitalism, for the 
establishment of a Socialist Soviet Republic in the United States,.,," 

William Z. Poster, present leader of the Communist Party in the 
United States, stated in the book entitled "Toward Soviet America" i 

"The leader of the revolution in ell its stages is the Coanunist 
Party... .The establishment of an American Soviet Government will 
mark the birth of real democracy in the United States, For the 
first time the toilers will be fres, with industry and the 
government in their own hands. Now th$r are enslaved! the 
industries and the government are the property of the ruling 
daas," 


To further a how the allegiance of the American Domini sts, it 
should be noted thet William Z, Poster, when testifying before the Fish 
Committee of the 71st Congress in 1930, stated! 

"The markers of this country (the United States) end the workers 
of every country have only one flag. That ie the red flag. That 
ie the flag of the proletarian democracy." 


In addition,- to show the true revolutionary mov«aaat of the Coe- 
nunista in the United State*, an axoexvt of a pledge glvor to 2,000 lndlvidials 4 
who wore being initiated into the Communist Party at New York City in 1935, V-\ 

Sari Browder, at that time head of the Ooonunlst Party, USA, stated in parti L#** 
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"I pledge ay self to rally the masses to defend the Soviet Union, 
the land of victorious socialism. I pledge nyself to remain et 
all times a vigilant and firm defender of the Leninist line of the 
Party, the only line that insures the triu mph of Soviet power in 
the United States." 

The deceptive principles employed by the Oomminist Party have bean 
indicated ty their use of trickery and subterfuge to employ a tactic or gain 
an objective. The following quotations of 7. I. Lenin, regarded as the 
"great god* of the American Communists whose writings are their bible, are 
being set out as indicative of the above. 

"The strictest loyalty to the ideals of Communism must be combined 
with the ebility to make all necessary practical compromises, to 
maneuver, to make agreements, zig-zags, retreats, etc., so es to 
accelerate the ooming to power..." 

"It is necessary to be able to withstand all this, to egree to 
any and every sacrifice, and even — if need be — to resort to all 
sorts of devices, maneuvers, and illegal methods, to evasion and 
subterfuge, in order to penetrate into the trade unions, to re- 
main in them, and to carry on Communist work in then et all costs." 

In order thet one can readily recognize the Communist propaganda 
disseminated in written or spoken words, the deceptiveness of the Aesopian 
language utilized by the Oomainists mist be considered. Lenin, in referring 
to this brand of Communist double-talk, stetedi 

"....Thet cursed Aesopian language. ..which. ... compelled all revolutionaries 
to have recourse, whenever they took up their pens to write a "legal 1 
work." 

Lenin used it for the purpose of avoiding "censorship". Communists 
today are using it to mislead the public. 

Indicative of the method of procedure utilized by the Communist 
Party is the following quotation taken from the puhlicetion entitled "Program 
of the Communist International" which reflects that the Communist Party 
■extend* its influence over the majority of members of its own class, in- 
cluding workingmen and the working youth. To achieve this, the Communist 
, Party oust secure proletariat influence in the broed mass proletarian organ* 
isatlons (Soviets, trade unions, factory committees, cooperative societies. 
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sport organisations, cultural organisations, etc.). It Is particularly 
important for the purpose of winning over the majority of the proletariat, 
to gain control of ths trade unions, which are genuine mass working class 
organizations closely bound up with the every day struggles of the working 
class. To writ In reactionary trade unions and akillfuliy to gain control 
of then, to win the confidence of the broad susses of the Industrially 
organized workers, to change and •remove from their posts 1 the reformist 
leaders, represent important tasks in the preparatory period." The preced- 
ing quotation was found in this publication under the heading, "The funda- 
mental Tasks of Comnunist Strategy and Tactics". 

Confidential Informant of the Los Angeles 

Office who is a former member of in the Los Angeles area 

and has been closely affiliated with the motion picture industry for a con- 
siderable period of time, has stated that there has been a noticeable change 
in the genVral tactical lines and methods of operation in the Communist 
Party in the film Industry. He stated that this is apparently due to the wave of 
expo sals of individual Communists and Conmini3t Party line followers in govern- 
ment and other circles as a part of the broad campaigi of the attack now being 
waged on Communism. He related that there has resulted a change in its 
method of operation and tactics to meet these conditions. He stated that 
some of the former outspoken leaders of the Commwlsts as well as Communist 
sympathizers have drawn back to less lnfjortant positions and have less to 
say openly in Communist affairs, while those who have not been so active or 
so well-known have been forced to the front to carry on the program not as 
Communists but camouflaged as "liberals" and "progressives". 


Informant ^m^ias related that these Cosnvnists are even boring 
within the anti-Communist movement with the objective in view of talcing over 
the movemort and directing it to less harmful channels, the result being that 
Communists are attacking themselves but not sufficiently vigorously enough 
to basically harm themselves or their movement. He related that these are 
all a part of the tactics which were laid down at the Leninist School 
"strategy and tactics". It should be pointed out that this lnformant^Hm 
being a former member of the Communist Party, has considerable 
wiedge or the Communist strategy and tactic a. 

■fstated it la becoming more and more apparent that the Oomnuiista 
are using prominent sympathizers in the motion picture industry to further 
their policies. He stated that by using these persons of high standing and 
Influence, the Comnunist Party hopes to cover up these individuals* real 
Comnunist connections. He continued by stating that the following top pro- 
ducers over a period of years not only employed Communists mad Conmunist 
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ayTsp*thlzor3 , some of whom were notoriously known , bit have protected then 
whenever their names or reputations have been exposed to public notice* 


David Selsnick Samel Goldvyn 

Warner Brothers Charles Chaplin 

Walter Wanger 


in the mo 



analysed the situation in Hollywood by relating that producers 

on picture industry could dean up the Coomniet movement if they 


saw fit. He stated that up until recvitly there was no recorded instance 
where the Hollywood motion picture industry or any of its top influential 
leaders had ever denounced Commnism or Communists publicly. Basically, he 
said, they are "internationalists". Because of this, the activity of the 
Commutate and their sympathizers who do not really work for the Communist 
cause increases day by day with added Influence in all departments of the 
motion picture industry. 


As an additional part of the general program for Conuamis^pene- 
motion picture industry. Confidential Informant 
WmfKNmHKm Qf. the Los Angeles Office stated that the Commni st Tarty con- 
sidered the importation of known pro-Coraminist individuals into the Holly- 
wood area of great significance. 


Confidential In formant also related that a large percentage 

of this pro-Cofnaunist element was brought into Hollywood Airing the period 
from 1935 bo 1944. Many of these individuals were European refugees who came 
to this country following the rise of Nazism in Europe and were employed in 
reliable positions in the field of writing and directing. The majority of 
these people, although not openly admitted members of the Communist Party, 
have shown a sympathy to the Communist cause or have moved in Communist 
circles in the motion picture industry. Among the exiled refugees prominent 
in pro -Soviet and Communist circles in Hollywood is Harms ELsler. Harms Eisler 
ia the brother of Gerhardt Eisler who was recmrtly convicted on contempt of 
Congress. Harms ELsler has been the subject of an un-American Activities 
Committee inquiry into the motion picture industry. Harms Eisler has an 
extensive record of Soviet and Communist affiliations both in the United States 
and Europe which had been brought to your attention in a separate memorandum 
dated July 11, 1947. 


Confidential Informant 


Provided information in- 
dicating that the Communists have recently lost ground to same extent in the 
trade union Held because of the failure of the strike of the Conference of 
Studio Unions. He indicated, however, that the Communists have more than made 
up for their failure ty having maiy of their synpathizera plaeed in high 
executive positions such as directors and writers. He related that this latte 1 
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type of p an atr ati on Is more insidious because of the reputations and influence 
gained by those elevated in this manner. An outstanding example was the 
appointawt of Do re S chary to be Director of all production at RXD Studios. 

Mr. Schary has followed the Communist Party line for many years, has engaged 
in the activities of and s upported a number of Communist Influenced organ- 
izations. Info rmant rel at ed that his important position affords him 
complete protection ^^mst any charge ty an outsider that he has been in- 
volved in Communist activity. This pattern appears to be followed closely, 
according to Wolf, and extends throughout the industry, tending to make it 
somewhat sacred for any critic! an of a definite or specific nature. 


C. Early Coumnist Party History and Organization in Hollywood 



Confidential Info rmant f the Los Angeles 

Office related that the Leagie of Amer’ caf^r^TeraTat a convention held in 
New fork City in April of 1935, decided to form a Pacific Coast Branch of 
the League of American Writers and related thatst that time Waldo Prank 
was the National Secretary of the League of American Writers. 


A complete record and report on the first American Writers Congress 
has been published ty the International Publishers, edited by Henry Hart. 

This report contains all the addresses delivered at this Congress. It includes 
an article by John Howard Lawson entitled "Technique and the Drama". 

Quoting from an introduction appearing in this book concerning the 
First Amff-ican Writers Congress, it states* * ••* 

"We propose, therefore, that a Congress of American Revolutionary 
Writers be held in New York City April 26, 27, 28, 1935; that to 
this Congress there be invited all writers who have achieved some 
standing in their respective field and who have clearly indicated 
their sympathy with the Revolutionary cause; who do not need to be 
convinced of the decay of capitalism, of the inevitability of 
revolution.. ..We believe such a congress should create the League 
of American Writers, affiliated with the International Union of 
Revolutionary Writers. In European countries the International Union 
of Revolutionary Writers is in the vanguard of literature and 
political action." 

* Prominent Fbllywood writers listed as being on the call to att aid 

the first and second American Writers Congresses included such individuals 

••* Guy Ehdore, John Howard Lawson and Samuel Omit*. All three of these 
individuals are idmtified In this section of the menDrendin As Oommlsta. 
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With regard to the Congress of American ^evolutionary Writer* 
which created the League of American Writer*, it should he pointed out 
that thie it one of the organisation* which was declared subversive by tha 
Attorney General in that it came within the t»rriev of Public Law 135 of 
the 77th Congress which was superseded by Public Law 644 of the 77th Congress. 

The United Frogressiye Kewe of September 21, 1976, reflects that 
some 25 writers attended the first local (Los Angeles and Hollywood) meeting 
of the League of American Writers on Sunday r.ight and that included in this 
group was V. J. Jerome (true name Isaac Romaine) , The United Progressive Sews 
1 b a defunct weekley naper, formerly distributed in Lot Angeles. A known 
Communist, ELlonore Bogigian, aka, lllenoro Abowiti was one of seven members of 
the paper** staff in 1936. Py the way of Identification, it should be pointed 
out that V, J . Jerome ie one of the leading thooreticians of the Co mram l st 
Party now holding the position of Associate Editor of the monthly theoretical 
organ of the Communist Party, "Political Affairs", 

'The Daily Worker of September 23, 1933, contained an article by 
V. J. Jerome entitled "Marx, Lenin and Stalin on the Pole of the Communist 
Party". Comments by Jerome in the conclusion of this article are as follows: 


"And on our own celebration day of the 14th anniversary of our 
Party’s founding, ws trust hear in nind that our Farty lias as its 
guide to action the teaching of Marx, Lenin and Stalin ex-bodied 
in the prograA of the Communist Intemationel. We ntu6t realize 
that our central task is to win over the majority of the working 
class." 



considerable In' oriratl'n - C'54'lect''i ty 
.concerning the Conmrrist Party’s activities 
in Los Angeles and roliywood, stated that in 1934 there vere actually only 
35 or 40 Communist members in Hollywood connected with the ration picture 
industry. Ho stated they were attached to the Los Angele* Section of the 
Communist Party. However, he related that in 1935, 7. J. Jerome, identified 
above, came to Bollywood from New York in an effort to organise Communist 
Party unite in Hollywood among the writers, producers and ectore. 




formation S 4 t j v»t. heretofore in this 

■f the Los Angeles Office, 
r muni8t activities in thg Loi 


In substantiating the 
section, Confidential Informant 1 
who ha* amassed considerable datS< cot 
Angeles area anj_who_ls at present an! 

^n^^^CfuP^^nSstry gained impetus through such organisations as the 
League of American Writers, the American Writers Congrsse and the League 
Against War and Fascism, all of whlch'were Communist front groups. He al*o 
related that 7. J. Jerome, the Communist theoretician, came to Bollywood 
in 1935. 
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Tonnar Confidential Informant 

Office, who ig 4 ri&lad tog lafel&fl police o 




ft m im3i cam 
Communist branches 


ol 1 ywoo d and. set up, 


f the Log 

oraer^ 

related tbAt V. J. 
the motion plctura Indue try, 



John L. Leech, who in 1934 was the organisational Secretary of 
the Communist Party in Loa Angeles County, testified before a Los Angeles 
County Grand Jury on August 14, 1940, at which tins he stated that V. J. 

Jerome (Victor Jerome, true name Isaac Bomaina) was sent to Bollywood in the 
latter part of 1935 by the Communist Party Central Committee, New York, to 
improve cultural work, taking over these duties from Stanley Lawrence. 

Leech stated that V. J. Jerome helped organize study clubs and coordinated 
Party work between Hollywood and downtown Communist sections. Leech related 
that Jerome brought John Howard Lawson (Communist screen writer) to Holly- 
wood. In^eech's testimony, he also made the remark that Jerome had the 
aid of Jeff Eibre, labor leader whom he identified as a Communist. Leech 
stated that in the latter part of 1935 Jerome formulated plans to establish 
an underground Communist unit among the film elite. All duee and contri- 
butions aa well ae reports were to go dir ectly to Na tional Conrrunist Party 
Headquarters in New York City. InformantflHHI^Aof the Loa Angeles 
Office, previously identified in this sect^^^^^fated that Jerome secured 
the aid of Nora and George Hellgren in Hollywood. Nora and George Hellgren 
are identified in this section as Conounists. He stated that Jerome utilized 
Nora Hellgren in connection with the Communist plan to set up branches in the 
motion picture industiy in the Ho llywood area. This information was also 
substantiated by Informantfl^^^^who related that Hellgren did most of the 
"leg work" including the of errands and collecting of dues for Jerome* 

He alBO related that Jeff Kibre was at that time closely associated with 
V. J. Jerome. 


Informant the Los Angeles Office related 

that in the Spring o a member of the Communist Party, 

direct orders cams down from the top structure of the Comnuniet Party, U.S.A. 
to all units in the Los Angeles Area ihstructing them to intensify and 
concentrate their activities in Hollywood and ths motion picture industry. 

The directive emphasised the fact that Communists must try to capture the 
labor unions and pointed out if this wsre done, the unions could be of tre- 
mendous service in influencing the type of picture produced. The directive 
also contained a specific call to the Comsuniets requesting them to concen- 
trate on the so-called intellectual groups in Hollywood which are composed 
of directors, writers, artists, actors and actresses and the highly paid 
technicians. 
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Party who la at present acting 

Vt of the New York Office, has related that one of the objectives 
of the Corammist Party Air ing the period of hi a membership (1935 to 1945) 
was to Infiltrate Industry. He related that from the time 

of his asslgnment^HHH^MI^^lii 1935, there was a very definite 
emphasis placed onl&b^discussi^i^atfid activities of the Party leaders on the 
program of establishing and strengthening Comsunlst influence in Hollywood 
and penetrating the motion firture Industry Ideologically. He stated that 
the national officers of the Connunist Party looked upon this program as 
being very important and cons^ered it as an excellent means of molding and 
Influencing public opinion. stated that the Conmninists' Interests 

in the motion picture indust^^were not entirely divorced from other interests 
on the '.Test Coast. He stated, for example, that there was a sort of link 
between the activities of ferry Bridges and tfe^^^ast shipping and the 
Comnunist ^filtration program in Hollywood. HH^Fstated Bridges was well 
acquainted with the Hollyvjood producers and w^T^s^ of the "Hollywood 
crowd" . He stated that they helped each other to their mutual advantage. He 
also recalls that the Comirunist infiltration of the nation picture industry 
was definitely on the agenda when former Conmunlst Party leaders and the 
current national leader, William Z. Foster, visited the 7/est Coast and parti- 
cularly the Los Angeles area. 


In September, 1939, the Ins Angeles County Comumist Tarty published 
a pamphlet portraying the 20 year history of the Comnunist Party in Los 
Angeles County. l‘he pamphlet is known under the title “Two Decades of Progress". 
Its reference to Hollywood and cultural groups reflects that members had in 
early years penetrated cultural groups and various theater groups. In 1939, 
the geographical organization of the Comnunist Party in Hollywood was based 
on street units and not industrial units. Members belonged to the units in 
their respective neighborhood and not units pertaining to industry. The 
pibll cation listed 2 studio units in 1939, namely the Culver City Studios 
Branch with Frank Oats as President, and the Hollywood Studios Branch with 
Hit on Henry as President, both attached to the 15 th Congressional Dl strict 
Section of the Comnunist Party. In 1939, the Ios Angeles County Comnunist 
Party was organized ty branches and sections under a geogra/'hical division 
sirdlar to the political assenfcly and congressional district respectively. 

"2 Decades of Progress" in 1939 quotes Sail JTeed, President of the East 
Branch of the C o m min i ct Party as stating i 

"Our Party has either Initiated or assisted in struggles, for 
better housing, progressive election victories, and the union- 
ization of Hollywood." 


The &st Branch, according to this history, wee th« • unit of the 
15th Congressional District Communist Party S action, an area covering 
Bollywood Boulevard between Fairfax and Hoover Streets. 

Confidential Info.-nuiirjM^fl^^^^Ltated that eomatljna 
following the period diring whi Cagney was the subject 

of mch publicity as being nixed up in Oo main! at activity (1940), T. J • 

Jerome made a trip to the West Coast at which time hs spent approximately 
six weeks in Hollywood for the purpose of straightening out the situation 
there. Jerome reorganized the Hollywood Branch of the Coa^^st Party 
separating top ranking stars and big name personalities. ^^^H^spedflcally 
recalled Jerome's having told him of a change that had beeffffle in the 
handling of money coming in from the Comnunist Party of Hollywood whereby 
the "center" (Communist Party National Headquarters; took over the collec- 
tion of funds from that area. Thle step was taken becaues it was felt 
that the West Coast was receiving too large a share of money coming in 
from Hollywood. 

According to included in the general plans of Infiltra- 

tion of the motion picu^^Tndustry were various schemes to capture labor 
unions. Influence management, make friends among the company executives 
and to penetrate the eo -called intellectual groups. He stated by mobilizing 
the Conminl st Party beck of a particular picture which was to the liking of 
ths Columnists, management was put on notice that it could expect tremendous 
support from the Comnunlst Party in an effort to make the picture a success. 

ref erred to the motion picture actor, Lionel Stander, as 
having been a most active Comnunlst leader in the Hollywood professional 
eet and to the fact that Stander was very difficult to handle because hs 
wae too Leftist. In referring to Jerome* e visit to Hollywood he stated 
that Jerome conferred with leadtf’s among the professional set Including 
Stander, Edward G. Robinson and Frederic March. 


elated that the first real impetus to the Infiltration of 
the motion picture industry was the sending of John Howard Lawson to Holly- 
wood in 1941 or earlier. He stated that Lawson, who was already a fairly 
successful playwright, wae emit for the specific purpose of doing Party 
work. He related that at the time Lawson left New fork he wae a member of 
the Coamunlst Party. Hs stated that he was sure Lawson was ons of the 
k^e to the whole situation and was eant to Hollywood ty Comaunlst Party 
officials In New York for the specific purpose of getting things organized 
there and promoUng the Communist Party's influence in the motion picture 
lnchistry. ■HHfreoalled that following Lawson's arrival in Hollywood 
almost any uoommst who could write would be sent by ths national office 
to be pit under Lawson's wing. In this conn set ion, it should be pointed out 
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that Lawson was tbs first President of tbs Screen trltere Ckiild whief^^^ 
disease ed In creator detail in another section of this nenoren&in. jHHr 
related that Lswson had the Party send hi* authors "Just so long s^^Jey^ 
had at least written a book" , because he could take care of then and 
thereto would be helping the Party. Be related that Lawsons effort a wre 
■oat aucceasful. Among tba writers who were seot out to Hollywood under 
this prograa ware Albert Melts, Alvah Bessie, Dalton Trunbo, Michael 
ELankfcrt and other e whose nanee he could not reoall. 


t should be noted in this conne 
at the present tine "arms ELsler is in Hollywood and has been one of the 
subjects of the Un -An eric an Activities ^oandttee's investigation into Con- 
■mist activity in the notion picture indistry. 



Joseph Fi 


advised that Beat n was the head of the Cultural Committee 
and that ha was in oonatant contact with Bollywood and played an important 
part In the program. 


ts membership 
man and Bobert Read. 




Nov ember 15, 1941, former Confidential 3h formant 
of the Chicago Office advised that the Oonauniat Party was In 
e process of realigning its districts through the felted States as well 
as reorganising its structural set up. Bs stated that District 13 was to 
1 of the States of California and of Nevada. According to 
I It was to have centralized of Hess in San Frandsco and in 

gai.es. The Sen Frandsco Of fl.ee was to be beaded by Steve Nelson. 

Further Betty Gannstt was to be the Organizational Secretary of District I 3 
with John Howard Lswson and Herbert BLbsrnan in control of organizational 
work in tha Hollywood area. 


a Angelas 


’m' 


Confidential Info 

free tha Ccanunlst Party in 1944 
pteles County Co«ainist Part* penetration into the notion picture industry 
nor to the formation of tha Northwest Section in 1942 sms important only 
I* pertained to nomin a l enplqrtee within the studios. They related that be- 
ween the years 1935 and 1942 the Jurisdiction ore* film luAaoles and writer 
was under the Jurisdiction of the New Toxk Conainlst Party headquarters or the 
Distriot 13 Oowamist fWrty headquarters at San Francisco. QonsequeiUy tha 
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proof of Communist Party membership of Important Hollywood parsoiages 
was not available or known to the Loe Angeles County Commmist Party 
functionaries* 












was ascertain*! uull ;.uy ma uiyj 3V5j,e-5Ls aiscues* 
ticn of the Conmunlst Political Association along the comimnlty lines in 
place of the previous industrial branch setup* Daring the discussion, 
Williamson was asked what should be done with people such as union leaders, 
professional people and notion picture indue try people since they could 
not afford to become active in oomnmity clubs and probably would refuse 
to do so, Williamson ruled that exceptions had to be made In cases of this 
type and that for their bookkeeping purposes, they should be attached to 
an Assembly District Community Club but permitted to meet separately and have 
their' own club. 




It w as ascertained through! 

Elizabeth leach that Jie was in the 
Hincttonari.es of the Party and through them the 
membership ^of the Northwest Section, advising them that the section setup 
was to be disbanded and new cultural groups were to be formed. During 
this reorganization, accor ^u 1. information received from a most rt 
hut very ’«Hm ta 



yj me or the zr ii -onmunist 

Party were transferred to ooBLmnity groups and the remaining 300 were 
assigned to cultural clubs. Through a most reliable but very delicate 
source, it was ascertained that at the time the new cultural groups were 
formed in January, 1945, the old Section Executive Committee was replaced ty 
the Notion Picture and Radio Coonisslon. The names for this new conmlssion, 
according to this source^ were submitted to Carl Winter, Chairman of the 
Conmunlst Political Association in that area, for approval. Although the 
full name of each of these individuals was not set out, an identification was 
effected by Agents of the Los Angeles Office who were familiar with the 
Co main 1st Party setup in the Hollywood area at that time. 


The following names are believed to have been selected and 
submitted for approval to Carl /(Inter: 


John Howard Lawson 
Bill Pomsrance 
Pauline lauber 
Madeleine Ruthven 
George ^illnsr 
Georgia Backus 
Bemie Lusher 
Waldo Salt 


George Pepper 
Narval Crutcher 
Mlscha Altman 
Bex Ingram 
Sam Moore 
Margaret BBnnett 
Si Smith 


r, 








All of the abort listed individuals with the exception of Madeleine 
Buthven are identified in this section of the memorandum as Communists. 

With regard to ttuthven, it shovxld be pointed out she was a fonaer Organizer 
of the Oonuunist Party and close associate of Coiriaj.nl at Party functionaries 
in the Loe Angeles area. 


_ comber , 1%T7 VR ascertained that she no longer intended to i:eep 
her position ae the Organizer of the Hollywood Section of the Communist 
Party, whereupon information was received through thie source that John 
Stapp was made the Organizer. 


Lowing the appointment of Stapp, Confidential Informan' 
who is_.a "aid .informant of the los Office and 

rela 



»tiywoijn section waa again reorgwiizec 
three sub-sectione, namely 1 

Community Sub -Section 
Industrial Sub-Section 
Cultural Sub-Section 


was divx led into 



Confid 
who is 

of the ■JSSi'U'.lj.jL forty 
broken down ae follows! 


The Coanunity Sub-Section contained people living in the 
Hollywood area not employed in the motion picture or 
radio industriee. 


The Industrial Sub-Section Included Individuals employed 
in the motion picture and radio industries on a labor or 
craft basis, holding positions from that of Assistant 
Director down. 


The Cultural Sib -Sect ion was to include the cultural people employed 
in the motion picture and radio industries, holding positions 
comparable to that of Director on up, such as writers, producers, 
and actors. 

According to this source* each sub-section had an Organizer as 

foil owe t 




( 


Community Sub-Section 
Industrial Sub-Section 
Cultural Sub-Section 

Inf ormant slHp and^pjg 
Organizer, works full^imeas a Party 
the notion picture indistry. 


Sid Share 
Paul Perlin 
Waldo Salt 


related that John Stapp, the Section 
nctionary and is not employed in 


Sid Share, Organizer of the Conunnity Sub-Section is unemployed 
according to these source^bgcause of poor eyesight. With regard to this 
Sub-Section, Informant related that plans were undtf* way to dis- 

band It and consolidate i^J^h the Industrial Sub-Section. 


Paul Perlin, Organizer of the Industrial Sub-Section, was 
employed for several years as a grip at the Universal Pictures Corporation 
until he went out on strike. 

Waldo Salt, Organizer of the Cultural Sub -Sect ion, is a Screen 
writer under contract to RKO Studios. 

3hf ornant flHHHPr elated in June, 1946, that the controlling 
body lor the Hoilyw^cRection was known as the Section Executive Committee 
and was made up of the Sub-Section officers, the Chairman of each of the 
20 clubs in the Sub-Section and 1 additional delegate from each club. 


the Los 




gaafiaaeiw m t a \ m 


According to Confidaitial Informant 

sition 
of the Co 

y have been established at the Universal -International 
Studios, HAD Studios and Metro-Goldwyn-Mayer Studios. He stated that in 
addition, Paul Perlin, who is the Organizer of the Industrial Sub-Section 
of the Communist Party in Hollywood, bad advised him that an industrial 
branch had been established at the Paramount Studios which has developed^ 
Into one of the largest branches of the Industrial Sub-Section. 
also related that be had learned from Dorothy Stein, who foraarl^ra^ne 
Membership Director of the Co insanity Sub-Section of the Hollywood Section 
of the Communist Party, that the Co main 1st Party also had an industrial 
branch at Columbia Studios. This same source related that in an effort 
to revitalize the Industrial Sub-Section and to provide further for the 
closer cooperation between the Comnunlty and Industrial Sub-Actions, these 
2 groups were consolidated In June, 1947. 


According tcj 
Secticn are as follows 



the new officers of t he consolidated Sub- 




ating that 

entire country and that one person oust be 
Section to the National Office. He indi^jPlT 
Stapp, the Hollywood Section Organlza^^^^^^ 


'.e discussed 
od was important to the 
itfble for the Hollywood 
Is person should be John 


Informant estimates the membership of the 
Hollywood Section at approximately 900 persons. Of this 

number, the Party records >fidlcate approximately 600 are employed in the 
motion picture and radio industries. Of the 600, it has beaa verified that 
approximately 300 are actually employed in the notion picture industry 
today. 


Co main 1st Party Membership in Hoi 


The Comainist Party in the Hollywood Motion Picture area has developed 
an organized body, particularly among the unions and cultural organizations. 
There are at the present time individuals in Hollywood who are or have been 
identified as Comnunists. These individuals are either connected with the 
Hollywood motion picture iridistry or the Hollywood radio industry. 

There is set out hereinafter a list of these individuals who are 
or have been iJitUiai az r.uamiM at.* ^ Lr,* 4m 


> n list Party in Hollywood, staie^^^^Bs *.-n 

Ltural and Industrial ftib— Sections are oospomd of ttOTlduali 


w 
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^aployed either in the notion picture industry or the radio industry. This 
list elll contain the names of the Individuals identified as coonunista, 
their occupation end whether or not this occupation has been verified. The 
first 6 columns will reflect the dates on which the individuals listed were 
ideitified by a most reliable but very confidential source as Comma nists in 
that they were members of the Comaunist Party or the C 0 naainist Political 
Association. A brief paragraph explaining each of these colunns is being 
set out prior to the list in order to fully describe the information set 
out in the list of individuals idertified as Communists. 

I. Member C^wirunist Political Association, August 31, 1944 

An "I" will appear on the list under Roman Numeral I when the 
individual was Identified as e member of the Comnunist Political Association 
on August 31, 1944. This information was obtained from a most reliable but 
very delicate source who related that the individuals listed were members of 
the Northwest Section (Cultural Section) of the Comnunist Political Associa- 
tion as of August 31, 1944. This source provided. In addition to the 
individuals named, the 1943 or 1944 Comnunist Party, USA, membership book 
number or the Communist Political Association, USA, membership book number 
issued to the individual. 

II, Membership Communist Political Association, January 8, 1945 

Under the column headed Roman Numeral II an n X" will appear when 
the individual was identified as a member of the Northwest Section of the 
Comnunist Political Association in Hollywood, California, es of January 8, 

1945. This identification was effected through the same most reliable but 
very delicate source. 

HI. Membership Comnunist Political Association, January 16, 1945 

In the colunn headed Roman Numeral HI, an "X" will appear foil err- 
ing the names of the individuals who were identified as members of ths 
Comnunist Political Association in Hollywood, California, on January 16, 

1945. This identification was also effected through the same most reliable 
but very delicate source. 

On this occasion this source provided the final lists of assign- 
ments to the various cultural groups in the Hollywood area. In addition, 
this source provided the names of the functionaries and the olub breakdown 
of the cultural people in the Co moonlit Party in Hollywood. It also established 
membership in the Comnunist Political Association and set forth a lengthy 
list of new Communist Party recruits. This source, in addition, provided the 
1944 Comnunist Political Association membership cards. 
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IV, Uombcrship Communist Political Association* February 2 6 , 1?45 

Under this coluinri, captioned "IV", an "X” rd.ll appear following the 
namos or individuals who havo boen identified as r.ambcrs of the Communist 
Political Association on February 26* 1?U5» in Hollywood* California. Tiiia 
identification vras also off cc ted tiu'ovgh this sane n<>st reliable but very 
delicate source* This source provided tho 1945 Cormunist Political Associa- 
tion nembersliip card nunber. In addition, the soiree also provided the 1945 
registration cards which rcfloctcd the background on tho individuals including 
addros3* se:c* occupation* district wliore employed* union affiliation, and 
who ther tho individual subscribod to the "Daily People's ^forld", TTost Coast 
Communist publication. 

V* membership Conr.nuiist Party, USA* November IP, l?b£ 

As you rd.ll recall, the Communist Political Association was dis- 
solved in%.the summer of 1945 and subsequently tho Communist Party, USA, 
undertook tlio projoct of registering its members under the reconstituted 
Communist party. Therefore, under tlie column captioned "V", an "X" will 
appear following the names of die individuals who were identified as members 
of tile Communist Party in Ixis Angeles or Hollywood, California, as of 
November 19, 1 S?Lj^. Tias identification vras again effected tiirough this 
samo most reliable but very delicate source of inform ti on. 

Tlds sourco indicated that on tliis occasion, due to 'die reconstituted 
Communist Party's security consciousness, the registration cards wore less 
suscoptible to identification. In some instances tho club had actually cut 
out the section containing tho member's name. Otlior clubs liad indicated the 
person's name by a mu±>cr and numbered them in soquenco. Other clubs had 
also inserted initials which appeared to bo false. However, according to tliis 
source, thoro wero lists of names giving the first namo and last initial 
accompanying oach group of registration cards. As a result, it was possible 
to ascertain tho probable identities of a substantial number of individuals 
registered at that tino. 

VI» Ilaaborsliip in tho Communist Party, U3A* Lay 25» 1947 

An "X" will appear under tlie caption "VI" following tlie nr.no of 
an Individual who lias been identified a.3 a member of tlie Communist Party in 
Hollywood affiliated with tlie motion picturo or radio industries as of 
l£y 25* 1947. This identification was effcctod by another most reliable 
but very delicate sourco of information. 

VII. Occupation 

Under column "VIP, tlie occupation of most of the Corramists identified 
in Columns I tlaroiigh 71 is set out. It should be pointed out that tliis occupation 


20 



I 


J 


( 


ha* be« ascertained ty Agents of the Los Angeles Office ly contacting respon- 
sible officials in the film Industry, reliable sources in the various studio 
unions and guilds, confidential informants and Hollywood periodicals and 
publications* 

VTTT, Occupation as verified ly Investigation — July 21-August 6, 1947 

Unless otherwise indicated in Colum VIII, the occupation of the 
individual Comnunists has been verified ty Agents of the Los Angeles Office 
through Investigation between July 21 and August 6, 1947. In this connec- 
tion, it should be pointed out that employment in the motion picture crafts, guilds 
and unions is of a floating nature. Workers are transferred among studios at 
the discretion of the unions in many instances. 1’he average motion picture 
takes approximately 3 months to make and the unions attempt to keep their 
personnel active which requires a certain amount of transferring. 

JEt should also be pointed out that the Conference of Studio Unions, 
comprising a number of the crafts and unions. Is currently on strike and none 
of the members of these unions are actually presently employed in the industry. 
Hor/ever, their names have been set out in this list and their occupations 
indicated as well as their employment verified at their former place of employ- 
ment in view of the fact that they will resume work in the industry following 
the end of this strike. In specific instances, it will be noted that a certain 
date is set, out instead of an "X" under this coluim. In those instances, the 
information was obtained from a Credit Eureau or other source and reflects the 
last date that the records indicated the individual was employed in the listed 
occupation in the motion picture Industry. It should also be pointed out that 
if an individual carries a union or guild card and is in good standing with his 
union, he is considered as an active employee of the motion picture industry. 

In some instances, union records have indicated that these individuals have 
been suspended or are delinquent, vuite frequently a person In this classifi- 
cation Till, by paying up his dues, become active in the entertainment field. 

Tlte Los Angeles Office is continuing its investigation to verily 
the employment of all individuals reported as Communists. However, due to 
the fact that a great number of the names are common names, difficulty has 
been encountered in determining exactly which ones are the Comnunists. Also, 
it must be considered that some of the names obtained thrai^i this most 
reliable but very delicate source may have been Party names which will cause 
the verification of employment to be a much more difficult job. 

In specific instances, it will be noted that certain individuals 
whose names are set out on tills list, have been identified as members of the 

c oanunists by reliable confidential informant* such a* 

In this Instance no n X* will appear under oqIubi* I through 
ra^;er, following the Individual name, the name of the informant will 
appear and the year in which he identified tbs Individual as * Comminlst. wil l 
be set out. 
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i n hi 
8/31/44 1/8/45 1A6/45 

Adana, Alice 
Adana, Charlotte 
Adana, John 

Adler, Lulls, aka 
lull a Roaenfleld 

\* 

Albert, Doris 
Albert, San 
Alexander, Muriel 
ALland, Bill 
Allen, Dede 
Altman, Mlscha 
Ames, Bobert 
Anderson, Charles 
Atkina, Frances 
Atlas, Dorothy 
Atlas, Leopold 
Aubrey, Will 
Auerbach, Leonard 

Babb, Dorothy 

Babb, Sonora 


VI H 


Verifi- 
cation of 
Oocupa- 

IV V VI VII tion, 7/21 

2/26/45 11A9/45 5/25/47 Occupation 8/6/47 


X 




X 

Movie Painter 



X 

Motion Pic- 
ture Photo- 
grapher 


X 


Actress 


X X 


Musician 

X 

X X 


Musician 

X 

X 


Actress 



X 

Film Director 


X 




X 


Musician 

X 


X 

Prop maker 



X 

Projectionist 



X 

Actress 


X 


Writer 

X 

X X 


Writer 

X 

X 


Actor 



X 

Actor 


X X 

X 

Writer 


X X 


Writer 



XXX 

X X 

XXX 
XXX 


XXX 


XXX 

XXX 

XXX 

XXX 

XXX 
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7i vn vm 

5/25/47 Occupation Verification 


Backus, Georgia, ala 
Era. Barman Alex- 
ander 

Ban man. Ban 
Bar* man, Norma 
Bass, Phil 

Baumfeld, Frances 
Beard, Cecil s . 
Bede, George 
Bela, Nicholas 
Benedict, Les (Len) 


al, Ben 
ff, Kac 


Frances 
Leonardo 
1 , Helmar 
ey, kart in 
n, Morris 
dl, Harold 
a, George 
Gladys 


X 

X 

X 

X 

X 

X 

X 


X 

X 


X 

X 


X 

X 

X 


X 

X 


X 

X 


X 

X 


X 

X 

X 

X 

X 

X 

X 

X 

X 

X 

X 


X 

X 

X 


X 

X 

X 


X 

X 


X 

X 


X 

X 

X 


X 

X 

X 


X 

X 


X 

X 


X 

X 


Actress 

Writer 

Writer 

Musician , 
AFL 

Analyst 

Artist 

Writer 

Writer 


X 

X 

X 

X 

X 

X 

X 

X 


Secretary - 
Motion pictures 

Writer X 

Writer X 

Writer X 

Writer X 

Electrician X 

Writer X 

Fainter 

Actor 

Actor X 

Director X 



I 
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11/19/45 5/25/47 Occupation Verification 
X Writer X 


Actress 


Beverly, Helen, aka 
Helen Cobb 


Actress 


Beyea, Franklyn 


Machinist 


Bl bar man , Edward 


Artist 


Biberman, Herbert 


Writer, 

Director, 

Producer 


Billings, Harry 


Film Tech- 
nician 


Bimkrant, Arthur 


Writer 


Birquist, Lillian 


Writer 


Elaine, George 


Technicolor 

Studios 


Blair, Mary 


Actress 


Blake, Barbara 
Blake, Melissa 
Blake, Willi an 


Film tech- 
nician 


Blanchard, Hebert 
HLanco, Leo 


Screen Cartoonist 
Technicolor X 


flLankfort, Henry 


X X 


Writer 


BUckfort, Michael 


Writer 


BLobena, Louisa 
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1/8/45 

1/16/45 

Block, Kalman 


X 

X 

B1 emits. Bill 

X 

X 

X 

(Hill am F.) 

Bohnen, Roman 

X 

X 

X 

Bollory, Janna 

Bordagea, Asa 

X 



Borots, Allan 

X 

X 

X 

Boxer, Herman 

X 

X 

X 

N* 

Brackenrush, Louis 
Bran, Phoebe, aka 

Phoebe Carnovaky 

X 

X 

X 

Brandt, Janet 
Brandt, Louis 

Braun, Irwin 

X 

X 

X 

Bridges, Dorothy 

X 

X 

X 

Bridges, Lloyd 

X 

X 

X 

Brodlns, Russell 

Bromberg, Joseph 
Bronson, Walter 

X 

X 

X 

Brosda, Maurice, 

ska Morris Browda 


X 

X 

Brown, Virginia 

X 

X 

X 


IV V 

VI 

vn 

vin 

2/26/45 11/19/45 5/25/47 Occupation 

Verlficatlo 

X 


Musician 

X 

X 


Writer^ 

Publicist 

X 

X 

X 

Actor 

X 



Writer 

X 

X 


Writer- 

Producer 

X 

X X 

X 

Writer 

X 

X X 

X 

Actress 

X 


X 

Ass' t. 
Director 

7-1-46 

X X 

X 

Free lance 



Writer 

7-2-45 

X X 


Actress 


I I 


Actor 

X 


X 

Musician 

X 

I I 

X 

Actor 

X 

X 


Musician 

X 

X 
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Brown er, Selma 
aichoan , Harold 
Buchman, Sidney 

Bunin, Lev 
aims, Jessie 

Burrows, Abraham 
Burton, Frank 
Burton, Val 
Butler, l-’uGO 
Butler, Jean 
Byrd, Willie B. 
Cameron , Bussell 
Camovsty, Morris 
Caro, Jacobina 


B/»/U 1/8/45 $6/45 $6/45 n/M/45 5/25/47 OcS&tta. vSftic.Upo 


Z 


I x 

X X 


X 

X 


X 

X 

X 


Writer 

Producer- 

Writer 

Producer 


X 

X 

12-16-43 


X X 

XXX X 

XX X 

XXX X 

X X * 


x X * 

X X 


X 

X 

X 


X 


Writer St 
Analyst X 

X Writer X 

Writer 

Writer X 

Writer X 

Actress 

X 

X 

Actor X 

Dance 

Instructor 


Carter, George 

Carufb , Mickey 

Casetta, Maria 

Canon , April 

Caetellano , Edward 

Qiemberlaln, Howard 
a ka Howland Chamberlain 


X Electrician X 

X 

X 

X Bookkeeper X 

X * Actor X 


( 
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8 / 31/44 l/a/45 1 A 6/45 

Chandler, Jerry 

iv v vi vii vin 

2/26/45 31A9/45 5/25/47 Occupation Verification 

I 

Chanin, Oerry, aka 
Gerry Schlein 

X 

X 

X 






Chapman, Clarise 

X 


X 


X 




Chapman , Thomaa 

X 


X 


X 


Writer 


C ha 3 3 an , ULrlam 






X 

Musician 

X 

Child, Nelllse 






X 



Christlieb, Don- 

X 

X 

X 

X 



Musician 

X 

Clark, Angela 






X 

Actress 


Clark, Maurice 

X 

X 

X 

X 

X 


Writer 


Clarice, David G. 






X 

Actor- 

Student 

X 

Clayton, Roger 






X 



Cobb,. Lee J. 

X 




X 


Actor 

X 

Cohen, Ralph 






X 

Electrician 

I 

Coke, Dalton T. 






X 



Cole, Beatrice 






X 



Cole, Boyd E. 






X 



Cole, Lester 

X 

X 

X 

X 

X 


Writer 

X 

Coles, Nat 



X 

X 





Oollins, Linda, aka X 
Mrs. Richard Collins 
Stage name Dorothy 
Co sin gore 

X 

X 

X 



Actress 

X 


i xx in iv v vi vn vm 

8 / 31/44 1/8/45 1A6/45 2/2£/45 11A9/45 5/25/47 Occupation Verification 
Collins, Richard Joy X * X I X Writer X 

Go 111 3 , James 

X X 

XXX 


Musician X 

Col sen , Martha 



X 


Comp insky, Dorothy 


X 


Musician X 

Comp in sky, Manuel 


X 


Musician X 

Coodley* Ted 



X 

Make-up 

Artist X 

Corey, George 

X 

XXX 


Writer X 

Crutcher, Korval D. 

(See Page 

of Sunmary Memorandum) 


Union Official 

Dagget, Charles 


X X 


Publicist 

Daigle, Alfred 

X 

X X 



Danfort h, Helen 



X 


DaSilva, aka 
DeSilva, Howard 

X X 

X 


Actor X 

Dassin, Jules 

X 

X X 


Director X 

Davis, Florence 



X 


Davis, Norma 



X 

Actress 

RKO Studio X 

Davis, Phil 



X 


Davis, Sid 



X 

Actor X 

Decker, Bunnie 



X 


Deeean, Paul 



X 

Film Composer X 

Dvtsch, Helen 



X 

. inter X 

DeV In ctfit , Mi cohel J . 



X 

Actor X 
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DUiore, Lina Z X Z 
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2/26/45 11A9/45 5/25/47 Occupation Verification 
X Musician X 

DUondstein, Marion 




X 



BLmondstain, Morton 




X 



Dims dale, toward Z 

X 

X 

X X 


Writer 

X 

Dix, Marian 




X 



Dnytryk, Edward 

X 

X 

X X 


Director 

X 

Drdlik, Frank 




X 

Goldwyn Studio X 

Duignan, Ruth N> 




X 

Composer 

X 

Eassan, Paul 




X 



Eastes, Larry 




X 

Machinist 

X 

Eastman, Mary Lou 




X 



Efclgley, Leslie (Negro) 

Eldrldge, Florence, aka 
Mrs. Frederic March 




X 



(C.I. I 




Actress 

X 

Elf man, Sam 




X 



ELiscu, Biward Z 

X 

X 

X X 


Director 4 
Writer 

X 

Elliot, Faith X 


X 

X 


Actress 


Ellis, Mary Jo X 

X 

X 

X 


Actress 

X 

Ellis, Rayms 




X 

Actress 


ELwood, Matilda 




X 



Bodore, Guy X 

X 

X 

X X 


Writer 

X 

Bill eld, Cyril 1 

X 

X 

X X 


Publicist 




') 

J 


frig lender, Margaret X 

Snrin, LtBoj F. Jr* 

Grans, Charles 

Exley, Donald 

Exley, Ruth 

FAragob, Elizabeth 

Earner, Virginia X 

Earner, Dick 

Esher, Milton X 

Eelther, Walter . 

Holding, Bruce 

Finn, Pauline Lauber, was. 
Mrs. JLubrey Finn, 

Pauline Lauber X 

Eirednan, Prances 

Fleishman, Steve 

Fletcher, Blair 

Foray, June X 

Hank, Anne May X 


I II in IV ? 

8/31/44 V 8/45 1/16/45 2/26/45 1V19/45 


VI VII VIII 

5/25/47 Occupation Verification 
X trlter 8-6-45 


Writer 


Actress 


Musician 


Costumer studio X 


Secretary 


Writer 


Actress 


Freund, Burton 


X Unemployed ^ 
Artist X 


Froellch, Anns, aka 
Mrs* Philip Taylor X 

Fuller, Lsster X 

Garfield, John 


(C. 1 


Writer 


Director 

Actor 






I 


u 

j 


Garrett, Betty 


Gersh, Phillip 


i ii in 

8/31/44 1/8/45 1A6/45 




I 

X 


X 

X 


I? v vi vu vin 

2/26/45 UA9/45 5/25/47 Occupation Verification 
X Screen Actors 

Guild X 

X Motion picture 

Agent X 


Gibson, Julie 
Gilbert, Ed 
Gilbert, Frances 
Gilbert, Jody 
Glass, Ned 
Goff, Lloyd 
Goldberg, Martha X 
Goldblatt, Harriet X 
Go lab, Nathan 
Goodwin, Finley 
Gordon, Bernard 
Gordon, Don 
Gordon, Julian 
Gorney, Jay X 

Oornsy, Sandra X 

Gottlieb, Endice Shapiro 
Gough, Lloyd (L*JL Inft. 


X X 


X 

X 


X 

X 

X 

X 


X 

X 

X X 


X 

X 

X 

X 


X 

X 


X 

X 


X 

X 



X 

, 1947)1 


Actress 

Designer 

Actress 

Actor 

Actor 

Musician 

Musician 

Painter 

writer 

Analyst 

Technician 


X 

X 

X 

X 

X 

X 

^£-48 

X 

X 

X 


Writer, c< 
poser, producer, 
lyricist X 


writer 

Musician 


X 

X 


Harper, Annette 
Harris, Louis 


X 


X' 


X 


rv v vi vii vm 

2/26/45 13/19/45 5/25/47 Occupation Verification 
j Actor X 

X Musician X 


Los Angeles, 1945) 


Writer 


Musician 


Writer 


Musician X 

Sound Director 

MGU X 

Writer X 

Film Technician X 


1944, 


Wardrobe Dept. X 


Actor 

Actor 

Actress 


Actress 


X 


Producer A 
writer 


( 


Halford, Norris 
Kellgren, George 


I II III IV V VI VII VIH 
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Executive of 
Movie Credit 
Union 


HelLgreo, Nora 


Writer 


Herman, MU riel 


Writer 


Herta, David 


Writer 


Hilberman, Libbie 


Holland, Tom 


Actor 


Holmes, Ellen 
Keizer, Herbert M. 
Homtrose, D. C. 


Hood, Edward P. 


Painter 


Home, Victoria 


Actress 


House, Mary 
Bovey, Constance 


Kovey, Serge 


Musician 


Hovey, Tamara 


Musician 


Hubley, Claudia 


Screen cartoonist 


Huggins, Roy 


Writer 


Bighes, Merle 


Hughes, R. 


33 


Idrlsa, Ramia 
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X X X X Musician X 

Inge, Joe 



X 

iii sic editor 

X 

Ingram, Hex 

X 

XX X 

X 

Director- 
Writer -actor 

X 

Indn, Leslie 



X 



Jackson, John 


X X 




Janies, Don 

X 

X X 


Writer 

X 

James, Lilli th 

X 

x X 


Writer 

X 

Jaapal, Miriam 



X 

Singer 

X 

Jarrico, Paul 

X 

XX X 


Writer 

X 

Jarrico, Sylvia 



X 



Jasper, Helen 

X 

X 




Jasper, Marjorie 



X 



Jones, Keith 



X 



Jones, M. 



X 



Kadish, Ben 

X 

XX X X 


Writer 


Kahn, Gordon 

X 

XX X x 


Writer 

X 

Kast, George 



X 

Musician 

X 

Katz, Helen 


XX X 


* 


Kaufman, Oliver 



X 



Ivan, Chuck 



X 



Kondn, Jeanne 


XX X 

X 

Actress 


Killian, Victor 

X 

XX X X 


Actor 

X 


I II III IV V 

8/31/44 1/8/45 1/16/45 2/26/45 11/ 19/45 

X 


King, Don XXX 

Knit, $n*n XXX 

Krasnow, Ben 

Luor, B11X 

Lamar, Trioan 

landers, Harry 

Iang, David X 

lardner, Ring W*, Jr.X X X 

lark in, Katnrine 
Laiay, Phylisa 

Lawson, John Howard XXX 
Lawerence, Marc XXX 
Iae, Canada X 

Lae, Sandra 

Lees, Robert XXX 

Lehman, Eugene B. 

% 

Lennart, Isobel XXX 
Lanzen, Mlrlaa 

Lae finer, Herbert XXX 
Levy, Melvin XXX 

Lewis, Harvey 


VI VII VIII 

5/25/47 Occupation Verification 
Publicist 


X 

X 


X 

X 


X 

X 


X 

X 


X 

X 

X 

X 


X 

X 


Writer 

Electrician 

Actor 

Writer 

Writer 


X 

X 

X 


Writer 

Actor 

Actor 


X 

X 

X 


Pi la technician X 

Writer X 

Am. Federation 
of Musicians X 

Writer X 

Musician X 

Writer X 


X 


J 


8^31/4* l/e}a l^JI/45 2/i?/45 U/?9/45 5/5/47 Occupation Verfffcatloi 


Lewis, Herbert Clyde 


Ley da. Jay 
Lloyd, Norman 
Logan, rtimphr^ 
London, Joe 
Lusher, Bernard 
MacClelland, Ken 
Maes, Simone 
Mahler, Lillie 
Ualtz, Albert 


X 

X 


X 

X 


X 

X 

X 


li MIMS U *1 aIt 

AOtUlj 41QWA 


Mann, Winnie 
ManoT f, Arnold 


March, Frederic (Confidential Informant] 
Marchionni, Charles 


Marlow, Brian 
Mason, Esta 
Matt i son, Mathew 
Mayer, Ray 

r_ Phvlli* 

■ 9 w ~ — 

McHigh, Kitty 
McKenney, Ruth 


X 

X 


X 

X 



X 

X 


X 

X 


X 

X 

X 

1947) 

X 


Writer 

Director 

Actor 


Laborer 
Union leader 


Analyst 

Musician 

Writer 

Technician 

Actress 

Writer 

Actor 


Lab Techni- 
cian 


Writer-Actor 

Actress 

Analyst 

Actor 

Secretaxr 

Actress 

filter 


X 

X 

X 


X 

X 

X 


X 

X 


7 - 29-47 

X 

X 

X 

X 


1 1 > 


( 
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3 * 


“©ft Paa I X X 

X Writer 

Meadow , Leon 

Udtxer, Saul Louis (* very nllatile tat most delicate 

lieltzer was a member of tne Communist Party in 

Lob Angeles in 1943) Writer 


Mendel ssolm, Laf cadio 
Menkes. Gertrude 
Menken, Lawrence 
Mesches, Arnold 
Miller, John X 

Miller, Patricia X 
Miller, Virginia 
Millbolland, Charles X 
Uischel, Florence X 
Mischel, Joseph X 
Morgan, Joe (B 

Mo r ley , Hank (Henry) 


(Discontinued paid Info man 


Attorney-fila x 


Actor 

Actress 


Writer 

Analyst 

Writer 


1946) 


Actor and 
film tech- 
nician 


Morley, Karen, aka 
Keren Victor 

Moore, Irving 


Actress 

Writer 


Moore, Sam 


X 


37 


i n 
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Myers, He my X X 

III IV V VI 

1/16/45 2/26/45 11A9/45 5/25/47 

X X 

vn vm 

Occupation Verification 
Writer X 

Moss, Jack X 

X 

X 

X 

X 


Producer- 

Actor 


Mullen, Virginia 





X 



Murphy, Maurice 





X 

Actor 

X 

Myers, 11 X 

X 

X 

X 





Myers, Barbara X 


X 






Nelson, Ruth %• X 

X 

X 

X 



Actress 

X 

Nicholas, Geraldine X 

X 

X 

X 

X 




O'Conner, Norman 





X 

Theatrical 

announcer 

X 

Offner, Herbert X 

X 

X 

X 



Musician 

X 

O' Flaherty, E. B. 





X 



Oranata, Edward S. 





X 



Qrme, Rosemary S. 
(Urme, Rosemary S.) 





X 



Omits, Sam X 

X 

X 

X 

X 


Writer 

X 

Orszag, Jean, nee 
Jeanette Grossman 





X 

Secretary 

X 

Paige, Clinton 





X 

Electrician X 

Palastky, Alexander 





X 

Actor 

4-2-47 

Palay, Stanley 

X 

X 

X 



Writer 

X 

Parker, Lillian 





X 



parka, Larry X 

X 

X 

X 

X 


Actor 

X 


i u ni 17 v vi 
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Pederson, Peter 




X 


Peel, Spencer 




X 

Screen 

Cartoonist X 

Pelleti, John Virgil 




X 

Actor X 

pepper, George 


X 




Perlin, Pail X 

X 



X 

Ho vie Laborer X - 

Peters, John 
Philips, Peggjr 

X X 

X 


X 

Writer X 

Phillips, Webster C. 




X 

Free lance 

Make-up artist 11-19-45 

Pini , Lea 


X 

X 


Writer X 

Pinney, Ted 




X 


Place, Kermit 


■ 


X 


Polonsky, Abraham 



X 


Writer X 

Pomerance, William 

X 




Fbrmer Union 
Official, S.7G 

Powell, Homer 




X 


Prager, Stanley X 

X X 

X 

X 


Actor X 

Pratt, Carolyn 




X 


Preston, Lou 




X 

Painter X 

prlTel, Luden X 

X X 

X 

X 


Actor X 


■J 


i n m iv v 
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Ragsdale , Etyron Young 


vi vn vm 

5/25/47 Occupation Verification 
X Set Director X 


X 

X 


Ragsdale, Lacalla W. 
Rapf, Maurice X 

Ravetch, Irving 
Reed, Valerie 
Reid, Arnold 
Revel, Elaine 

V 

Revere, Anne 
Rqrnolds, Jeck 
Richards, Robert L. 
Richardson, Carolyn 
Richardson, lielonie 
Richardson, William L. 
Rinaldo, Frederic D. X 

Ripps, Harry X 

River, Joe mgy 
River, W. L. X 

Robeson, Paul 

Roberts, Stanley 

Robinson, Earl X 


X 

X 


X 

X 

X 

X 


X 

X 


X 
X 
X 
X 
X 
X 
X 
X 
X 

t-1947) 


X 

X 


X 

X 

X 

X 


X 

X 


Secretary 

Writer 

Writer 


X 

X 

X 


Actress 

Technician 

Writer 

Actress 

Film Writer 
Technician 


Writer X 

Singer and 
Actor 

Actor's Agent 
Y/riter X 


Composer- 

Musician 


S-2-47 


40 


vni 
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Bo bin son, Edward G» (C« 


1947) 


Robinson , Jerry 
Robison, David X 

Robison, Naomi 
Rofheart, Leonard Jay 
Rohl, Anita 
Rohl, Dave 

Rolfe, Edward v * X 


X 

X 


X 

X 


X 

X 

X 

X 


VII 
:upat 
Actor 

Writer 

Script reader 
Actress X 

Electrician X 


Roma, Margaret 
(Kargrit) 

Romano, Amelia X 

Romano, Mary 


Roasen, Robert X 

Roth, Esther X 

Roth, Hairy X 

Roth, Richard 
Rot stein, Herman X 


Rousseau, Louise 
Rubane, B. 

Ba£d.ck, Stella 
Buskin, B. 

Buskin, Shimen X 


XX x X 

X X 

XX X X 

XX X X 

XX X 

XX X X 

XX X X 


X Actress -writer X 

Actress X 

X Secretary- 

Screen Readers 
Guild X 

Writer X 

Musician X 

Musician X 


X 

Writer ft nd 
director 

X Writer X 

X 

Actress 

X 

Actor X 


t n in i» » yx th ™ 
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Ryan, Ralph 
Sak, Qua 

Salt, Waldo X 

Sam els, Murray X 

San doll, Bea ^ 

Sandell, George 
Sanford , John X 

Sanford, Marguerite X 
Saul, Oscar X 

Saylin, Marcella 


X X 

x X 

X 

X X 

X X 

X x 

X x 


X 

X 

X 

X 

X 

X 

X 


X 

Writer X 

Writer X 

Musician X 

Musician X 

X Writer X 

Writer X 

Writer X 

X 


S chaft el, George 
Schneider, Paul 
Schoaifeld, Bernard 


X X 


X 


Writer 


X 


Writer 


X 


Schuelberg, Virginia 
aka Virginia 
Viertel X 

Schuler, Dorothy 

Schnarta, Zack 

Scott, Adrian X 

Sefflnger, 3-n 
SeLgel, Sanford 
Selio, Leonard X 

Sellers, Kay 


X X 


XX x x 


x x 

x x X 


Writer X 

X 

x Screen 

Cartoonist 

Pro die er a 

X 

I Actor X 

Musician X 

Actress 


s 

U 

J 


I 

0/31/44 

Selrin, Mia Z 

XI 

1/0/45 

hi it t n tii nil 
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X Union official 

She*, Sea 

X 

X 

X 

X 

X 


Wrltar and 
Assistant Director 

Aerwood, Stanley 






X 



Shore, Wllaa 

X 

X 

X 

X 

X 


Writer 

X 

Short, Anita 






X 

Musician 


Short, Robin 

X 

X 

X 

X 



Actor 

X 

Si* gal > Sen v 


X 

X 

X 

X 


Musician 

X 

Simone, Mika 






X 

Writer 

X 

Sklar, Georg® 

X 

X 

X 

X 



Writer 

X 

Saith, Art 

X 

X 

X 

X 



Actor 

X 

Saith, Corlnne 






X 

Analyst 

X 

Smith, Id, *ai 
Israel Malensky 

X 

X 

X 



X 

71 la technician X 

m 

anith, Harold, aka 
Hal Saith 

X 

X 

X 

X 

X 

X 

Writer 

X 

Shith, Jaaee 





• 

X 



Saith, Lita 






X 

Ceraalo 

worker 

X 

Saith, Milton 

X 

X 

X 

X 



Writer 


Saith, Ralph 






X 

Painter 


Saif fin, Jana 






X 

Secretary 
Mo Tie AH 

X 

Snyder, Mika 


• 




X 

Literary 

Sept. 

X 


43 


Solomon, Jack 
Solomon, Louis 


I II m XV V 
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Sondergaard, Gale, 

aka Mrs. Herbert x 

BLberman X XX * 

Sorrell, Herbert K. (Member 3hlp in Oomnmist Party-1938} 

memorandum Page 


Spencer, Helen M* X 

Spencer, Hay v X 

Stapp, John (C.I. 

Steele, Dorothy 
Stein, Philip 
Stevenson, Philip 
Stewart, Gordon 
Stillman, Sam 
Stone, George 
Strauss, Theodore 
Sullivan, Glenda X 

Taffel, Bess X 

Tanner, Harry 
T areal, Mary X 

Tarloff, Frank X 

Thery, Jacques 


X 

X 



1947) 


X 

X 

X 

X 


X 

X 

X 

X 

X 


X 

X 

X 

X 


X 

X 


vi vii vin 
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X 

Writer X 


Actress X 

See Su run ary 

Union Official X 


Writer 


X 

X 

X 


Hollywood Section 
Organizer of 

C.P. 


Writer 


Writer 


Writer 

writer 

Writer 

Actress 

writer 

Writer 


X 

z 


X 

X 



I II 
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Thanas, Klixabeth 

m 

1/16/45 

iv y vi vu 

2/26/45 11A9/45 5/25/47 Occupation 
X Secretary 

Till 

Verification 

X 

T hoots, Georgs, Jr. 

X 

X 

X 

X 

X 

Publicist 


Toll ns, Natalie 





X 



Towbln, Cyril 

X 

X 

X 

X 

X 

Musician 

X 

Townsend, Leo 

X 

X 

X 

X 

X 

Writer 

X 

Trabin, Rosabella 





X 



T robin, Uarion 



X 





Tree, Dorothy 

X 

X 

X * 

X 

X 

Actress 

X 

T rivers, Paul 

X 

X 

X 

X 

X 

Writer 

X 

Trumbo, Dalton 

X 

X 

X 

X 

X 

Writer 

X 

Turner, Jeanne 





X 

Ass’t. File 
Editor X 

Tuttle, Frank 

X 

X 

X 

X 

X 

Director 

X 

Tuttle, Karen 

X 

X 

X 

X 


Musician 

X 

Urban, Paul 





X 



Urie, Michael 

X 

X 

X 

X 

X 

Writer 

X 

Tali (or Toll), 
Roddie 





X 



Tandems nice, Harry 




X 



Tan der Ear, Joseph 




X 



9kn Eyck, Peter 

(A very 

he was 

reliable but moat delicate source reported Actor 
a nentoer of the CP in Los Angelas in 1944) 

X 


van Sickle, Ruth 


X 


( 


. V 


) 



Villard, Paul 

i n ni iv v m 
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X XX X 
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'47 Occupation Verification 
Musician X 

Vine art, Hark 



X 



Actor 

X 

Virgo, Jean 

X 

X 

X 

X X 




Virge, Peter 

X 

X 

X 

X X 


Actor 

X 

Wakestain, Hy 





X 



Walden, Alexander 
Walker, Thelma 
Walper, Norman 

X 

X 

X 

X X 

X 

Musician 

X 


X 

X 

X X 




Ware, Eugene 


X 

X 

X 




Warrsi, Lucy 





X 



Washington, Norma 


X 

X 

X 


Writer 


Watts, 73. Ill am 

X 

X 

X 

X 




Waxmqn, Leo 





X 

Electric ian 

X 

Weber, John, lira. 

X 

X 

X 

X 




Webster, Sher.nan B. 




X 

20th Century 
Fox 

X 

Weil, HI chard 


X 

X 

X 


Writer 

X 

Weiner, Herman 



X 

X 

X 

Writer 

X 

Weintraub, Al 





X 



Watkins, Bose 





X 

Musician 

X 

Wezley, John 

X 


X 

X 


Writer 

X 

White, Isidore 





X 

Film Techni- 
cian, afl 

X 



( 


( ’ 

) 


X II 
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_ 1 filjt* X 

Whitman, Ernest 

X 

X 

X 



Whitney, Lynn X 

X 

X 

X X 

Actress 

X 

Wilcox, Pamela 

X 

X 

X X 

Actress 


Williams, Bob 




I Writer 

X 

Williams, Frances 




X Actress 

X 

Tails, Largaret Barnett 
aka Margaret Bennett 



X 

Union-Front 

official 


Wllner, George^ - ’ 




I Writer's 

Agent 

X 

Wilner, Tiba Garlin 




X Writer 


Wilson, Alice 




X 


Winchell, Prentiss 

X 

X 

x X 



Winters, Bea X 


X 


X Secretary 

Analyst 

X 

Wro blew ski , Laiy 




X 


laris, Buddy, now 
acting as George 
Tyne X 

X 

X 

X X 

Actor 

X 

Xarrlck, Marla 




X Dancer 

X 

lubave, Gorrine 




X 


lurden. Clay 


X 

I x 



Zeller, David 




X 






-f,. * %. 
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F. Analysis of Preceding List 

As has been Indicated, the preceding list reflects all the individuals 
In the motion picture industry or the radio industry in Hollywood, California, 
who are or have been members of the Comnunist Political Association or the Corn- 
mini st Party, USA, according to a most reliable but very delicate source. The 
occupational breakdown of the Comminlsts listed who have been identified and 
their occupations ascertained, is as follows t 


Actresses 45 

Actors 47 

Directors 15 

Producers & 

'.filters 127 

Publicists 5 

Musicians 42 

jShalysts 9 

Technicians 12 

Cameramen 3 

Film Editors 1 

liscellaneous (Cartoonists, 
laborers, office employees, 
artists, etc.) 62 


It should be noted that there are 159 individuals on this list whose 
occupations have not as yet been ascertained. A perusal of this list will reflect 
that many common names, which, in some instances, may be Communist Party names, 
are set out. Identification of these individuals has been made more difficult 
as the result of the small amount of identifying data available at the source. 

In addition, the constant rotation of places of employment by Hollywood personnel 
has caused additional hardships in effecting identifications. 

Many of the writers, directors, producers and actors are employed in 
more than one capacity; that is, director and writer, writer and producer, etc. 
Coneequently, in the occupational breakdown these individuals hav« beon listed 
under each of the occupations in which they are engaged. 

G. Prominent Ltotion Pictures with which soma of the Leading Actresses, 
Actors, Producers, Directors and .friters identified as Ooraainists 
have been connected, according to "1947-43 International Motion 
Picture Almanac " 


Actors 

Bohnoi, Romans "Vogues of 1938" 

"Of lU.ce and Lien" 

"So Bids Our Night** 

"Affairs of Jimny Valentine" 
"Grand Central iAirder" 

"The Hard *ay" 

"Song of 3emadettaf* 

"The Hitler Gang" . o 


Bridges, Lloyd * 


Carnovgxy, Morris i 


"The Lone Wolf Takes a Chance" 

"The Koyal Counted Patrol" 

"Sun of Davy Crockett" 

"Sing for your Supper" 

"Shut Etig ilouth* 

"Blondie Coes to College* 

"I Was a Prisoner on Devil’s Island" 
"Canal Zone" 

"Our Wife" 

"Two Latins from idanhattan" 

"Here Comes Li*. Jordan" 

"Three Girls About Town" 

"You Belong to lie" 

"Harmon of Michigan" 

"Cadets on Parade" 

"Harvard, Here I Come" 

"Hello Annapolis" 

"Alias Boston Hackle" 

"Tramp, Tramp, Tramp" 

"Ueet the Stewarts" 

"Sweetheart of the Fleet" 

"Flight Lieutenant" 

"Atlantic Convoy" 

"Riders of the Northland" 

"The Spirit of Stanford" 

"A Idan' s To rid" 

"The Daring Young Man" 

" Sahara" 

"The Heat’s Ch'» 

"She’s a Soldier Too" 

"Master Race" 

"Saddle Leather law" 

"Sbange Confession" 

"A Walk in the Sun" 

"Miss Susie Slagle's" 

"The Life of Emile 2ola" 

"Tovarich" 

"Address Unknovm" 

"Rhapsocfcr in Blue" 

"Edge of Darkness* 

"Our Vines Have Tender Grapes" 
"Cornered* 

"Miss Susie Slagle’s" 
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DaSilva, Howard 


Garfield, Johns 


Hammer, Alvins 


Lawrence, tfarcs 


"Abe Lincoln in Illinois” 
"The Sea Wolf" 

ri g lives Are Not Enough" 
"I'm Still Alive" 

"The Big Shot" 

"The Omaha Trail" 

"Tonight We Raid Calais" 
"The Lost Weekend" 

"Duffy's Tavern" 

M Four Daughters" 

"They Uade *e a Criminal" 
"Juarez" 

"Du3t Be ny Destiny" 
"Saturday's Children" 

"The Sea Wolf" 

"Tortilla Flat" 

"Air Force" 

"Between Tvro Worlds" 
"Destination Tokyo" 

"Thank Your kicky Stars" 
"Hollywood Canteen" 

"Nobody Lives Forever" 
"finuoresque" 

"Greenwich Village" 

"A Walk in the Sun” 

"Doll Face" 

"The Fabulous Suzanne" 

"White Woman" 

"Little Big Shot" 

"Or. Socrates.*. 

"Road Gang" 

"San Quentin" 

"I Am the Law" 

"While New York Sleeps" 
"Johnny Apollo" 

"Brigham Young" 

"The Great Profile" 
"Shepherd of the Hills" 
"Lactjr Scarface" 

"Public Si antes" 

"This Gun for Hire" 
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"Gentle Julia" 
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Murphy j Maurice "Romeo and Juliet" 

(coat'd.) "The Road Back" 

"Tovarich" 

"Forged Passport" 

"Career" 

"Abe Lincoln in Illinois" 
"Volf of New York" 

"To Be or Not To Be" 
"Smith of J -dnnesota" 


Parks, Larry ; 


Prager, Stanley} 


"Mystery Ship" 

"Blondle Goes to College" 
"Canal Zone" 

"Harvard, Here I Come" 

"Hannon of Michigan" 

"Three Girls about Town" 

"You Belong to Me" 

"Sing for your Supper" 

"Flight Lieutenant" 

" Submarine Raider" 

"Atlantic Convoy" 

"Honolulu Lu" 

Hello Annapolis" 

"You Were Never Lovelier 11 
"The Boogie Man Will Get You" 
"A Man's ”/orld'^ 

"Power of the Press" 

"Calling All Stars* 

"The Deerslayer" 

"The Racket fen" 

"Black Parachute" 

"Sergeant Mike" 

"She*s a Sweetheart" 

"Count er -Attac k" 

"The Jolson Story" 

"Behind Green Utfits" 

"Doll Face" 

"Gentleman Joe Palooka" 

"Do You Love ife?" 


Robinson, Edward G; "The Bright Shawl" 

"the Hole in the Wall" 
■The Widow from Chicago" 
"Little Caesar" 

"The Idol* 
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Robinson, E.G. "Five Star Final* 

(cont'd.) "Snart koney” 

"The Hatchet *»*an" 

"Two Seconds" 

"Silver Dollar" 

"Tiger Shark" 

"The Little Giant" 

"I Loved A Woman* 

"Dark Hazard" 

"The iian with Two Faces" 

"The Whole Town's Talking" 
"Barbary Coast" 

"Bullets or Ballots" 

"Thunder in the City" 

"Kid Galahad" 

x; "The Last Gangster" 

"A Slight Case of Mirder" 

"The Amazing Dr. Clitterhouse" 

•4 ■*> a .. v _ t — »• 

”1 HJU ^ne 

"Confessions of a ^azi Spy" 
"Blackmail" 

"Dr. Ehrlich's Kacte Bullet" 
"Brother Orchid" 

"A Dispatch from Reuter's" 

"The Sea Wolf" 

"lianpower" 

"Unholy Partners" 

"flesh and Fantasy" 

"Destroyer" 

"Tampico" 

"Double ^indemnity* 

"Ur. Winkle Goes to War" 

"The Woman in the Window" 

"Our Vinos Have Tender Grapes" 
"Scarlet street" 

Van Eyck, Peter* "The lioon is Down" 

"Five Grave* to Cairo" 

"The Impostor" 

"Address Unkno.m" 
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Actresses 


Collins, Linda, aka "Citizen Kane" 

Urs. Richard Col- "HLondie Steps Out" 
lins, Stage name "The Hairy Ape" 
Dorothy Co min go re * 


Gibson, Julie* 


licHagh, Kitty* 


Revere, Anne* 


"The Feminine Touch" 

"Here We Go Again" 

"Let's Face It" 

"Ringside" 

"The Contender" 

"flail the Conquering Hero" 
"Freddie Steps Out" 

"Hot Tip" 

"Women Are Trouble" 

"On Again— Off Again" 

"Blonde Trouble" 

"Hy Old Kentucky Hone" 
"Broadway Serenade" 

"Grapes of Wrath" 

"Secret Evidoice" 

"The Kapiificent Dope" 

"Double Door" 

"The Howards of Virginia" 

"Hen of Coys Town" 

"Remember the Day" 

"Star Spangled Rhythm" 

"The Song of Bernadette" 
"Standing Room Only" 

"Old Acquaintance" 

"Hational Velvet" 

"Rainbow Island" 

"fT^a of the Kingdom" 

"Sunday Dinner for a Soldier" 
"Thin Han Goes Home" 

Don Juan Quilligan" 

" Fallen Angel" 

"Dragonwyck" 

"The Siocklng Hiss Pilgrim" 
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Sondergaard, Gals 
aka Mrs. Herbert 
Bibeman: 


v .Tree, Dorothy* 


Producers 


Buchraan, Sidney: 


"Anthony Adverse" 

"Laid of Salem" 

"Seventh Heaven" 

"The Life of Smile Zola" 

"Isle of Forgotten Sins" 

"The Strange Death of Adolph Hitler" 
"The Cliraaj" 

"The Invisible Uan's Revenge" . 
"Gypsy Wildcat" 

"Christmas Holiday" 

"Ehter Arscne Lupin" 

"Anna and the ^ing of Siam" 

"Life Begins" 

"liist of Fifth Avenue" 

"The Woman in Red" 

"Four Hours to Kill" 

"A Night at the Rita" 

"The Great Garrick" 

"Having a Wonderful Time" 

"Trade Winds" 

"Confessions of a Nazi Sp r/" 

"City in Larknesa" 

"Abe Lincoln in Illinois" 

"Little Orvie" 

"Sky Harder 11 
^Singapore Woman" 

"Salute to Courage" 

"Hitler, Dead or Alive" 

"iidge of Garkness" 


"The Talk of the Town" 
"A Song to Remember" 
"Over 21" 
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Harris, Louis t 
Moss, Jack* 

Scott, Adrian* 


Directors 
Bibenaan, Herbert 


Dassin, Jules* 
Diytryk, Edward* 

Fuller, Lester* 
Writ era 
Barzoan, Ben* 


l 
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■Hardi Gras" 

"Caribbean Romance" 

"Lucky Cowboy" 

* 

■The Shepherd of the Hills" 
"Journey Into Fear* 

■Ur. Winkle Goes to War" 
"Snafu* 

"Keeping Company* 

"Parson of PanaaLnt" 

"STe Go Fast* 

"Ur. Lucky" 

"Farewell IQr Lovely* 

"Ky Pal, Wolf" 

"Hiss Susie SlagLe's" 
"Cornered" 


* "One Way Ticket 
"Meet Hero Wolfe" 

"King of Chinatown" 
"Hoad to Yesterday" 

"The Master Race" 
"Together Again" 

"Reunion in France" 
"Young Ideas" 

"A Latter for Evie* 

"Murder, MY Sweet" 

"The Invisible Army" 
"Back to Bataan" 
"Cornered" 

"You Can't Ration Love" 


"True to Life" 

"Meet the People" 

"You're a Lucky Fellow, Mr. SaLth* 
"Never Say Goodbye* 
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Bessie, Alvah * "Dwell In the Wilderness" 

"lien in Battle* 

"Bread and a Stone" 

"Northern Pursuit" 

"Hotel Berlin" 

"The Very Thought of You* 

"Obj ective" 

"Burma* 

Blankfort, Henry* "Meet the People" 

"Youth on Parole" 

"Double Exposure" 

"I Killed That Kan" 

"I Escaped from the Gestapo" 
"Tales of Manhattan" 

"She's for Ue" 

"Harrigan's Kid" 

"Reckless Age" 

"Singing Sheriff" 

"Night Club Girl" 

"I'll Tell the .Vo rid" 

"Swing Out, Sister* 

"Easy to Look At" 

"Crimson Canary" 

Bichman, Harold* "Our Daily Bread" 

"Don't Gamble with Love" 
"Blackmailer" 

"Shakedown" 

"Trapped by Television" 

"The Case of the hissing Man" 
"Come Closer, Folks" 

"Shall We Dance" 

"The Davil is Driving* 

"It Can't Last Forever" 
"Couneel for Crime" 

"Forgotten »7oman n 
"On Their Own" 

"Double Alibi'' 

"Manhattan Heartbeat" 
"Jennie* 

"Dixie Dugan" 

"Paris After Dark? 1 
"Take It or Leave It" 

"Doll Face" 


■is 
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Butler, Hugo "Big City* 

"Society Lawyer" 

"Tfyondng* 

"Edison the Boy" 

"Omaha Trail" 

"Edison the Man" 

"Christmas Carol" 

"Huckleberry Finn" 

"Lassie Come Home" 

"The Southerner" 

"Miss Susie Slag!®'^ 

Cole, Lester* "Love Technique" 

"If I Had a Million" 
"Sleepers Bast" 

"The Affairs of Cap?y Ricks" 
"The Crime of Dr. Hallet" 
"The Invisible Man Returns" 
"The House of Seven Gables" 
"Pacific Blackout" 
"Footsteps in the Dark? 1 
"Night Plane for ^hunldng" 
"None Shall Escape" 
"Hostages" 

'Objective Burma" 

"Men in Her Diary" 

"Blood on the Sun" 

Collins, Richard Joy* "Private ihss Jones" 

"Thousands Cheer" 

"Song of Russia" 

EJidore, Guy* "Lady f*om Louisiana" 

"Song of ftissia" 

"Story of G, I. Joe 

Gomqy, Jay; "The Ibre the Merrier" 

"The Heat's On" 

"Meet the People" 

• "Hey Rookie" 

"The Gay Senorita" 



Kahn, Gordon i 


Lardner, Ring W. 
Jr. 

Lawson, John 
Howard: 


Ualtz, Albert: 


Marlow, Brian: 


Rapf, Maurice H. « 


"Gentleman's Fate" 

"The People's Eneny" 

"S.O.S. Tidal Wave" 

"Wolf of Mew York" 

"A Yank on the Burma Road" 
"Northwest Rangers" 

"The Cowboy and the Senorita" 
"Song of tfevada" 

"Two O'Clock Courage" 

"Her Kind of Han" 

"Meet Dr. Christian" 

"The Courageous Dr. Christian" 
"Arkansas Judge" 

"Woman of the fear" 

"The Cross of Lorraine" 
"Tomorrow the V/orld" 

"lynan&te" 

"The Sea Bat" 

"Party Lire" 

"Blockade" 

"Algiers" 

"They Shall Have Lusic" 

"Four Sons" 

"Earthbound" 

"Sahara" 

'Count er-Attac k" 

"liosoow Strikes Back" 

"This Gun for Hire" 

"The Man in Half loon Street" 
"Destination Totyo" 

"Pride of the Marines" 

"Bad Girl" 

"Hello Sister" 

"The Road to Raio" 

"Unmarried" 

"Beware Spooks" 

"Manhattan Heartbeat" 

"Divorce in the Family" 

"We Went to College" 

"They Gave HLa a Gun" 
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Rapf , Maurice II. 
(cont'd. ) 


Rosser, Robert : 


Saul, Oscars 
Sldar, George: 

Trumbo, Daltons 


"Bad Man of Brimstone" 
"Sharpshooters* 

"Winter Carnival" 

"i^orth of Shanghai" 

"Dancing on a Dime* 

"Jainie" 

"Call of the Canyon" 

"Roaring Twenties" 

"Out of the Fog" 

"A Child is Bom" 

"Dust Be i4y Destiny" 

"Sea G'olf" 

"Blues in the Night" 

"Edge of Darloiess" 

"A Walk in the Sun" 

"Once Upon a Time" 

"Strange Affair" 

"Afraid to Tailk" 

"First Conies Courage* 

"City Without *“en" 

"Road Gang" 

"The Remarkable Andrew* 

"A Guy Named Joe" 

"Thirty Seconds Over Totyo" 

"T aider Comrade" 

"Jealousy" 

"Our Tines Have Tender Grapes" 


GG 


COMMUNIST INFILTRATION of lapor groups 


Confidential Informant the Los Angeles Office, 
who was a member of the Conmmist^^H^fron^ci^^r, 1933, until September, 
1935, and who has been active in the motion picture industry for a considerable 
period, reported that in 1934 the Communist Party realized the propaganda 
possibilities in the motion picture field and decided to move into the motion 
picture Industry. He related that in the Spring of 1935 direct orders came 
down in mimeographed form from the top structure of the Commnlst Party, USA, 
to all units in the Los Angeles area instructing them to intensify and con- 
centrate their activities on Hollywood and the motion picture industry. This 
directive emphasized the fact that Comnunlsts must tiy to capture the labor 
unions and pointed out that if this were done, the unions could be of tremen- 
cbus service in influencing the type of pictures produced an^t bis serving the 
Comnunist'Cause. It should be pointed out that Informant C^Hdid not furnish 
this information to the Bureau until 1942, and, consequent^^Thls mimeographed 
form referred to by him is not available. 


John L. Leech who, in 1934, was the Organizational Secretary of the 
Los Angeles County Communist Party, gave testimony before the Los Angeles 
County Grand Jury on August 14, 1940. On this occasion he testified that Jeff 
Kibre was a member of the Communist Party in Hollywood in 1934. He further 
testified that V. J. Jerome, a prominent Marxian Coraminist who has been en- 
gaged in the Cocrounist propaganda field, was sent in the latter part of 1935 
by National Communist Party Headquarters to Hollywood at which time Jerome 
•sought the aid of Jeff Kibre in setting up plans for capturing the Hollywood 
motion picture industry for the Communist Party. 

Efcra F. Chase, identified in 1939 as having been a member of the 
Coranunist Party for a period of seven years or more, swore to an affidavit 
in Los Angeles on March 19, 1939, that Jeff Kibre was a member of the 
Comminist Party. His affidavit further stated that Jeff Xibre was at that 
time assipied to '•spedal" work in the studio unions, more specific ally in the 
International Alliance of Theatrical Stage Employees, Local #37 to the organ- 
izing of special studio units of the Comminist Party. 


of the International Alliance 

of Theatrical Stage Employees, *t>o in the trade union movement 

In Hollywood for a number of years and who is familiar with the activities of the 
Coaainist Party member e in connection with labor groups in the motion picture 
industry, related that the Oonnmnist penetration of the motion picture unions 
began In 1934 or 1935 when a meeting was held in Carmel, California, at which 
the principal figure, one Ur. Uichael Ei stein, then attached to the Amtorg 
Trading Corporation and bearing the title of "Commissar of Heavy Industries of 
tbs U.S.3.B.", was present as wall ae a number of Hollywood personalities. 
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He stated arrangements were made at this meeting to finance the program of 
infiltration into the Hollywood studio enterprise and these arrangements 
later resulted in the establishment of llr. Jeff Kibre as the individual 
chosffi by the Communist organization to carry out its design#* 

Confidential Info stated that in the early days of the 
motion picture industry there apparently was no consistency in the labor 
organizational set-up. The principal active labor organization was the 
International Alliance of Theatrical Stage ISnployees (LAI3E). 


International Alliance of Theatrical Stage employees 


Confidential Informant reported that this was an autonomous 

group of local labor unions idoitified with the American Federation of Labor. 
The International Alliance of Theatrical Stage Bnployees' jurisdiction was 
recognized as the only union organization in Hollywood for a number of years. 
However, on two occasions, in 1921 and in 1933, strikes were called by this 
organization which were completely unsuccessful. In each case the strike was 
the result of a Jurisdictional dispute and was^g^fen by members of outside 


unions entering the field as strikebreakers. 



related that these un- 


successful strikes brought about a very chaotic condition in the labor field 
in 1933 which caused many of the workers to lose confidence in the American 
Federation of Labor (AfX). As a result, the Cor.urunist Party had little diffi- 
culty in moving into the unorganized field with the notion Picture Workers In- 
dustrial Union. 


In 1937, after the International Alliance of Theatrical Stage 
Employees had reestablished themselves following the disastrous strike in 
1933, one local union emerged covering what is known as the "backyard crafts" 
which crafts are normally idoitified with stage and theatrical workers such 
as electricians and grips. While this controversy in the trade union move- 
ment was continuing in the motion picture studios, a new attack was attempted 
on the established unions by an organization known as the United Studio 
Technicians Guild. This Guild was headed by Jeff Kibre who was attempting 
to set up an overall industrial union. 


Before the establishment of the United Studio Technicians Guild, 
numerous smaller groups such as the Federation of fiction Picture Crafts and 
an organization which becaras known as the COHPAC (Committee of L’otlon Picture 
Arts and Crafts) as well as an unemployed conference all of which, according 
to Brewer, were obviously Conuainist front groups used to agitate in an effort 
to destroy the unions which were already organized under the APL< According 
to Brews:, the struggle for domination within the labor moveant in the motion 
picture studios did not develop into a major controversy vntil 1936 when the 
principal factor in establishing the Importance of the United Studio Technicians 
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Guild fight was a decision of the National Labor Relatione Board which 
challenged the validity of a contract which the International Alliance of 
Theatrical dtage Employees had entered into in 1936. Following this de- 
cision there was held an election which was promulgated by a petition filed 
by the United Studio Technicians Guild. This election resulted in the 
International Alliance of Theatrical Stage Employees' winning by a substantial 
majority. However, Local ^644 of the International Alliance of Theatrical 
Stage Employees and Herbert K. Sorrell, who had only recently come into 
power in this Union, did not support the other AFL unions, actively campaigning 
on the side of the United Studio Technicians Guild. Sorrell's Coramnlst con- 
nections will be taken up separately in this section of the memorandum. 
Following the defeat of the United Studio Technicians Guild, Kibre disappeared 
from the Hollywood motion picture studio labor field and Ms organization dis- 
solved. 


tiuring the years of 1937 and 1938, the AFL and affiliated unions 
in the motion picture industry in Hollywood were greatly disturbed over the 
Communists* efforts to wreck or disturb the union and consequently at the 
union's 35th Convention held at Louisville, Kentucky, from June 3 to 6, 1940, 
a report was prepared which set out numerous exhibits in the form of letters 
written by either Jeff Kibre, aforementioned, or Roy Hudson, a national 
functionary of the Communist Party who is at present District Leader of the 
Party in the Pittsburgh area. This report, a photographic copy of which is 
maintained in the files of this Bureau, contains a lengthy report of Jeff 
Kibre dated April 23, 1928, in Hollywood, entitled "Report on Hollywood.... 
Review of Plan and Objectives for Past Several itonths". One portion of it 
refers to a studio unemployment conference representing a graip of unions 
and guilds banded together in a broad anti-International Alliance of Theatrical 
Stage Employees movement as a preliminary to the formation of an industrial 
union. 


Exhibit #2. of this report is Jeff Fibre's letter to one Bab Reed 
of 136 West 13th Street, '!e* York City, dated February 9, 1938. Reed is 
identified in the report by J. W. Buzz ell. Secretary of the Los Angeles 
Central Labor Council, as a member of the Actors' Equity in New York and an 
active organizer for the Coirorunist Party. In this regard Kibre writes, 

"Well, one thing about the Reds, they seldom write except on business". 

Kibre refers to himself in the letter as the "undercover field representative 
for CIO in Hollywood*. Kibre states "3h the meantime I wish you would discuss 
the matter of 'I.A.' (International Alliance of Theatrical Stage Employees) 
action with Jack Stachel (national functionary of the Communist Party) and 
the necessity of ny getting in touch with contacts in the various cities. I 
have taken it up with Paul Cline (at that time Los Angelea Communist Party 
functionary) but he feels a personal appeal by you or 7. J. (T. J. Jerome) 
rather than communicating through official channels would gat quicker results.* 
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Dthlbit #4 of this report Isa letter from Roy Hudson, identified 
abovs, to Comrade Lambert at San Francisco, a copy of this letter being sent 
to Paul Cline in Los Angeles. This letter was dated June 21, 1938. Buzzell 
identified Lambert as Walter Lambert, a member of the Executive C omit tee of 
ths California Conmunist Party. Roy Bidson, in ths letter, states "On the 
basis of the above, it sesma to me there should be a thorough reexamination 
of the methods of work of our people in Hollywood and especially the approach 

to the I.A.T.S.E Finally, I think that we should try and keep closer 

contact and have a more systematic change of information between our people 
In the I.A.T.S.E. in Hollywood and the peopls here in New York. Hereafter, 
when coinimnications are sent they will be brought directly to the attention of 
our fraction hare. Likewise we would like to have the names of people in 
Hollywood in this organization with whom our people here could oorrespond 
directly." 


Motion Picture Workers Industrial Union 


Informant H^Jbtated that this was an independent group completely 
under the control of Communist elements and taking orders directly from local 
Commnist Party leaders. In the short time between the creation of this 
union in January of 1934 and April of 1935, it had obtained a large number 
of members and was well on its way to becoming the leading union in Hollywood. 
However, about that time instructions 7. r ere sent out by the Central Committee 
of the Communist Party that the Party had changed its line from that of ad- 
vocating the creation of separate unions under Communist control to that of 
•affiliating with existing unions with the hope of taking over the control of 
these groups. In Hollywood the Commnist activity was directed at affiliating 
with the AFL groups. These instructions called for the liquidation of all 
independent unions and their members sent in to the AFL unions. This policy 
was followed ty the liotion Picture Workers Industrial Union which resulted in 
the gradual disintegration of this union. It was officially dissolved in 
February of 1936. 


According during this same period ths CID was being 

organized by John L. Lewlsand several attempts were made by the CID to 
organize in the motion picture industry. There were at that time approximately 
25 labor unions of various types in the motion picture indistry. Some of thes e 

wars affiliated with the AFL and the balance were independent union 

stated that in 1937 Herbert K. Sorrell became the President of the Studio 


Paintsrs Local 644 of ths Intsmational Brotherhood of Painters, Decorators, 
and Paper hangers of America, AFL. This union was a newly activated AFL group. 
Sorrell soon became the leader of the Communist factions aeong Hollywood labor 
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circles. After he had developed the leaders of a number of locale which 
had strong Commnist factions in them, he moved to set up an organization 
which would tie all the locals into one body under his domination. 


Conference of Studio Unions 

of the International 

Alliance of Theatrical Stage Employees who has previously been referred to 
herein, stated that the Conference of Studio Unions was formed ty 
nearly the same group of unions that had formed the COfcPAC (Committee of 
L'otion Picturo Arts and Crafts), the Unemployed Conference and several 
other labor groups which had sprung up in Hollywood during the late 1930s. 

One significant addition, he related, which had been made to this group 
was Local #683 of the International Alliance of Theatrical Stage Employees 
which is « union composed of studio, technicians. He related that the 
Conference of Studio Unions took up the Commmist fight where the United 
Studio Technicians Guild had left off only utilizing a different tactical 
approach. The Conference of Studio Unions was desired to form a wedge 
between the membership of the API and the International Unions of the AFL and 
at the same time to establish a solid front of those unions which the Coo- 
minlsts had been able to bring into their orbit. 

Confidential Informant ers to this group as a small com- 

pact organization composed of delegates or representatives of a bloc of 
labor unions in the Hollywood motion picture industry which is under the 
oontrol of the Communist Party operating through its members in those unions 
'which have captured key positions. It has further been described as a 
Hollywood studio labor group to act as the control and steering committee 
which coordinates and directs Communist union activities, looking tov/ard 
the taking over of all studio workers and their unions into the Com munist 
Party orbit. The Conference of Studio Unions, according toflHpTls the 
organization upon which the Co.nnunist Party relies for eventuaj^onplete 
domination of motion picture unions. 

As the Conference of Studio Unions organization developed, * 
related, Herbert Sorrell began to emerge as the overall leader 
of the Cbmiunist fraction in the Hollywood motion picture studio unions. 

He stated that the Conference of Studio Unions was officially organized in 
1941 at which time its activities were outlined as follows* to organize all 
unorganized groups in the studios into unions which the Communists could 
oontrol and in the absence of any union to suit the particula^craft , place 
workers in the Painters Union which was headed by Sorrell. ^HHjK^lated 
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that the Conference of Studio Unions, following its organization in 1941, 
supported the Communist Party line completely, carrying on a program of 
agitation in which th^ cried for local autonomy and democratic unionism 
generally advocating contempt and disregard for the authority of officers 
within the union above the local level. 

The unions, as of October, 1946, which composed the Conference 
of Studio Unions were as follows. It will be noted that of the eleven 
unions listed, tai are associated with the AFLf 


Local 

Screen Set Designers 
Local U21, AFL 

Screen Publicists Guild 
Local 1489, AFL 

Screen story Analyst Guild 
Local I486, AFL 

Screen Cartoonists Guild 
Local 852, AFL 

Moving Picture Painters and 
Scenic Artists, Local 644, AFL * 

Special Officers and Guards 
Local 193, AJL 

Dull dlnj Service Bnployees 
Local 278, AFL 

Studio Carpenters 
Local 946, AFL 

Studio Electrical Workers 
Local 40, AFL 

Studio Sheet iletal Workers 
Local 108, AFL 

Studio Machinists 
Local Cinema Lodge 1185 


Parent Organization 

Brotherhood of Painters, Decorators, 
and Paperhangers of America 

Brotherhood of Painters, Decorators, 
and Paperhangers of America 

Brotherhood of Painters, Decorators, 
and Paperhangers of America 

Brotherhood of Painters, Decorators, 
and Paperhangers of America 

Brotherhood of Painters, Decorators 
and Paperhangers of America 

Building Service Hinployees 
International Ihion 

Building Service Employees 
International Union 

i 

United Brotherhood of Carpaiters 
and Joiners of America 

International Brotherhood of 
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• elated that since the origin of the Conference of Studio 
strikes have developed in the motion picture in Autry 
which basically were the result of Jurisdictional disputes between the Coo— 
nunist bloc or Conference of Studio Unions and the International Alliancs 
of Theatrical Stage Employees under the leadership of Richard 7alsh, Inter- 
national President. 


Concerning the s^stri. Ices participated in by the Conference of 
Studio Unions, Informant flHBhas advised that they were not legitimate labor 
disputes but rather strik^^^y a group of Coauoinist dominated local 
using the question of Jurisdiction as an excuse to create a strike. 
stated that these disputes have been attempts ty the Comnunist element to 
disrupt the International Alliance of Theatrical Stage Employees, and that 
the Communist issue was usually the question around which the dispute re- 
volved rather than the usual issue of wages, hours, or working conditions. 

He related that Herbert K. Sorrell, head of the Conference of Studio Unions, 
received the support of the Com uniat Party* locals in these Jurisdictional 
disputes. 


related that during the period of the Conference of 
Studio Un^ns^aevelopmffit , the Comnunist propaganda machine was making 
flill use of the war and the period of cooperation with Russia in order to 
strengthen its position in Hollywood. The Commmist^during this period 
established several political fronts, according tdflH|HBand made 
successful penetrations into several of the active cr5ts and guilds 
within the motion picture industry. This struggle for power within the 
Hollywood studio motion picture unions was climaxed ty the 1945 Jurisdic- 
' tiorinl dispute. 


Inf ormant ^Jj^Brelated that on March 12, 1945, a Jurisdictional 
dispute between the c^Wrence of Studio Unions and the International 
Alliance of Theatrical Stage Employees precipitated a strike which was 
pirely political in character and was an attempt on the part of the Con- 
ference of Studio Unions to break the International Alliance of Theatrical 
Stage Employees unions in Hollywood. (■■Continued that from torch 12, 

1945, until July 28, the Comimnist PaiX^^je in the United States was one 
of collaboration which had been adopted at the time Russia was invaded ty 
Germany in line of 1941. He stated that in view of this, the Co main 1st Party 
did not take an active part in this strike. However, on July 28, 1945, the 
Conminist Political Association reverted to the tenets of the Communist 
t USA, and elected TO. Hi am Z. Foster as the new National Chairman. 
related that on this occasion the Party announced that it would relinquis^^^ 
Its Browder rsvisionist policies and return to the basin Jiaixist-taninist 
principles. Innediately after the change in the Party Line, the Comnunist 
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press began to support the strike and the Commnist Party in Los Angeles 
began to issue leaflets through its various branches c a llin g on the workers 
to man the picket lines in the strike. 

As a further verification of the Comminist Party's attitude 
toward this strike, it should be pointed out that on Larch 15, 19i5> the 
West Coast Communist newspaper, the daily "People's World", carried an 
editorial captioned "Old the liovie Strike at Once". This editorial pointed 
out that strikes in wartime were not under any circumstances permissible 
and further went on to discuss at length the fact that there is no excuse 
for any kind of a strike when the nation is at war. However, an editorial 
appearing in the July 24, 1945, issue of the People's World captioned 
"Support the Strike of the Film Unions" reflected thnt this motion picture 
strike was no longer a jurisdictional dispute as it had originally been 
represented to be ty the producers but that it has now been revealed to be 
a strike of the union versus anti -union forces. The editorial concluded 
ty stating that every effort should be made by all conscientious workers 
to support the strike in every way. 

According to Inforirant^^^fcit was obvious that the Comrunist 
Party and its members were whippi^^Tne situation toward the violent stage. 
During October of 1945 numerous individuals were injured and violence 
reached such a pitch that the public and traffic were not permitted in the 
vicinity of Warner Brothers Studio. This strike was settled on October 29, 
1945, when an agreement was reached between high AFL union officials and 
Eric Johnston of the Lotion Picture Producers Association. 

Confidential Informant elated that the real purpose of the 

Conference of Studio Unions was two-fold: first, the union desired to keep 

the general labor situation agitated in line with the Comnunist Party pro- 
gram of creating confusion in the United States? and, secondly, to maintain 
intact the leadership of Herbert K. Sorrell. 


A strikers again cal^d on September^&^l^^^ ty the Conference 
of charge 

the advised 

that t'T^atrike was ag 3 -^ a purely jurisdictional matter between the Inter- 
national Alliance of Theatrical Stage Employees and the Conference of Studio 
Unions. They stated that this was merely a continuation of the previous 
strike in 1945 which lasted for some eight months. This strike resulted 
In numerous strikers and union leaders being arrested in Los Angeles. 
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According to the records of the 

October 11, 1946, 26 defendante were arrested at the technicolor Studios, 
charged with violation of Section 23.10 of the Los Angelee Municipal Code 
which is parading without a permit. Following the arrests, however, this 
Seotion of the lliniclpal Code was declared unconstitutional by the Appellate 
Division of the Los Angelee Court which resulted in all 26 defendants 1 being 
dlsmi ssed. 

\ ‘ - ’ 'hetated that on October 14, 1946, 200 defendants 

were arres^^fl^cS^^n^^tLdios charged with violation of failure to abide 
by the Court's injunction widch prohibited mass picketing at the studLo unions. 
Of the original number arrested, 113 defendants pled guilty ; 41 were dismissed 
for lack of evidence; 47 were found not guilty; 6 defendants are off the 
calendar pending other action while 1 defendant jumped bond and there is at 
present a bench warrant outstanding for him. The disposition of these cases 
Involved fines being levied against those convicted ranging from $30 to $200 
each. 


The records also reflected that on October 26, 1946, 125 defendants 
were arrested at Columbia Studios for violation of !imicipal Code 23.10 
(parading without a permit). Of the 125 arrested, 3 defendants were dismissed 
for lack of evidence; 11 pled guilty, receiving fines up to 325 or sentences 
up to 5 days; 30 were convicted, in most cases fines being imposed# from 
$10 to $75, however some fines were as high as $150; and In the case of James 
Shelton, he was sentenced to 30 days in jail. All of the above have appealed 
their cases. The trial on the additional 81 defendants is slated for October 
15 pending the appeal of the 30 persons convicted in this case. 

On November 15, 1946, 696 defendants were arrested at Columbia 
Studios charged with violating Municipal Code 23.10 (parading without a 
permit). Of these 600 pled guilty to the charge and each one paid a fine 
of $25 ; 88 defendants were dismissed for various reasons, it being pointed 
out by the Los Angeles City Attorney Donald K. Redwine that mary of the 
officers used to make these mass arreste were inexperienced and not in 
permanent status with the Police Department. Consequently they could not 
bo used to testify which resulted in insufficient evidence in many cases. 

The records also reflected that two persons mads bail and forfeiture wae 
made later resulting in bench warrants being issued for these two individuals. 

6 defendants were takon off the calendar becauee they are defendants In 
Superior Court on conspiracy counts and will be referred to hereinafter. 

On November 16, 1946, at Columbia Studios, an additional 124 defendants 
were arrested for violation of the California Penal Code 166*4 which has 
reference to the disregarding of a Superior Court order which in this case was 
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a n injunction prohibiting mass picketing. Of the 124 defendants, 70 were 
convicted. The minisum fine for each person was $300 and the maadnum fine 
was $300 and one year in jail. 13 defendants were dismissed ty the court 
because of insufficient evidence or the ten^jorary status of the policea® 
making the arrests. 39 defendants were dismissed upon a motion of the City 
Attorney, and 2 defendants will be tried in October, 1947. 

In addition to the above figure painted out that 

there were 10 individual arrests made at vanon^WcarTonsi^ the Hollywood 
area in connection with the motion picture strike. 

Under date of Novsnber 22, 1946, the Los Angeles Daily News contained 
an article which reflected that felony indictments had been returned by the 
County Grand Jhry on that date against 14 Hollywood film leaders for activity 
in the film, strike. The article reflected that the 14 so indicted were 
arraigned before Judge William R. YcKay and subsequently freed on $5,000 bail. 
Those charged were as follows t 

Herbert K. Sorrell 
Averill Berman 
Ed Gilbert 
Norval Crutcher 
James Skelton 
Andrew Lawless 
Louis YJhitman 

. Specifically, Sorrell is accused of advising and encouraging the 

Conference of Studio Unions 1 members in their picketing af Columbia Studios. 
Berman Is alleged to have incited pickets at Metro -Goldwyn-Uayer Studios during 
which danonstration several Deputy Sieriffs were injured. Gilbert, iiatison 
and Frank Drdlik are charged with having incited pickets to disregard court 
orders at various union meetings. Lawless was accused of an attack upon Henry 
Siccardi, a non -striking film technician, on October 22, 1946. Sorrell, Iiatison 
and Gilbert are also named as having advised picketing of (Columbia Studios on 
November 14, 1946. The other men are alleged to have directed picketing 
activi ties. 


Matthew Iiatison 
Carl Head 
Russell Me Knight 
Jo)m Martin 
Boy Tindall 
Frank Drdlik 
V/iltur ft. HigbLe 


On July 19, 1947, Frank Bames, Assistant District Attorney in 
Ins Angeles, California, related that the indictments against Berman, Skelton, 
Tindall and Drdlik were dismissed because of insufficient evidence. He also 
stated that e challenge to the indictment had been presented which contended 
that the Grand Jury had not been selected in a manner provided ty law. He 
stated that the Grand Jury did not represent a true cross Motion of society. 
Following is a brief background as well as the Coasunist affiliations of each 
of the individuals originally indicted* 
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Averill Joseph Be man 


Berman le a Radio Conmentator who resides at 1116-4/5 Tamarind, 
Hollywood, California. He wae born on April 19, 1919, at Minneapolis, 
Minnesota. Berman was released on bond on November 19, 1946, after having 
been charged with violation of California Penal Code, Sections 182, 409, 166, 
245 and 518. Kith regard to Berman' e Communist connections, there exists 
to date no documentary evidence of hie membership in the Los Angelas County. 
Con uni at Party. However, he has been active on behalf of Coiaounist front 
organizations in the Los Angeles area. A pamphlet wae made available entitled 
"Campus Currents", which ie a bulletin published by ths Four Freedoms Club of 
the American Youth for Democracy, in Los Angelas. Pegs 1 of this bullatin for 
November 12, 1945, carried a heading, "Averill Berman, Addresses First ATD 
Meeting," The article eta ted that Berman, CIO reporter and Army orientation 
lecturer, highlighted ths first meeting of the Four Freedoms Club on Friday, 
Novembei^lOi 1945. On January 9, 1946, Confidential Plant Informant, HHHflr 
"""^“bf the Ins Angslse Office, mads available documentary svidencs 

S3 made by Berman at the American Youth for Democracy Conference 
held on October 23., 1945, at Loe Angeles City College. 


an activ e informant of the Los Angeles Office who 
furnishes^^^^^m||^mm^^6th C.Q. Section of the Conmunist Party, 
provided ^^WP^Rph^^nnouncement on July 29, 1946, distributed by the 
Executive Committee of this Section of the Communist Party urging members 
to attend a mass meeting scheduled for July 29, 1946, at ths Gilmore Stadium 
Auto Parking Lot. Agents of the Los Angelee Office attending this meeting 
reported that Gordon Willi sons, candidate for the 59th Assembly District, 
State of California Legislature, wae the Chairman of this roesting and that 
he introduced Averill Berman. Following Berman'* talk, Will lama introduced 
anil Freed as Chairman of the 59th District Conmunist Club. 


Ths East Side Journal, a local Los Angalea newspaper, on March 27, 
1947, cocsnented on the opinion expressed by Averill Berman in his news 
analysis over radio station KXLA. The newspaper specifically reflected that 
Berman pointed out the danger of Fascism in the proposed outlawing of ths 
Communist Party and that he stated that the battle ground "has changed to the 
community where we must fight ths corruption of our educational system, police 
force and local courts”. 


Norval Dixon Crutcher 

Crutcher ie Secretary-Treasurer of Local 663 of the Film Technicians 
Union, International Alliance of Theatrical and Stage Employees. He realise 
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at 2050 Hightower Street, Lot Angeles, Cal ifornia, Ciytcfrpr was born In 
Louisville, Kentucky, on October 1889* 

Street, Los Angeles, stated that Crutcherl^^^^^^^^^^Ws^rS^^^^ 
1937 under the nans of Norman Newman. a discontinued 

paid informant of the Los Angeles Offio^^^nH^T^^SHy a member of the 
Los Angeles Police Department assigned to Communist and radical investi- 
gations, related that Crutcher Joined the Communist ‘"arty on September 27, 
1937, under the name of Norman Newman, having been recruited into the 
Party by Sidney llartin who waa at that time one of the most active Com- 
muniets in Hollywood* 


Through * functionary 
of the Coctounist Par^^^T^^JUigeTes^i^was ascertained that "in 1944 
Crutcher held 1944 Communist Political Association Card 47439, According 
to this source, the membership card wae issued on December 6, 1944* Through 
this same source, it was also ascertained that Crutcher was also a member of 
the commiseion which governed the cultu ral and miscellaneous groups in the 
Hollywood area. Confidential Informant ted that in 1944, Crutcher 
was a member of the Hollywood Democ rati tee, an organization known to 
have been infiltrated by and under the influence of Ccmnunlsts. 


Frank J, Drdllk 

This individual, who is a member of the Set Designers Union #1421, 
reside# at 5922 Carlton W ay, Hollywood, California* Drdllk was bom on 
August 19, 1901, in Yugoslavia* He was naturalized on February 20, 1922, 
in Douglas County, Nebraska, having Certificate #1659434* On May 17, 1947, 
an extremely reliable but highly delicate source advised that Drdllk was a 
member of the Communist Party. The record which this source made available 
wae dated on December 11, 1945, ancl Indicated he most probably had Communist 
Party membership card #49925* 


Edward McCreary Gilbert 


Gilbert, who is Business Agent of the Set Decorators Union #1421, 
resides at 1051 East Magnolia Avenue, Burbank, California. Gilbert, who is 
43 years of age, has been affiliated with the Communist Party in Loe Angeles 
for a considerable length of time. Through a highly confidential but 
thoroughly reliable source it was ascertained on February 11, 1947, that 
Gilbert had returned from special leave to the Whitman Branch of the Communist 
Party. 


Confidential Inf ormant ***• Loe Angeles Office 

who is s member of the Communist «r^att*i>5*3 a MHcceing party of the 
Walt Whitman Communist Party Club in Ins Angelas on December 1, 1945, held at 
the home of Art and Evelyn Shapiro, both Ccomuniata, In honor of returned 
veterans* According to this reliable source, Gilbert was in attendance at 
this meeting* 
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This 3aoe source advised that on Januery XI, 1946, at e meeting of 
the 7/ hit man Club of the Communist ^arty, Gilbert was nominated for the 
position of Chairman but declined after George Sandy, Los Angeles County 
Financial director of the Communist Party, stated that Gilbert was "tied up 
in studio unions". 

Carl C. Head, also known as Earl Clark Head 

Head is chairman of the Conference of Studio Unions and Assistant 
Business Agent of the Painters Union Local #644. He resides at 143 North 
keriposa, Los Angeles, California. 

Head, who is 51 years of age, has not been identified as a member 
of the Communist Party in Los Angeles to date. 

^ Wilbur R. Higbie, also known as Ray Higby 

Higbie, who is a member of the Carpenters Union Local (f9 46, resides 
et 909i South Catalina Street, Los Angeles. Higbie, who is 47 years of age, 
hes no previous Communist record according to the Los Angeles Cffice. 

Herbert Knott Sorrell 


Sorrell is the Business Agent of Local #644, Studio Painters 
Union, AFL, and is the President of the Conference of Studio Unions. Sorrell 
resides at 1153 Norton Avenue, Glendale, California. At the time of his 
.arrest in November, 1946, Sorrell was 49 years of age. 


The records elso show that Sorrell 

was arrested a - gambling charge. As a result of this 

arrest, he was fined ^10 and given 5 days in jail. In October, 1946, 

Tom Cavitt, Representative of the California Tenney Committee Investigating 
Un-American Activities, provided the Los Angeles Office with e photograph 
of e receipt for a Coiwnunist Party membership book #6062 2 on vhich appears 
the si£yiature "Herb Stewart". The signature appears to have been started as 
"So" and then the ,l T" written over the "o". This receipt refers to book 
#74283 signed "Herbert Stewert". 



California, 

fbmished the J-cs Angcies TJ-Tlce on June 1 , Connunist Party 

registration blank filled out in handprinting under the Party name* "Herbert 
Stewart". The Bureau’s Laboratory, after a handwriting comparison , positively 
identified the document as having been prepared by Herbert K« Sorrell. 1’he 
Los Angeles Office has no documentary evidence of membership on the part of 
Sorrell In the Comnunist Party or the Connunist Political Aaeociation since 1938. 
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Vn Los Angelee 

w«t had regarding the strike situation participated in by members of the 
Hollywood Section of the toe Angeles County Communist Party. IXiring this 
discussion the probability of having Herbert Sorrell actually Join the 
Communist Party was discussed. HacClelland, who at that ties was a func - 
tlonnry of the Hollywood Section, terminated this discussion by stating 
ehs had discussed this possibility with Sorrell, who advised her he had 
considered it but decided not to because he would turn red in the fees 
if someone were to aek hia If he were a member and it was necessary for hla 
to reply that he was not, knowing himself that he actually was, KacClelland 
stated that Sorrell had advised her he wae conscious of the class struggle. 

K 6-pags information bulletin released by the International Alliance 
of Theatrical Stage Employees dated November 13, 1945, entitled "The Record 
of Herbert' t. Sorrell, President of CSU (Conference of Studio Unions) and 
Strike Leader in the Hollywood Strike Commencing March 12, 1945" wae obtained. 
The subheading for this bulletin was "Communist Activities from 1938 up to 
the Present Time". According to thie bulletin, Sorrell was associated with 
the following organizations. The following quotations are taken directly 
from the txilletin: 

"1. Motion Picture Democratic Committee. Herbert K. Sorrell was 
a member of this Executive Board and continued actively to 
support the new position of the organization, which was in 
strict conformance with the Communist Party line. 

"2. Hollywood Democratic Committee. Herbert K. Sorrell now 
emerges as a member of the Executive Board of this organ- 
ization, whose program is Just the reverse of its predecessor 
where he wss also a member of the Executive Board* 

"3. Labor's Hon-Partlean League. Herbert K. Sorrell was State 
President of this organization and opposed the third term 
for President Rooeevslt, denouncing him for leading ue into 

war. 

"4* Patterson Slate. Ibis organization onposed aid to England and 
was strictly isolationist. It followed the Communist Party 
line and wae in sympathy with the aims of the Farty. 

"5. Workers Alliance. Herbert K. Sorrsll was one of the speakers at 
a mass demonstration of this organ ixetion before the Hollywood 
District SEA headquarters, 345 South Western Arams, March 7, 1940. 


it was ascertained on October 31, 1945, that a discussion 
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"6. National Federation for Constitutional Liberties. The 

Attorney General of the United States has pronounced this 
organisation to be a Comminist front. Herbert K. Sorrell 
in the official announcement of the nee ting appears as 
one of the sponsors of this organization. This organization 
has followed every twist and turn of the Communist Party 
Line and is still in operation. 

"7. Yanks Are Not Coming Committee. Herbert K. Sorrell was 
listed as one of the speakers at the Studffit Uhion, Uni- 
versity of California at Los Angeles, on April 18, 1940. 

The purpose of the meeting was to induce the students of 
the college to stage a ‘peace strike’. 

"8. Schn eider man-Darcy Defense Committee. Herbert K. Sorrell 
N was a member of the committee to protest the deportation of 
William Schneider man and Samel Darcy, two top officials of 
the Coinnunist Party. 

"9. Carl Browder. Sorrell sent a petition demanding the immediate 
release of Earl “rorrder, head of the Co.imunist Party in the 
United States, during his incarceration in the Atlanta 
Penitentiaiy. 

"10. Leo Gallagher Testimonial. Sorrell was one of the sponsors of 
a testimonial dinner given in honor of Leo Gallagher, Conmunist 
of the law firm of Katz, Gallagher and i^argolis, given at the 
Silshire Bowl in Los Angeles on June 2, 1941. 

"11. Harry Bridges Conmittee to Defeat Deportation. Herbert Sorrell 
was one of the sigiers of an open letter addressed to the 
President of the United States protesting the deportation of 
Bridges. 

"12. American Youth for Democracy. On December 1, 1944, the AYD 
in the Los Angeles area held a mooting for the celebration 
of the first anniversary of the change of the name Young 
CoiTuainist League to American Youth for Democracy. Herbert K. 
Sorrell was one of the sponsors of the meeting. 

*13. People's 'World Press Conference. The People’s World is a 

Coranunist publication on the West Coast. On August 4, 1943* a press 
conference was held for the benefit of this publication at 2936 
West 8th Street, Los Angeles, California. Sorrell was one of the 
sponsors of the conferaice. 





"14. Third Annual Convention, L 03 Angeles Count/ Communist Party. 
This convention was held April 29 and 30 and i*-aQT 1# 1938, at 
121 Aest 18th Street, Los Angeles. Herbert K. Sorrell has 
daiied that he has ever been a member of the Co ram ni at Party. 
A photostatic copy of the minutes of the above Comimnist con- 
vention shows the following names written on the back page* 
Vftlliam Schneider man. State Secretary of the Comminist Party, 
District 13i Don Healy; High .Vilkins; Herb Sorrell and Urchel 
Daniels." 

Andrew Lawl ess 


Lawless is a member of the Studio Painters Union #6 44 and resides 
at 1(7736 Lawler Street, Los Angeles, California. *t the time of his arrest 
Lawless gave his age as 45. 

%• 

On October 4, 1946, 

Los Angeles, advised the Los 
Andrew Lawless, a carpenter, was takin 
in Hollywood. He descr 
Sorrell". He stated 
member of the Communist 
readily aloitted the fact that t? 
of StuJio unions. 



telephone t 

a leading part in the -studio stride 
'Andrew as a "right-hand man of Herbert 

is not a 



were 


Confidential Informant^^H^f the Los Angeles Of fic ^advised that 
Andrew Lawless was "one of the s]^g^rs for Herbert Sorrell". fljHBrelated 
that, although Lawless has "played along with the Communists", n^aid 
believe him to be an actual member of the Communist Party. 


not 


Russell L. L'cAnifftt 

UcKnl^it is the President of Local # 683 which is the Film Technicians 
Union affiliated with the International Alliance of Theatrical Stage Employees. 
licXnight resides at 4317 Eakman Street, Itorth Hollywood, California, and at 
the time of his arrest in Movember, 1946, he gave his age as 38. 

The masthead of the Ibveraber, 1943 » issue of the International 
Alliance of Theatrical Stage Employees, Local 683 , publication called 
"Flashes" reflects that Russell L. HcKhigfit was President of the organization. 
Korval D. Crutcher, previously identified as a Com. .unist, was Secretary and 
Treasurer. 

On July 21, 1947, •-ho is an investigator of the 

Los Angeles District Attorneys Office, "exhibited a sworn statement which he 
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took from the office of the International Alliance of 

Theatrical^tag^^^^ee^n April 1, 1947. r his statement was taken in 
connection with the Conference of Studio Unions' Strike. Tho following 
exBrpts were taken from th^^^ft^eraent reflecting IdcKnight's Comnunist 
tendencies. According in 1944 he was working as technical editor 

of the magazine "Flashes"^ti^related that during this period he differed 
with the policies of licltaight who was the editor of the magazine^H^ftated 
he told LicKnigfat that he was plugging Communism and that it wasfljMHV 
desire that the magazine contain writings of a technical nature.^^l^^P 
stated it was his wish to publish a magazine representative of the film 
technicians and not a magazine dealing in politics or Connunisra. Continu- 
ing his comments regarding his differences vdth Lc'night in the publication 
of the magazine, he stated as follows i 


"Then when he went so far to the left that I couldn't take it 
any longer — I couldn't ask people like Eell and Howell to 
advertise in a paper that showed a cartoon of ; .'iest brook Pegler 
living in a sewer and called the President a Fascist. I couldn't 
go for that. Then he called me a Fascist and I resigned. I 
told him I vron't ~o on with tills stuff. He said, 'O.K., across 
your card at the union office which I have filed I nave written 
"traitor"'. I said, 'nil right then, and uhen your office is 
some day broken into ly the FBI, I will bo very happy to have 
them see that record, that I was not one of your party'. Those 
are cy exact words to him." 



_ f the Los Angeles 
uos Angeles City Council 


Confidential Informant 
Office, reported that Hus sell iic iv nT 

from the Hollywood area in the 1947 Spring elections, but was defeated. He 
advised that the Comunist Party supported xici^ii^i^jnc^orri’.ented as follows 
regarding the Communist Party support given him. flpKFstated he was pre- 
sent at a meeting of the Communist Club held on FebruarylS, 1947, at which John 
Utapp, Ifollywood functionary of the 'Communist Party, stated that the Party 
agreed to handle completely the 125 precincts in the second district for the 
fcKnight campaign, rorling in the name of the campaign and not in the name of 
the Party. He stated that the progressive AFL had come out in favor of 
iicKnight. He related that the Communist Party was only supporting and not 
endorsing ilcKnight, continuing that ir i/e endorse only Cocirunist candidates". 


John a. .‘art in 


Union, 


ilartin is the Uisiness Hepresentative 
and resides at 2144 JJidvale Avenue, YJe st 


of Local 63J, Film Technicians 
Los Angeles. 


/ 
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The Hollywood Reporter for Varch 2, 1945, (a trade paper) stated 
that John R. Lartin was a member of the Foard of Holl ywood Guilds and 
Unions. Confidential informant related 30 or £an~ 

ization known as the "notion Pictur^Taoo^^o" jnit tee for Political Action" 
was set up on September 6, 1943, at a meeting held at 1627 Tujunga Boulevard. 
The purpose of this organization, according to^JH^was ostensibly to take 
part in the forthcoming elections, nationally and locally and to elect 
candidates favorable to the cause of the Cosriv.unist Party. John il. martin 
attended this meeting representing his Local union if 663. The masthead of the 
November, 1943, issue of "Flashes", previously identified, reflected that 
Lartin was the Business Agent with known Cormsunist i'orval D. Crutcher, pre- 
viously referred to herein, as Secretary -Treasurer. 


Matthew Irving Latison (frequently spelled ..attison) 


"■Latison is the President of the dcreen Story Analysts Guild. Me 
resides at 844 I Ukon Trail, Court if, 2, Canoga Park, California, i^tison was 
born in 1 os ton, Massachusetts, on Hay 30, 1915. The records of the Registry 
Department in the City of Boston reflect that Ratison’s father and mother 
were born in iiussia. 


On ..arch 25, 1945, Confidential Informant 
paid reliab le Lnfor.unt of the Los angeles Office, ^ho 
^||||^||^|pCo;n[riiniat Party headquarters in Los Angelas, prouuced 



the following notation thereon t 




"(Harch 20, 1945)* Uatthew iiatison, Ho. 75B99 (1945) from 
Bast Ehd Club, Pittsburgh, Pennsylvania. Has no transfer. 
Lives with George -aid of the Bast Los Angeles Club, 4306 
Bast 5th Street, Los Angeles 22. Looking for work. From 
New Bigland." 


Through this same soiree, it was ascertained in I'arch, 1945, 
that 1‘atthew ^r.tison, who was issued Communist Political dissociation me tribe.' ship 
card 75 399 was transferred from the East End Club of Pittsburgh Comrunist 
Political Association to the Los Angeles County Commnist Political Association. 
It was also ascertained through a highly confidential and delicate source that 
^atison was a member of the rbrth Hollywood Section of the Los Angeles bounty 
Coi’iiumist Part, during 1946. 

James N. Skelton 

The Business Agent of Local 946 of the Stu.tio Carpenters, AFL, 

Skelton resides at California. According to 

Confidential Informant iJte It on is not a Conuunist and 

he is definitely' that Skelton aocepts the support 

of the Communists to try to .dn the strike for the Conference of Studio Unions. 
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Tindall, with alias Roj 


Tindall i 3 the Business Agent of the International Brotherhood of 
Electrical Workers, Local He resides at 1225 north Highland, Los Angeles, 

California. There is no information available in the Los Angeles Field 
Division reflecting that Tindall has any connections Tilth the Contain 1st Party. 


Louis VM tiaan 

This individual is a member of the Studio Carpenters Union Local 946 
and was a picket captain in the Conference of Studio Unions' strike. He 
resides at 935j North Vondome Street, Los Angeles. At the time of .'.hitman's 
arrest, he gave his age as 50 and Social Security number as 067-16-0630. The 
Los Angeles Office has no information or evidence that Whitman is a member of the 
Communist Party. 

V 

The Los Angeles Daily Hews of July 7, 1947, carried an article 
reflecting that 11 major Hollywood Studios in the International Alliance of 
Theatrical Stage Employees were sued on .July 7, 1947, for 143,000,000 ty the 
striking Conference of Studio Unions. According to the article, former 
Attorney General for the State of California, Aobert VJ. Kenny, and his law 
partner, morris S. Cohn, filed suit in Federal Court. The suit was hased on 
the provisions of the Gherman Anti-Trust Act charging the existence of a 
"back scratching" agreement between the producers and the International 
Alliance of Theatrical Stage Snployees to kill off competition in their 
respective fields. If the International Alliance of Theatrical Stage Bnployces 
helped the major studios kill off independent competition, the suit said, the 
International Alliance of Theatrical Stage Employees would help the major 
producers crush the Conference of Studio Unions. The suit charged that 
iVillie 3ioff, former head of the International Alliance of Theatrical Stage 
Binployees, who, according to the news article, was convicted of extorting 
bribes in the film industry still "formulates, directs and supervises the 
affairs of the defendant, the International Alliance of Theatrical Stage 
Snployees". The article also reflected that thi3 was the second million 
dollar suit filed In four days relating to the 10 month old Conference of 
Studio Unions strike. Sixteen members of the AFL Studio Carpenters Brother- 
hood asked for £23,000,000 in back pay in a suit filed against the major 
producers and the International Alliance of Theatrical Stage Employees. 


Screen ‘.'.Viters Guild 

The Lotion Picture Almanac for 1942 and 1943 reflected that the 
Screen writers Guild was an affiliate of the Authors League of America, Inc. 
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The Author* League of America does not have a local organization In Los 
Angelas. The representative of the Authors League of America In Los Angeles 
Until recently was Ann Roth Morgan, who was secretary of the Screen Writers 
Quild. Aocordinr* to a highly confidential but most, dellca+e source, Morgan, 
was a member of the Communist Tarty, ITSA, assigned to Branch A-l of the 
Borthwert Section, and er, of rnv’es.ber 1?, lXii, uus a member of the Communist 
Party, Horthwer.t Section, Los Angeles, California. 

The Follywoo^Press Times, (a weekly "throw away* tabloid which 
according to inf onaanttfHB followed the Communist Party line) for Kovember 
10, 1944, reflected Screen Writers Guild jy^yjrgan is ed in 1PW in 

the Hollywood motion picture industry. Informant ^^^has reported ttet 
this was one of the first unions in the cultural field to coma under the 
influence of Communists in Hollywood. He related that among the original 
organizers were John Howard Lawson, Samuel Omitz, and Guy Indore. Those 
individuals who have beer, identified as Communists, are referred to in 
Section I of this memorandum where their Communist affiliations are set 
forth. According to^H^ John Howard Lawton, Robert Rossen. Lester Cole, 

Hugo Butler, Waldo Sal^^and Ring Lardner, Jr., are among the leading Communists 
in the Guild who have been moet influential in the forming of its policies. 

All of these individuals have been identified ae Communists and their Communist 
affiliations are set out in Section I of this memorandum. 



Californ _ 

Screen ’,'riters Guild. Ha state! that between 1C35 and 1??9, he realized, that 
Comcuni6t3 were gaini^ control of the Screen Writers Guild. He related that 
the Communists gained this control through their untiring efforts in seeking 
to project their ideals in the Guild. He stated that they celled more meetings 
"than any human being but one interest in Communis"! could o^er deiire to 
attend". He recalled specifically that frou 1935 to 1933 he epant almost all 
of his evenings attending meetings primarily directed at his personal effort 
to keep the Communists fron controlling the Screen '/ritere Guild. He related 
that after years of fighting, ho found it impossible to do anything 3 bout the 
Coendunist control of the Guild which resulted in his withdrawing his membership. 
Ha emphatically stated that there was no fuestion in his rind but thet the 
Communist element was in complete control dss-oite the feet that the majority 
of the membership in the Screen Writers Guild, in his onlr.ion, were neither 
Comainist members nor Corruarist sympathizers. This source rui.atod that John 
Howard Lawson has e strong influence on the members of the 'Executive Board 
of the Screen Writers Guild. He related that in hie opinion, John Howard 
Lawson, Gordon Hahn and Ring Gardner, Jr., are the thrv-' most dangerous 
Comnunists In Hollywood. 


According to the organisation's official publication In Juna of 
1945 there were approximately 13,000 members of the Screen Waiters Guild. 
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Of this number about 100 were identified as Communists at that time through 
information obtained by a very confidential but extremely delicate source. 
The names of these individuals who are Sviii affiliated with the motion 
picture industry are set out in S ection I of this memorandum. In addition, 
a great many others, according to Tiero associates of Conmunists, 

reported to be sympathetic to ConmSTst ideologies andyor members of Coranun 
front organizations. 


o be sympathetic to Conmuust ideologies and/or members of Comnunist 
idzations. 

However, in order to show the true significance of these figures, 

_ — a. __ _J 1 . UI 4 L..A .d _ r « U * « PL I. n.+ { r.1 -I nr eh _ + J. aw 






Alliance,WHH|||^JM^|||||||^^||^^v3rie^^^^^^^;alifoiTu.a l reported that 
for 14 j ear^r^carried on an open fight with the leaders of the ocreai 
'.Vriters Guild da to the fact that it was completely doitinated and controlled 
by Communists since its organisation. He identified the following individuals 


iQ the princ LpaJL 


John Howard Lawson 
3 am 0mit2 
G oi don Kahn 

ES*^>4 1. 4 - 1 A* 

Dashiell Hamnett 
Donald Ogden Stewart 


VVllUllUiLL JW V VUW WJLU.gii |jL uup« 


Lester Colo 
Borris Ingster 
John bright 

— L i - n _ _i _ 

ranter 
Lari an Spitzer 
Ring Lardner, Jr. 
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stated that he la certain that these individuals 
are all Comaun^ts^H^continued by relating that many years ago he thought 
a man could not be called a Communist unless he carried a card (Coonunist Party 
membership card) but that he has come to learn that the most dangerous Com- 
munists do not carry cards. He related that he could prove every one of these 
individuals was a Cocsnunist by his strict adherence to the Coonunist Party 
policy over the past 1U year period. 

According to the Hollywood Reporter a Hollywood studio daily paper, 
dated August 21, 1?U6, the “second report on Un-American Activities in California, 
published by the Joint Fact-Finding Committee of the State Legislature, stated that 
the Committee members consider John Howard Lawson one of the most important 
Marxist strategists in Southern California. John Leech, former Secretary of the 
Communist Party for Los Angeles County, testified before the Los Angeles County 
Grand Jury that Lawson had been sent from New York to Hollywood by the Central 
Committee of the Communist Party and that he had immediately become active in 
Hollywood^Study Clubs and in the Communist faction of studio unions, particularly 
in the organization of the Screen Writers Guild. Leech stated that Lawson became 
a dominant figure in Communist Party drama groups and attended Communist Party 
faction meetings in New York and Hollywood, lhus, Leech's testimony establishes 
that the Screen Writers Guild's founder, the first president, came directly to 
Hollywood from Communist Headquarters in New York and that the establishment of the 
Screen Writers Guild was the mission he was entrusted with by that headquarters. 
Lawscn was the first commissar of thought planted by the Cocciunist Farty in the 
motion picture industry." 

Lgj of the International 
Alliance o^raeatr^^^tag^Jnployees , on July 17, 19U7, stated that the 
Screen Writers Guild is definitely under the control of the Comnunist Party, 
principally through three man, John Howard Lawson, its founder; Gordon 
Kahn and Qmnet Lavery, the present President of the group. According to this 
source, a 11 three of these individuals are Conmunists. He stated that they do 
not necessarily have membership cards in the Party so far as any documentary 
proof is concerned but their policies and dealings in the Screen Writers 
Guild which have always coincided with the current Communist Party line, 
cause him to believe they are Communists. He related he thinks Lavery knows 
what "the score is" and "Party member or not, he is not being innocently 
taken in by the Communist Party". 

The Communist connections of Kahn and Lawson are set out in 
Section I of this memorandum. 


There is no evidence In the Los Anneles 
a member of the Communist Party. However 
Communist functionary 


indicating Lavery is 
ormer National 
is now acting as an 


n 



Informant for the New fork Office, re^te^hat Banet Laveiy is apposed to be 
a well-known Catholic, According toflBH^^lt was felt by the *arty that 
because of Lavery' 3 being known as a Catholic, Lavery could be effective where 
a man better known for his Cormunist connec tions mi ght have been at a dis- 
advantage* Although supposedly a Catholic dated Lavery was regarded 
ty Communist Party leaders at the Nationa^eadquarters as a loyal an i faithful 
follower of the Conuainist Party Lina. ^(^^ remarked that L aveiy might not 
have been a 3 auch under the influence and control of the Ooonunists at the 
outset of his affiliation with the Guild as he became later on, H^nmMiave 
eventually become an actual member of the Comnunist Party althougl^Hfl^t 
was not sure of this. In any case, Gom/runist lenders were well aware of 
Lavery 1 s weaknesses and >ado very good use of him in connection with their 
program in the Screen “liters Guild. 


*elated that, -with regard to the Screen Writers Guild generally, 
the Comioidiats were either organizers of or a big factor in the organization of 
the Screen Writers Guild. He stated that the Conunnists definitely have con- 
trol of this organization and that the development of the Guild was part of 
the Comnunist program to infiltrate the movie industry and to dictate policies 
to the industry. He stated that he recalls nearing the Screen ..riters Guild 
and its activities discussed ty the Comnunist loaders ana remembers discussions 
by the Cultural Gojmdttec of the Couirunist Party in v.-hi.ch it was agreed that 
the control of the writers in Hollywood would provide the wedge for control 
of all Hollywood. The purpose of the Guild, he stated, was to obtain better 
conditions for its members and to further the Cornu mist Party's posrtioriin 
influencing public opinion. After the Guild was fully organized, 

.related the Party used it in many ways including for the purpose of^^HTing 
the leg of management". In accordance with Couainist Party strategy of 
using the negative approach when the positive was found to bo unsuccessful or 
unsuitable^th^Guild was also utilized successfully for its "disintegrating 
effect". explained that he meant by this thrt management and influential 

persons uer^Wrced into line to avoid criticism, do-called "experts" 
within the Guild have been, by belittling and harping along certain lines, 
effective in isolating persons who opposed the Part\^^ line or at least were 
successful in destroying their effectiveness. flHHBaiows from reports 
seen by him at the Daily Worker Office and at rart^Headquarters, that at the 
time he left the Party which was in the full of 1345, the Guild was as com- 
pletely under the Party's control as such organizations as the International 
Workers Order. 


The .-ay, 1946, issue of "Screen writer", listed the Screen /.'riters 
Guild's studLo chairmen. This list included helvin Levy for Columbia Studios, 
Isobel Lennart for Jetro-Goldwyn-Hayor , Abe Polonsky for Paramount, and Henry 
layers for 11KQ. All of these individuals have been identified as Contrunists and 
their Conaunist affiliations are set out in Section I. 
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According to the ’’Screen ifriter, 1 * Volume No. Ill, No. 2, dated 
July, 1947, the present officers and executive board member# of the Screen 
Writers Guild are as folio## i 


Emmet Lavery 
Uary UcCall, Jr. 
Howard Estabrook 
Hugo Butler 
F. Hugh Herbert 
Harold Buchman 


President 

First Vice President 
Second Vice President 
Third Vic# President 
Secretary 
Treasurer 


Executive Boar 


Lie 1 vi 11 Baker 
Harold Bushman 
'Hugo Butler 
James M. Cain 
Lester Cole 
Philip Dunne 
Howard Estabrook 


F. Hugh Herbert 
Talbot Jennings 
Ring Lardner, Jr. 
Ranald UacDougall 
Llary UcCall, Jr. 
George Seaton 
Leo Townsend 


Alternate Executive Board Eeuibers 


Haurice Rapf 
Gordon Kahn 
Isobel Lennart 
Valentine Davie# 


Henry Layers 
David Hertz 

iiorria E. Cohn, Counsel 
Alice Penneman, Secretary 


Of the above 28 officers and executives the following 10 are, or 
have been, members of the Communist Party. 


Harold Buchman 


Buchman has been identified through # highly confidential but most 
delicate technique on August 31, 1944, January 8 and 16, February 26 and November 
19, 1945, as a member of the Korthweet Section of the Los Angeles County Caomunist 
Party or Communist Political Association. Through this source it was also ascer- 
tained that he was a functionary of the Party and held 1945 book ir46602. 


Hugo Butler 


b 


Through tide same source it was ascertained on August 31, 1944, January 
8 and 16, 1945, and February 26, 1945, that Butler was a member of Branch A-3 of 
the Northwest Section of the Loe Angelee County economist Party and that he had 
been a memb er of the Communist Political Association. 
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Lector Colo 


fhe saino co-irca advised 
194^, -ind ±cji uary 2d, 1945, Cole 
occticn of the Los Angeles County 
Look i.uirbcr was 46 GO 5 . 


tlat oil nufaust 31, 1944, January C a^.a Id, 
was a lumber oi jrunch n-3 of the ..orthw el. 
Conii’-.T.ist Political Association and hi3 1945 


David nertz 


The sc.iea conf Ldwr/tial source also related that on January 16, 
1945, ..ertz was a inenbor of the ..ortiif.ost Jectior. of the Los Anjeles County 
Co;tn jiJ st Poli Veal Association* 

doidor. halji 


Vine oa-'ia soj-ce related that on august 31, 1944, January 3 aiid 1C, 
rebruary 26, and ^overaber 19, 1945 , halm was a nemoer of tiie I.orthwest 
oectiun of tne Gori'unist Political Association or the Comonist party, 
his 1945 book was ,946823. 

.►i..h Lardner, Jr . 

U11 i.u^ust 31, 1944, Janaary C and 16, february 2C and .oveuuer lv, 
1945, tne same confidential soace adviseo tliat Larumr v. , as a assiber of branch 
A-l of tiie Los ih.jelcs Polity Cof.-juunist Political association or wonuiist 
.arty, he held 19u5 book ,>4ob06. 

+subcl I^n.-kirt 

The sane source related tiiat on August 31, 1944, January 0 trd 16, 
x-ebruary 26, and ..ovenoor 19, 1945, Lexuiart was a renter oi the northwest, 
jectior. of the Los Angeles County Cormnjdst party or the Los Angelos Con: - .hist 
political Association. Jhe neld 1945 book y4bol6. 

henry :,yers. also i-nown as henry ityera 

On A-^ust Jl, 1944, January C ar.d 16, and Puoruary 26, 1945, tne 
sui;:u source advised that . yors was a iseicber of the Los Aujelcs County 
Conuf’.jnist Political Association and in 1945 held hook ./41C19* 

La.r. ce iUi’i' 

On A- 0 u3t 31, 1944, January 0 end 16, rebruary 26 and hovoraoer 19, 
1945, napf was a member of branch a-1 01 the northwest Section of' the Ljs 
A h^oles County Communist Political Association or Cuamunist party, according 
to tne same source, -in auuition this source reported that he was a rember 
of the Coraajnist fart., in 1943, at that time listeu as a u unc tionar„ of tiie 
worthiest dection. 


Leo Townsend 


On August 31, 1944, January 8 and 16, February 26 and November 19, 

1945, Townsend was a member of Branch A-l of the Northwest Section of the 
Los Angeles County Com'iinist Party and held 1945 Book $41824* In addition, 
he was also a member of the Connmnlst Political Association. 

Former Special Agent December 

1946, ascertained that Ann Rotl^o^anTs^nestmn^^lve^Los Angeles, 
and Ruth Blmkrant were ^nployed as secretaries in the office of the Screen 
Yfr iters Guild. This highly confidential but delicate source, referred to 
above, on January 16, 1945, identified both of these women as members of 
the Los Angeles County Comzunist Political Association. 


The "Screen 77riter M , which is the official publication of the Screen 
Writers Qoild, is a monthly publication. Ihe following individuals are 
responsible for its publication, according to Volume 3, Jfumber 2, dated July, 
1947 ; 


Editor : 

Director of Publications; 
Editorial Committee: 


Gordon Kahn 
Robert Shaw 
Art Arthur 
Martin Field 
Richard Hi bier 
Isobel Lennart 
Bernard Schoenfeld 


Herbert Clyde Lewis 
Harris Gable 
Lester Koenig 
Ronald UacDougall 
Theodore Strauss 


In addition to the above, a review of the December, 1946, and 
January, 1947, issues of the Screen 7/riter was made and it was noted that the 
following individuals have had responsibilities in connection with the pub- 
lication of the magazine t 


Editorial Conmittee: 
Director of l\iblications 
in 1946; 

Editorial Conmittee: 
Editor in 1946; 


Sidney Boehm 

Harold J. Salemson 
Paul Trivers 
Dalton Trumbo 
Adele Buffington 
Philip Dunne 
Ring Lardner, Jr. 

Sonya Levien 

Stephen Morehouse Avery 


Of the 21 Individuals listed above, 8 ere or have been members 
of the Commniat Party or Communist Political Association. Th*r include* 

Herbert Clyde Lewis Bernard Schoenfeld 

Theodore Strauss Paul T rivers 

Dalton Trumbo Gordon Kahn 

Isobel Lennart Sing Lardner, JEr* 

The Connunist connections of these individuals are set out in Section I of this 
neoorsnAi*. 

gy q wpi g r of the influence had ty these Communists within the organi- 
zation was the October, 1946, issue of the “Screen Writer", In this publication, 
an editorial appears concerning the Communist-inspired American Authors Authority* 
an article concerning the scope of the Screen Writers Guilds a third article 
by Communists Howard El sis dale and Guy Ehdores a fourth article on a technical 
phase <5f writings the fifth on opinions and motion pictures} and the sixth by 
Communist screen writer Lester Cole on wage negotiations for screen writers. 

The Connunist affiliations of Howard Hinsdale, Guy Ehdore and Lester foie are 
set out in Section I, 

In the back of the publication, there is a section entitled “News 
Notes". An analysis of these notes also dearly shows how the Communist 
cause is disseminated by this publication. For example, “News Notes" in this 
issue carried an announcement by the California Labor School, a Communist 
Inspired group, of a series of courses, s production by the Comnunist influenced 
Actors Laboratory, an announcement of the Coanunist influenced People's 
Educational Center carrying details of the curriculum of this school as well 
as s report concerning the Hollywood Writers Mobilization, a Connunist influencet 
group. The Comaunist connections of tha Actors Laboratory, the People’s 
Educational Center, and the Bollywood Writers Mobilization are set out in 
Section in of thia nemorandim* 

Tha American Authors Authority, previously referred to, was said 
to have been established and conceived by the Screen Writers Ouild. The 
, inception of this plan, according to the "Screen Writer", resulted fro* a 
meeting of the Screen Writers Guild Original Material Conmitte^o^wt^l^^^ 
Commnist Ring Lardner is the head. Confidential Informant 

advised 00 Dec saber 13, 1946, that the American Author^Autnont^is^ 
a proposed sgsncy to be set up by the Authors League of America and its 
affiliated branches, the Authors Guild, the Dramatists Guild, the Radio Writers 
Guild and the Screen Writers Guild. The purpose of thia agency is to protect 
the econo sic interests of all writers and authors of every kind who writs for 
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the screen, for publishing houses, magazines, radio, etc., t$r making this 
agency in effect an over all "holding agency" of all the written material 
produced by the writers in the Uiited States. The formation of this American 
Authors Authority is based on one central idea, that is, that no writer may 
sell outright to ary film company or publisher of ary kind his writt® material 
but that such written material shall be "leased" only and th3t the copyright 
of all such material is assigned ty the writer to the American Authors Authority 
when it is offered for sale originally. Thus, while the writer is technically 
the owner of the story, article or screen play, the copyright on same would be 
held by the American Authors Authority under its control. The American 
Authors Authority maintains that there are only three issues involved in the 
plan and states them as follows: 


1. Under the authority they (the film producer or publisher) 
will not through re-makes be able to make two or more 
profits out of one story purchased. 


2. They will be restrained from accepting as a free gift from 
the writer his secondary rights in any piece of material 
sudi as television, radio, serial, etc. 


3 . They will be restrained from freezing a writer's material 
on their shelves for an indefinite period while he 
watches the chances for other sales pass by. 


Confidential Informant related that the formation 

of the American Authors Authority *t^H^R^ScreenV&' iters Guild of 
Hollywood "has a relation to the general activities of the Communist Party as 
shown by the individuals of the over all connittee of that guild and who are 
given the task o^nut ting it across." The names appearing in this conrrLttee 
as reported ty^J^jare as follows: 


Comet La very. Chairman 
Hobart Ardr^ 

Alvah Bessie 
James U. Cain 
Philip Dunne 
Audrey Finn 
Frances Goodrich 
T. Hugh Herbert 
Albert lialtz 
Sam iioore 
William Pooerance 
Adele Rogers St. John 
Arthur Schwartz 


Ring Lardner, J!r., Vice President 

Arthur Edmund Beloin 

True Boardman 

Morris E. Cohn 

Joseph Fields 

Everett Freeman 

Albert Hackett 

Boris Ingster 

Mary McCall, Jr. 

Arch Oboler 
Allen Rivkln 
Louise Rousseau 
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Ring Lardner, Jr.* Alvah Bessie and Albert Malts have been 
identified as Communists in Section 1 of this memorandum. In addition* 
through a hi ghl y confidential but very delicate source* Aubrey firm was 
identified August 31, 1944, January 8 and 16, and February 26, 1945* as 
a member of the Communist Party on special leave since December, 1942, 
having entered that status In January, 1943, from Branch-D of the Sorthvest 
Section of the Los Angeles County Communist Party. In 1943 his Communist 
Party Book was #215153. 

Through this same source on January 16* 1945, Sam Moore was 
Identified as a member of Branch D of the Northwest Section of the Loe 
Angeles County Connuniet Political Association. He was educational director 
of that Branch and was assigned Book #44635. 

Through this same source, V/illiao Pomerance on January 16, 1945, 
was identified as a member of Branch A-3 of the Iforthweet Section of the 
Loe Angeles County Communist Political Association and was assigned Communist 
Book #46294. 


In this connection it is of interest to joint out that it 



iiKy 23, 1946, stated in a conversation with Bert Bargeman that the 
beet method to fi^bt "Fascism" was to Communlze the writers and producers in 
Hollywood and, eventually, control every picture and fiction story produced 
in Hollywood. He continued that perhaps one day it would be possible to 
control every neve article in the United Spates that the people read. By 
way of identification concerning Bert Bargeman, it should be pointed out that 
at that time she was employed as a secretary at the Hollywood Writers Mobiliza- 
tion. 


It is through the Communists in this group, the Screen Writers Guild, 
that Communist ideology is disseminated to the fellow traveler. Communist 
sympathizer, and unsuspecting writers who are affiliated with the Guild in the 
motion pioture industry. The Communists and Communist pressure la the Guild 
thus caused the injection into motion picture scripts of Communist propaganda 
and the elimination of anti- Communist statements and scenes from original 
motion picture scripts. 
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Screen Writer* Guild Members Connected with the 
Offlc* of War infoT Mtiftn Overseas Ilia Program 

In July of 1945 over fifty writers* all members of the Screen 
Writers Oulld* wsr* working on scripts for pictures to bs produced in con- 
junction with tbs Office of War Information Overseas Film Program* Among 
t editorial board members were the following members of the Screen Writers 
Oulld: 


John Howard Lawson 
Haro Connelly 
Sidney Buchwan 
Charles Brackett 
John Houseman 


Bobert Bosses 
Howard Xstabrook 
Howard Koch 
Harry Tugsnd 
Talbot Jennings 


John Howard Lawson* Sidney Buchaan and Bobert Bosses have been 
identified as Comunlsts* and their Communist Party affiliations are set out 
In Section I* 

Haro Connelly has been reported by Informant ^|^ln 1944 as 
haring been a member of the Communist Party* ^Jvh&s also stated that he 
was a member of the League of .American Writer^asa the Hollywood Democratic 
Committee* Hie Communist connections of these two organisations are set 
out In Section III of this memorandum* 


Charles Brackett has been Identified by Informant haring 
been a member of the Screen Writers Guild* The League of American Writers 
aid the Hollywood Democratic Committee* 

John Houseman has been identified by Informant 
a member of the League of American Writers* The People's world 


s haring been 
a Cosmunlst 


publication for June 10* 1944* reflected that Hous 
Hollywood Writers Mobilisation* 


was a member of the 


Howard Xstabrook has been identified by Informant J^Paa hftTln 4 
been a member of the League of American Writers* an Instructor at the Peoples 
Educational Center In Hollywood and a member of the Executive Council of 
Hollywood Democratic Committee* 


Informant 
League of American 
Independent Oitieens 




reported that Howard Kooh has been a member of the 
* The Screen Writers Guild* and the Hollywood 
ittee for tha Arts* Sciences and Professions* 


Informant ^^Hhas related with regard to Harry tagend that he was 
a member of the Screenwriters Guild and a member of the Hollywood Democratic 
Committee. The People's World for Jim* 10* 1944* rsfleotod that Tugend was a 
■saber of the Hollywood Writers Mobilisation* 
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According to Inforoant^^^V Talbot Jennings was a member of the 
League of American Writers and tn^ocreen V. f rlters Guild, 

A3 has been previously Indicated in thi3 section the organizational 
affiliations of the above individuals have been set out to show that these 
individuals have been connected with organizations which have been infiltrated 
by Comzmnists or are under the influence of Comininist3. The organizations with 
which these individuals are affiliated are discussed in Section in of this 
memorandum. 

Screen Actors Guild 

On April 10, 1947, Special Agents of the Los Angeles Office interviewed 
Ronald Reagan and his wife, Jane Vfyman, at their request in order that they 
might furnish information to this Bureau regarding the activities of some 
members o5-‘the Guild who they suspected were carrying on Communist Party work, 
Reagan advised that the Screen Actors Guild had 12 officers and that the work 
of the Guild was carried on principally throu^i the Executive Board composed 
of 12 officers plu3 past presidents, 

Reagan and his wife advised that for the past several months they 
had observed during the Guild meetings there were two "cliques" of members, 
one headed by Anne Revere and the other by Karen idorley which on all 
questions of policy confronting the Guild, followed the Coimunist Party Line. 
Reagan related that Revere and Uorley do not appear to be particularly close, 
tut whenever an occasion arises necessitating the appointment of some member 
.to a committee or to an office, the two cliques invariably either nominate or 
support the same individual. Reagan and his wife listed the following actors 
and actresses as supporting Revere and Lbrley: 

Alexander /nox Howard DeStlva 

Hume Cronyn Dorothy Tree 

Howland Chanfeerlain Senela Royale 

Reagan also mentioned Larry Parks his also supported this group on 
several occasions. Of the individuals mentioned by Reagan and his wife, those 
known to the Los Angeles Office as being or having been members of the Communist 
Political Association or the Communist Party are as follows: 

Anne Revere Karen Corley 

Howard DeSilva Dorothy free 

Howland Chamberlain Larry Parks 
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Reagan advised that receitly an actor by the nans of Lloyd Gough 
appeared to be a particularly close friend of Karen horlqy and had very 
vociferously supported Revere and Morl^r. He stated that Gough had recently 
been named Chairman of the clique within the Guild which calls itself the 
"Combined Actors Comittee". He related that this Conmittee includes in its 
membership the element which he and his wife consider the radical element. 

He also related that this group apparently meets separately prior to the 
Guild meetings and agrees on the policy it will follow at the meetings. 

Lloyd GoucJi was identified as a member of the Communist Party through a highly 
confidential but very delicate source in May of this year. Through another 
very reliable but extremely delicate source, it was ascertained that the records 
of the Communist Party have reflected that 71 members are listed as actors 
or actresses. Of this number, 54 have been verified through the Guild as 
Guild members, 42 of which are in a current status. This verification was 
made on July 31, 1947. 

The following 42 persons currently in good standing with the 
Screen Actors Guild are known to be members of the Hollywood Section of the 
Los Angeles County Comnunist Party and/or former members of the Ios Angeles 
County Communist Political Association. The Communist affiliations of these 
actors and actresses are set out in Section I of this memo ran dum. 


Georgia Backus 
Homan Bohnen 
Joseph Bromberg 
Howland Chamberlin 
Howard De Silva 
Virginia Fanner 
Julie Gibson 
Lloyd Gough 
Alvin Hamer 
Victoria Home 
Mark Lawrence 
Norman Lloyd 
John (Skins) Miller 
Karen ilorley 
Larry Parks 
Luden Privel 
Amelia Romano 
Robin Short 
Gale Sondergaard 
Peter Virgo 
Lynn ffliitnqr 


Helen Beverly 
Lloyd Bridges 
Morris Camovsky 
Lee Cobb 
Mary Jo Ellis 
June Foray 
Jody Gilbert 
Freddy Graff 
Tom Holland 
Victor Killian 
Canada Lee 
Ray Mayer 
Patricia Miller 
Ruth Nelson 
Stanley Pragar 
Anne Revere 
Shimen RusMn 
Art Smith 
Dorothy Tree 
ETnest Whitman 
Buddy Yarns 
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Screen Cartoonists Guild 


Confidential Informant^^miH^JH^^Hv f the Los Angeles 
Office advised that the Screen CrJtoarJsts Guild was organized and founded 
in the motion picture industry in Hollywood, California, during the Fall of 
1939 as an independent union having Jurisdiction over cartoonists, sketch 
artists and animators who were engaged in the motion picture industry. 

He related that this union continued as an independ&ut union 
until the Sprim^^f 1941 at which time it secured a charter of affiliation 
with the AFL • flflH stated, that after the charter was granted, a strike was 
called at the nl^ ^lsney Studios which lasted for about 40 days. This strike 
according brought out conclusively that the Screen Cartoonists 
Guild was Communist infiltrated and was evidenced by the fact that the 
entire strength of the Communist machine in the Los Angeles and Hollywood 
areas wasNthrovm into the strike, resulting in the anti-Comminist unions 
in the studios entering the dispxuto to bring about a settlement. The strike 
was settled on July 9, 1941, with the Screen Cartoonists Guild gaining its 
objectives ty being recognized as the sole bargaining agency for the cartoonists 
and the Communists in the Cartoonists Guild considered this a major victory. 

M related that the persons chiefly responsible for the organiza- 
ng of this guild included the follov.lng individuals* 


Herbert K. 3a r rail 
Ed u. Gilbert 
Phyllis lambertson 
William Littlejohn 


David Hilberman 
Arthur Babbitt 
George E. Bodle 


It should be noted with regard to the above that Herbert ft, 
Sorrell is a former Communist. His background is set out under the section 
devoted to the Conference of Studio Unions. 


Concerning David Hilberraan, wtose Party name is said to be 
William Foldal, Confidential Informant related on i£ay 2, 1943, that 

Hilberman was present at the Annual CommuMst Party Llay Day Festival held 
at the Los Angeles Breakfast Club and was responsible for the cartoon which 
was posted in that hall demanding a second front. Through a highly confi- 
dential and very delicate source, it was ascertained that Hibernian, on 
October 5, 1943, pirchasod a $25 WarBon^throurt^the Communist Party in 
Los Angeles. Former paid informant the Ins Angeles 
Office related In January, 1944, the Communist Party 

in 1935 under the name of William Foldal and that he held 1939 Cbamini st 
Party Book #3171. 
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fltth regard to Ed U. Gilbert, a highly confidaitial and extremely 
delicate source in May , 1947, made available infor.-a.tion indicating that 
Gilbert had been a member of the Communist Party for 12 years and was an 
active member of the Party at tfiat time. 


With regard to the policies propagated ty this group. Confidential 
Informant ■■■►has related that the Screen Cartoonists Guild, prior to the 
time Germar^Tnvaded Russia, came out strongly against United States aid to 
Britain and against the ttiited States entry into the war. However, when 
Russia was invaded by the Germans, the Screen Cartoonists Guild called for 
the United States to enter the war and the establishment of a second front. 


Vfl^related that the leading functionary of the Screen Cartoonists 
Guild frot^943 to 1945 was Mortimer Vdlliam Pomerance, who, during that 
period, was the Business Representative of the union and used his influence 
to direct and control union activities which would bring the union into the 
Communist orbit. The Communist connections of Pomerance are set out in 
Section I of this memorandum. 


^related in February, 1944, that the Communist Party in Los 
Angeles was workin 1 ' through its i lembers and fellovf travelers in the Holly- 
wood movie industry and had gained control or at least strong influence in 
17 studio guild unions, one of which was the Screen Cartoonists Guild. 

^his latter union vras a member ofthe Conference of Studio Unions which was 
then under Communist influence. f|B|related that the Screen Cartoonists 
Guild was one of the studio guilds which sponsored the holly-wood writers 
Mobilization (a Communist front group discussed in Section HI), which, 
from its inception, started clamoring fir a second front and continual t. 
foll ow the C .aun unis t_Part y line. 

-j -‘-‘.e *■ » *, 1 1 . ins TjsCerta.tne’J that on April 21, 1944, 

Mortimer William Pomerance, acting as the Business Representative of the 
Sere® Cartoonists Cfciild, conferred with Elizabeth Glenn. On this occasion, 
Glenn was advised by Pomerance that the Guild had no objection to Communist 
Party meetings being held at the Screen Cartoonists Hall. 


Through a highly confidential but delicate source it was ascertained 
on January 16, 1945, that Elizabeth Leach, Organizer of the Northwest Section 
of the Comnunist Political Association, Los Angeles County, had a report 
which dealt with the Screen Cartoonists Guild. This report stated: 

"The Screen Cartoonists Guild has dene a great deal toward developing 
under art an ding of the possibilities of the cartoon fil* an a pro- 
pagandist educational medium. Through the educational activities 




94 



of the Union it has been possible to achieve more consistent de- 
mocratic content in the regular governmental films themselves. 

In addition, members of the Guild have undertaken to make films 
for labor and police organizations. The first of these was the 
United Auto Workers cartoon ’Hell Bent for. Election 1 which was 
conceived and produced by members of the Guild." 


on June 1 






liL-fll&fcl'Al Tiff 


California, advised 
man McCabe, who are 


cartoonists and artists in the motion picture industry, were contacting nu- 
merous cartoonists who were then unemployed through the Screen Cartoonists 





Carlson, wh 
was reported by Mr 

Texas, in June, 194'“, aft IVVJifig tecdVeJ Uo'urflunist literature at the ILEA' where 
he resided during his visit to El Paso, Texas, in the latter part of 1946. 
also stated that Carlson talked openly in favor of Communism. 


Maurice Howai 


Maurice Howard was elected the Business Agent of the Screen Cartoonists 
Guild. He was identified as a Communist in Hollywood on 2/C6/45 through a most 
reliable and very delicate source. It is also known tirough on extr&uely reliable 
but very delicate source that his wife, Evelyn, was also a member of the Communist 
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reported with regard to Babbitt that on Arne 20, 1940, 
a number of cartoonists who spent several evenings each 

week making 
in New York 
to Informant 
Babbitt was 
endeavoring 

matters and also for the distribution of Connunist literature. 

Through a highly confidential but very delicate source, it was 
ascertained that the following individuals who are screen cartoonists, are 
members of the Comr.iunist Party. Their Comnunist Party affiliations are 
set out in Section I of tills meMorandum: 


drawings and cartoons to be sent to Communist Party headquarters 
and in turn jfl affUfijUMg; According 

California, 
for 

to influaice other employees to become interested in Comioinist 



Cecil Beard 
vitary Lou Eastman 
William Gray 
Gordon Stewart 


Horton Diamondstein 
EUrton Freund 
Spencer Peel 
George Stone 


Screen Office Employees Guild, All Local 1391 

_ of the Studio Drivers Transpor- 
tation Union, Ji_«L i,ocal 7FT> anrj uhairman of the ..otion Picture Alliance, 
reported th-.t the Screen Office Emplqyees Guild was originally affiliated v.lth 
the Brotherhood of Painters, Decorators and Paperhangers of America, AFL 
Local 1391. 



He related that in 1945 when the Conference of Studio Unions 
called a strike in the f ilm industry, all of the members of the Screen 
Office Employees Guild were not in full accord with the provisions of the 
strike. Consequently, about half of the members in the union went back to 
work. He also related that in the interim between the 1945 strike and the 
current film strike, the National Labor Relations Board held an election 
within the Screen Office Employees Guild at which time the Screen Office 
3nployees Guild voted to affiliate with the AFL "Office Employees Industrial 
Union". Accordingly, the Screen Office Employees Guild no longer exists. 


On July 24, 1947, this same source related that at one time the 
Screen Office employees Guild was strongly dominated by the Cocminlst Party 
and contained many members 'll! thin its organization who were members of the 
Comnunist Party. This source based his statement on the long experience 
and his observations of t *» tactics and policies followed by various individuals 
listed hereinafter who were members of the Screen Uffice Saployees Guild aa 
of July 30, 1944. 
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President t 

Recording Secretary i 
Financial Secretary; 

Treasurer* 
harden : 

Conductor* 

Organizer* 

Special Organiser* 

Business Representative* 

This same source related that in addition to the above, I-ferta Uerkvitz 
who was a member of the Board of Directors of the Screen Office employees 
Guild and a delegate to the Cmtral Labour Council, was a Communist. 

Margaret Bennett (Margaret Bennett Y.ills) 

The Conmunist connections of this individual are set out in Section I 
of tliis menorandum. It should be pointed out that she is at the present time 
connected with the Council of Hollywood Guilds and Unions. She is not at the 
present tine connected with the Office Employees Industrial Lhion which succeeded 
the Screen Office Employees Guild. 

Blanche Cole 



Margaret Bennett (Wills) 

Blanche Cole 

Bernard Lusher (Luscher) 

Claire Horgan 
Jack Heed 

Barbara Alexander (Barbara y era ) 
Florence Contini 
Min Selvin 
Glenn Pratt 


Blanche Cole on July 26, 1943, was Educational Director of Branch N 
of the Northwest Section of the Los Angeles County Corrumnist Party, accord- 
ing to information received fron^^vere reliable but extremely delicate 
source. According to informant she is not associated with the Office 
Bnplcr/ees Industrial Union at tn^present time. 

Bernard Lusher (Luscher) * 

He is identified in Section I of this memorandum as a Co-.munist. 

Barbara Alexander (Barbara lycrs) 

Barbara Alexander has also been identified in Section I as a 

Communist. 


kin oelvin 


According to a very reliable but extremely delicate source, in 1943 
Selvin was a menber of the ?!orthwea^^ection of the Los Angela* County '-om.Tunist 
Party. In addition, info man related that Selvin recoitly married 

Norval D. Crutcher, who has beer^dffitified in Section I as a former member of 
the Communist Party. 


Herta Uerkvltz 


She has also been identified as a 
through former paid Confidential Informant 
was a former member of the Communist Party.' 


member of the Communist 



Informant 
had Coraminist conne 


Up 

jettons a: 


related he believed that tlnse individuals who 
and who were affiliated with the Screen Office 
Employees Guild had for the moat part dropped out of the Office Qnployecs 
Industrial Union and that there was no indication at the pressit time that 
t is latter union, the Office Employees Industrial Union, was under the 
control of the Communist elements. 


Serpen Directors Quild, Inc. 

Jhe Hollywood Studio Elu-Book Director, spring edition, 1947, 
lists IS officers of the Screen Directors Guild, none of whom have been 
identified as Communists and therefore the names of the officers and 
directors are not being set out. Through a very highly confidential and 
most delicate source, it was ascertained that 9 directors presently con- 
nected with the motion picture industry are or have been me.cbers of tha 
Co.-mini s t Party. They arc set forth as follows: 


Jack Berry, Universal Studios 

Louis Srandt, Assistant Director in charge of production at 
Audio Pictures, Inc. 

Herbert Hibernian, Freelance, unemployed at present 
Jules Das sin, Offices of iiark tellinger 
Edward Ifcytryk, RKD Studios 
Cyril Enfield, Comet Pictures 

Lester Fuller, Paramount Studios in 1945 (unemployed at present) 
Benja;aLn Kadish, Early in 1947 Director for lias sour Studios, at 
present making independent picture 
Frank bright Tuttle, at present unemployed. 


In addition to the above, Confidsvtial Informant 
i3 a member of the Eoard of Directors of the Screen writers that 

the following directors are not members of the Screen Directors Guild. However, 
they have been identified through highly confidential but most delicate sources 
as members of the Com:minist Party or the Comminist Political Association. 


Herman Hot stein. In 1945 employed ty Columbia Studios 

Ben Shaw, an Assistant Director 

William Edward tfatts, Freelance Assistant Director 
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Musicians Mutual Protective Asso elation 
(Local 47, American Federation of Musicians, Affiliated 
with the American Federation of Labor) 




Los Angeles, 

deration of Musicians, stat; 
Musicians Mutual Protective Association, 
included ail professional white musicians in the Los Angeles area. 


The April, 1947, edition of the .aisicians Directory, an official 
publication of this union, listed approximately 13,000 members in good standing. 
The July, 1947, "Overture" which is the official journal of this union, listed 
the '47 officers. The only individual listed among the current officers v;ho 
has been idartified as a Communist is Don Z. Light, a member of the Trial 
Ebard and Delegate to the Pasadena Central Labor Council, '..’ight was identified 
as a member of the Commnist Party in April, 1943, possessing Communist Party 
Book ^36200 by a highly conf id^itial and most delicate source. 


Information concerning tills group is set out in the report of the 
Joint Fact-Finding Committee of the California legislature on to-Anerican 
Activities for 1947, which reflects that from 1937 to 1939, the President of 
this group was California 3tate denator. Jack 3. Tennqr, whose candidacy 
had originally been supported by a group of approximately 05 Communist 
Party members. According to the report, during Tenney’s term of office, he 
conducted an investigation of Conutunism within the local which resulted in a 
number of expulsions. In 1939, Tenn^ was defeated for rejection and accord- 
ing to the report, since that time the activities of the Communists within the 
union have resulted in its withdrawal from affiliation with the Los Angeles 
Central Labo^Counc^^mc^^om the State Federation of Labor. According to 
Informant the President of the Local, J. K. (Spike) 

’•Vallace, Resident due to the fact tlvt he had received 

the Coimmnist support in the union. He related that during the period from 
1939 until 1947, '•/allace cooperated with the Communist :embers of the union 
to such an extent that the Conmunista actually exorcised control over the 
policies of the local. He related that the local's constitution provides that 
153 members constitutes a quorum and that it was extremely difficult to 
secure an attendance as large as this at a union meeting. Consequently, 
there have only been four quorum meetings of the union durin.^ the past five 
years with the result that the general membership estimated at nearly 15,000 
had no voice In the affairs of the local. According to this source, tbe 
Columnists made numerals demands upon Wallace during the last National Con- 
vention of the group with wliich Wallace found it inpossible to comply. As a 
result, Wallace was severely criticized by this faction but indicated to this 
source that from now on he was through with the Conmunlsts. Jkch of the 
following individuals are members in good standing of Local 47 of tha American 
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Federation of Musicians. They have been identified through a highly con- 
fidential but very delicate source as members of the Contnunist Political 
Association as of January 16, 1945, or Comminist Party as of Lay 17, 1947: 


Doris Albert 

Samel Albert 

Lischa Altman 

Philip Bass 

Kalman Bloch 

Russell Brodlne 

Morris Browda 

Miriam G. Chassan 

Don Christlieb 

Beatrice Da so in 

Paul Dessau 

Lina Dt Fiore 

Joe Eger 

Milton Feher 

Roy Franlcson 

Eniice Shapiro Gottlieb 

Chas. Gould 

Max Gralnick 

Sidney Greene 

Serge Hovqy 

Tamara Ho vqy 

Ramez Idriss 

■George Kast 

Eugene B. Lehrman 

Herbert Lessner 

Edgar Lust gar ten 

Lily Lahler 

Herbert Offner 

Joseph Pass 

George Pepper 

Paul Powell 

Esther Roth 

Henry Roth 

George Sandell 

Leonard Selic 

Cyril Towbin 

Alexander V/alden 

Fred ’Tarren 

Rose -'atkins 

. Norman Granz 

Gilbert Grau 



* Council of Hollywood Qiilds and Unions 

This organization was formed originally as the "Emergency Committee of 
the Hollywood Guilds and Unions" to combat the so-called "Fascist motion 
Picture Alliance for the Preservation of American Ideals" and held its first 
meeting on Wednesday, June 28, 1944, in Hollywood, California. The purpose 
of this original meeting was, according to an official announc ament which 
appeared in the Hollywood Reporter, to get together representatives of 17 
guilds and unions in the Lotion Picture Industry to set up a constructive 
program during the war and after which would protect the industry and its 
workers from anti -labor and semi -Fascist attacks. 

Ey way of identification, it should be pointed out that the lotion 
Picture alliance for the iVeservation of American Ideals, according to its 
statemoit of principles has bean set up believing in the American way of life 
in an effort to combat Comcunism, Fascism and kindred beliefs that sought 
^j^utva^^^^ynns to undtf*ndne our Ana* lean Government. Confldffitial Informant 
previously identified, has related that several meetings took 
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place in order to fonnltt* plant for an organisation sit tip to combat tha 
Motion Picture Alliance. One of that* meetings took pla*e on February 7, 
1944, two days after the publlcll 
Picture Alliance. 



Functionary in lot Angeles and publicly identified, 
according to the Voters' Registration in Los TAngelee, as a member of tha 
Comuuaiet Party, mat with Carl Vinter, the Ex ecu t We Secretary of the 
Lot Aagelee County Communist Party, to consider ways and naans to attack tha 
Motion Flcturs All lanes. 

A surveillance on March 2, 1944, by Agente of tjhe Los Angeles 
Office reflected that the following Communists gathered at Sardi's Restaurant 
to foranlate a program directed againet the Motion Picture Alliance: 
Elizabeth Leach, William Fomsranca and Georgs Fspper. Likewise a conference 
wae had between John Howard Laweon, leading Communist functionary in the 
Motion Picture Industry, and Robert Rossen, former President of the Screen 
Writers Oiild, and Hollywood Writers Mobilization, identified in Section I 
of this msmora 



mis samo source on Uteres. 31, 1714 , it was ascertained 
■-a: laweon “id William Foserance that the Screen Writers Guild should start 
tha ball rolling in forming an attack on the Motion Picture Alliance. Lawson sug- 
gested that the attack be made against persona who were leading tha Motion Picture 
Alliance and that the attack be worded in such a way to indicate that the 
persons resp onsible for the Motion Picture Alliance were against the war efforts 
Through this source, it wae also ascertained that a meeting was held 
during March, the home of Albert Kaltz , screen writer whose Communist 

affiliations are set out in Section I, to further formulate plans to fight 
the Motion Picture Alliance. At this meeting, Agente surveilling the residence 
of Malts identified such active Comannist functionaries |.s Lester Cole and 
Elizabeth Leach. 

Through 

it wee ascertained U-et a conference was ha 1 . Tetween Lawson anil Hate 
On Hay "p, 1944, relative to the "dirt the Communist Party was then attempting 
to uncover concerning the Motion Picture Alliance leader*". By way of identi- 
fication concerning the Hats with whom Lawson held this Conference, it should be 
pointed out that this individual it Charles Eats, a Los Angeles attorney whom 
John Leech, when testifying before a Los Angeles County (Irani Jury, identified 
as a Communist Party member. John Leech himself it a former Columnist Party 
Organizer in Loe Angeles. 
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Cn May 9, 19hh, an article appeared in the West Coast Communist 
newspaper, the People's World, listing 38 film unions and guilds which sent 
delegates to a meeting on May 2, 19UU» This meetjj^w as called according 
to former Confidential Informant, the Los Angeles 

Office, to formulate plans for the^^^^HaTTon^^^e set up which would fight 
the Motion Picture Alliance. 

fefijfiSfl it was ascertained that Dalton Trumbo, Communist screen writer, conferred 
witr^Iawson concerning the Motion Picture Alliance. On this occasion, Trumbo 
indicated he had prepared a report which set out the long-range program being 
planned by the Communist Party in its attack against the Motion Picture Alliance. 
Trumbo stated that the opponents of the Motion Picture Alliance should be prepared 
to offer a constructive program in contrast to the Motion Picture Alli ance's 
destructive one. Trumbo stated that it was necessary to hold a mass meeting and 
suggested the use of the Publicists Guild In obtaining the widest possible press 
space concerning the meeting. It was Trumbo 's opinion that the primary aim of this 
meeting should be a complete exposure of the Motion Picture Alliance. Trumbo 
believed that it should be brought out at this meeting the inability of the 
Motion Picture Alliance to name one single picture containing their objective 
( Communist propaganda). Trumbo believed that this was a very vital point 
inasmuch as he did not feel that this organization could attack a specific 
motion picture without attacking specific picture producing organizations and 
at that moment the Motion Picture Alliance would be giving the opposition new 
allies. Trumbo indicated the guilds and unions should consider their 

.economic interests in the postwar world as being one that directly coincides 
with the economic interests of the producers and of the industry as a whole. 

Trumbo also indicated that the economic interest of all was directly dependent 
upon the kind of pictures made. 

He mentioned thAt the Motion Picture Alliance was against shaping 
the contents of a movie for any other purpose than that of making money. 

He also felt that they proposed to change the world of motion pictures, 
thereby doing exactly what the Motion Picture Alliance was fighting. Con- 
cerning Trumbo, it should be pointed out that he is a Communist screen 
writer and that his Communist connections are setybut in Section I of this 
memorandua^i^er^rtin|^r^hi^meetLng held on May 16, 19Uli, Confidential 
Infonnar.tfjH^m^flB^^^^H^of the Los Angeles Office who was a 
former Communist Party member, stated that the idea was stressed to emphasize 
to the public the role the motion pictures played against Fascism as well as the 
role pictures will play in the postwar world. He stated that this proposed 
organization was Communist inspired and waa created to fight "rad baiting". 

He stated that if this proposed organization was successful it would help further 
Conmunist Propaganda in the motion picture industry. 
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He related that most of the individuals attending this meeting 
wer^eithe^Coearnunist Party members or active Comnuni st Party supporters. 

that on June 6, 1944, at the Screen Cartoonists Hall, 
meeting which was called "an eraergenc^meeMnc of the 
Hollywood Guilds and Lhions N . According to approximately 16 

persons were present, including Itobert Rossen, who acted as Chairman; 
William Pomerance; Herbert K. Sorrell and Lester Colo, all of whom have been 
idwtified in Section I of this memorandum a3 being or having been members 
of the Communist Party .or Corammunist Political Association. 


The Council of Hollywood Guilds and Unions a3 previously pointed^ 
actually formed on Jane 28, 1944. According to Informant 
one of the purposes for v.'hich the Council vras built v;as to 
in'iividual group who attempts to a ttack the Comam ist front organ- 
izations in motion pictures". According the Lotion 

Picture Alliance T/as to be attacked from all angles and connected with 
everything subversive. It was to be accused of Fascism, anti -Democracy, 
anti-Semitism, anti -Catholic ism, anti-Negro, anti-labor, anti -British, anti- 
Soviet, etc., so that the lotion Picture Alliance ;.T>uld have nothing left to 
throw back at the Communists without being a "copy cat". 

Informal 
related that 17 gi 

the Emergency Committee of Hollywood Guilds and Unions. 




On January 20, 1^47, through a highly confidavtial but very 
.delicate source, it wa3 ascertained that there were 7 unions affiliated 
wit!; the Conference of Studio Unions which belonged to the Council and that 
there were 2 International Alliance of Theatrical Stage Employees locals, 

2 independent unions and one AFL union which comprised the membership of the 
Council at that time. These were as follows: 


Screen Stoiy Analyst Guild 
Screen Cartoonist Guild 
Screen Costumers Guild 
Film Technicians 
Film Electricians, Local 40 
Mac’d nists Guild 

lU3icians Local 767 (This is not the musicians union to which 

musicians in the studios belong.) 

Painters Union 
Screen Publicists Union 
Screw Supervisors Union 
Screen Set Decorators 
Screen A'rltera Guild 
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This source related that the Council had lost, mainly because 
of the difficulties over the current film strike, the Screen Actors Guild, 
th^Screen Office Employees Guild and Musicians Local #47. Informant 
^flflWHKrelated the Council had supported all "left-wing, radical elemmts 
within the labor movement". This source, who is an official in the labor 
movement, stated on July 24, 1947, that a radical element packed the first 
meeting of the Council and took it over. He expressed the opinion the Council 
was strictly Comnunist dominated, and, although the Council was relatively 


dormant at the present time, it must still be regarded as a force in the 
radical labor wing and will probably spring out soon in support of the third 
party movement. Tilth regard to the present officers, the latest report 
available concerning the officers of the Hollywood Guilds and Unions was 
fo..nd in the Hollywood Reporter for March 2, l r '45. This publication 
reflected the following officers of the Council were elected: 


'■•'Chairman : Mary C. McCall, Jr. (Screen Writers Guild) 

Vice Chairman* Paul Harvey (Screen Actors Guild) 

Secretary -Treasurer : Ted Ellsworth (Motion Picture Costumers) 

Board of Directors: John R. Martin (Film Technicians) 

Bill Blowitz (Screen Publicists Guild) 

Min Selvin (Screen Office Employees 

Guild) 

Howard Sstabrook (Screen Writers Guild) 

Big Nesselroth (Moving Picture Painters, 

AFL, Local 644) 

Of the above listed individuals, Min Selvin and Bill Blowitz are 
known Comnunists and their co.Tjuunistic connections are set out in Section I 
of tills memorandum. 


It should also be pointed exit that -argaret Bennett Viills accepted 
th^pos^tion of Executive Secretary of the Council according to Informant 

February, 1946. ^mHferelated that she indicated she was formerly 
President of the Screen Offic^Snployees Guild and a delegate to the Caitral 
Labor Council. Jill# Comunist connections are set out under Section I of 
this memorandum. 
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COMMUNIST INFILTRATION OF TNTKT.TJT.TUAL GROUPS 


The Co mmunist Party Directive of 1935* ae reported by Confidential 
Informant previously referred to herein which directed the Communists to 

penetrate ^^Rnotion picture industry, included a specific call to the Communists 
requesting that they concentrate on the so-called Intellectual groupe composed 
of directore, writere, artists, actors, actresses, and highly paid technicians. 

In this field of intellectual groups, particularly among the writers and directors, 
the Communists have been moat successful and their Influence has been far reach- 
ing. According toHHthe Communist activity in thie field has been to work 
through front orgaxu^ffions which were not openly identified as Communist Party 
groups but, nevertheless, were controlled or under the influence of the Party 
through its official membership. 


To further s ubstantiate the report of Inf orraant^H^P Confidential In- 
formant the New York Office has related that a part of the Commu- 

nist ParT^^^general program to infiltrate the motion picture industry was to 
penetrate the so-called intellectual groups in Hollywood. According to flHHV 
one of the key figures of the Conanunist Party in propagating this plan o^inriT- 
trcting the Intellectual groups is John Howard Lawson. Lawson has been identified 
as a Communist screen writer in Section I of this memorandum. 


Informant J^^^reported that in 1930, in the Soviet Union there was set 
up an organization known as the International Union of Revolutionary Theatre. 

This group was the parent of a multitude of sub-organizations which, in the United 
States, were known as Worker o' Theatres, Theatre Groups, et cetera. The first group 
formed ae an outgrowth of the International Union of Revolutionary Theatres was 
the League of Workers 1 Theatres, created in New York in approximately 1932. During 
1934, ite name was changed to the New Theatre League. 


Hew Theatre Learue 


InforraantHP^iae reported that thle organization set up a National 
Executive Board in 1935, composed of representatives in the writing and directing 


field throughout the United Statee. Among the individuals who were aseociated 
with this group in an executive capacity and who have been active in Hollywood 
are John Howard Lawson, writer; Albert Valtz, writer; Clifford Odets, writer; 

Jay Leyda, director; Leeter Cole, writer; Herbert Bi be naan, director; Frank Tuttle, 
director; J. Edgar Bromberg, actor; Lionel Stander, actor; and Donald Ogden Stew- 
art, writer. Of the above mentioned individuals Lawson, Malts, Leyda, Cole, tiiber- 


man, Tuttle, and Bromberg all have been identified as Comouniste and their Comrau- 


niet Party 
Informant " 



filiations are set out in Section I. Clifford Odets, according to 
wae one of the original organizere of the League of American Waiter* 


Lionel Stander has been reported by Inf ormant e having been a mem- 
ber of the American League for Peace and Democracy, ae well ae having been active 


in the American League Against War and Fare ism and the North American Committee 


To Aid Spanish Democracy. Inf orman tA , fis 
time one of the most active Coamunis^^m 
Ogden Stewart, according to Inf ormantBp|| 
Writers, the American Peace Uobilizatim, 


Guild, Hollywood Writers Mobilization and the America^, 
cracy. Stewart has been identified by Inf orman 


[has advised that Stander was at ona 
ie Hollywood professional set. Donald 
was a member of the League of American 
itemational Workers Order, Screen Writerc 
ie Americar^^ague for Peace and Demo- 
as a Communist. 


The American League Against War and Fascism and the American League for 
Peace and Democracy both are subversive organizations and have been declared sub- 
versive within the purview of the Hatch Act. The North American Committee To Aid 
Spanish Democracy is a Communist influenced organization as is the International 
Workers Order, both of v.hich have been referred to the Department for its consider- 
ation under Executive Order Number 9^35* dated March 21, 1947. The Hollywood organi- 
zations with which these individuals are affiliated sure discussed in this Section 
of the memorandum. 

League of American Writers 

According to^Jj^another mobilizing force in the cultural field which 
was active in the early 1930s in Hollywood, California, was the League of Ameri- 
can Writers. The League of American Writers was said to be a part of an inter- 
national organization of writers and intellectuals which had its origin at a World 
Congress of Writers held in Kharkov, Russia, during November of 1930. 

Soon after this Congrese, there appeared in the United States groups of 
* writers in the larger cities who organized themselves under the direction of the 
Conmu nist Party into what were called John Reed Clubs. According to Informant 
BHB» a convention, in January 1935 , was held in New York City of the John Reed 
ulubs. According to this source, the principal business transacted by this session 
was to call another Congress of writers which was to be held in New York City, 

April 1935- When this Congress convened, all John Reed Clube were dissolved and 
in their place a much broader organizat^^£^^jme<MCiOwn as the League of Ameri- 
can Writers. Confidential Inf orman t ^ iat at this first 

writers Congress, the Communist Part^ira^openl^represented and the Congress was 
under the direction of Earl Browder, at that time secretary of the Communist Party, 
USA. Soon after this meeting, the Hollywood motion pictures began to attract writej 
from all parts of the United States and in fact from all parts of the world. This 
resulted in the establishment of the Hollywood Chapt^^^;he League of American 
Writers in the Fall of 1935. According to Informant ^BB the purpose of this 
group v.as to bring the writers employed In the motion picture industry under the 
influence of the League of American Writers which at that time was the foremost 
Communist front organization operating in the so-called intellectual fields for 
the Communist Party In the United States. He related that the efforts of this 
group were extremely successful which resulted in this branch becoming, in a short 
time, the dominant unit of the League and one of its strongest propaganda instru- 
ments. 
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re la ted that up until the tine of the signing of the Hitler-Stalin 
Pact on AuJIst 23, 1939, the League of American Writers, including the Hollywood 
Chapter, worked out in the open and wee most successful in its Communist activi- 
ties. However, following the eigning of this Pact the League being completely 
under the control of the Communist Party changed ite position from one of collec- 
tive security to isolation which resulted in the League becoming very cautious and 
working practically in secret. This change in policy exposed the Leagu^to the 
public as a Communist front organization. On July 17* 1947 , Informant fl|Vfur- 
nished a list of the last set of officers and executive board members ol^ne League 
of American Writers, which was taken from the stationery of the organization# 
According toBBJthese officers were elected at the Fourth Writers* Congress held 
in New York City^ June 6-8, 1941, for a term of two years. According toVV these 
officers remained in office until the organization went out of existence ii^T 943« 
The officers elected in June of 1941, were the following: 


Theodore Dreiser Honorary President 

Daschiell Hammett President 

'Donald Ogden Stewart Vice President 

John Howard Lawson Vice President 

Albert tfslta Vice President 

Meridel Leseuer Vice President 


George Seldes 

Richard Wright 
Franklin Folsom 


Vice President 

Vice President - Negro 
Executive Secretary 


Novelist 
Screen Writer 
Screen Writer 
Screen Writer 
Screen Writer 
Writer for 
"New Hasses" 
Editor of 
"In Fact" 
Writer 


The executive board consisted of 36 members of which 9 have C omm u n ist 
Party records. In addition to these 9, the Honorary Preeident Dreiser and the 
Vice Preeident Llaltz also h-ve Communist records. These Communist records are 
as follows! 

Theodore Dreiser 

The "Daily Worker", Coamunist newspaper, on July 30, 1945, carried the 
following headlines: "Theodore Joine The Communist Party." It stated "Dreiser, 

an outstanding novelist of the world, applied for membership in the newly recon- 
etituted Communist Party and was adraittsd by a unanimous vote of the delegates at 
ths convention in New York City." Dreiser died on December 29, 1945* 

John Howard Lawson 

The Comm uni st Party affiliations of John Howard Law eon are set out in 
Section I of thie memorandum. 

Albert Malta 


The Communist Party affiliations of lialtz are also set out in Section I 
of thie memorandum. 
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Georgia Backus also known ae Hra. Herman J. Alexander 

The Communist Party affiliations of this Individual will also be found 
set out in Section^ L^^^^g^randum. With regard to Backus, it should be 
pointed out a Confidential Informant of the Los Angeles 

Office, advised Backus was in the cast of the new radio play 

"The Life of Riley" at the National Broadcasting Company. 

Alvah Cecil Bessie 



The Communist affiliations of this individual are _ al so set ou t i n Sec- 
tion I of this memorandum. Froml 

it wae aecertained in Larch of 19^',T!?3t :■£?-> L« Wie 'SJ-smieSec; 
ers because of his activities in the studio strike and due to the fact that fol- 
lowing the strike, it became apparent tnat he wae sympathetic with the Communist 
element. In 1936 Beesie fought in the ranks of the Abraham Lincoln Brigade and 
following the conflict, he wrote, "Men in Battle." 


^ John r llton Bright 


John Ikilton Bright, a screen writer, has been identified through a high- 
ly confidential but juost delicate source on November 4, 1943* as a member ol' the 
Northwest Section of the Los Angelee County Communist Party. At thi3 time tnrough 
thie source, it was ascertained that he held the position of euucational director 
of Branch G. in the Party. 

Lester Cole 


Leeter Cole, who ie a screen writer by profeseion, iiae been identified, 
•ae a raefaber of the Co;mnuniat Political Association and the Ca^uunist Party, his 
Communist connections are set out in Section I of this memorandum. 

Ruth LcKenr.ey 

Richard Brandon aleo known ae Bruce Linton 


Ruth dcKenney, writer and the wife of Richard Brans ton, admitted mauber- 
ehip in the Communist Party before a victory rally held in Washington, U. C. on 
January 16, 1941, according to Sally liuchmore of the i.asldngton, D.C. Frees -ureau. 
Through a highly confidential but moet delicate source, it was ascertained on Lay 
6, 1944, that on ifcirch 1, 1944 Bruce Linton transferred from the Yiasiiington, d.C. 
Branch of the Cofouunist Party to the Hollywood, California Branch and that hie wife, 
Ruth UcKenney llkewiee transferred from the White Collar Branch of the Comnunist 
v Party in Washington, D. C., to the Communist Party in Hollywood, California. 

i- 

^ The Los Angel ea "Daily News" in the September 19, 1946, issue carried 

* an article reflecting that Bruce Minton and Me wife Ruth UcKanney were ousted 
from the Communist Party. 
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W. L. River 


River, who is employed as a screen writer, hae been identified as a mem- 
ber of the Communist Political Aseoclation and the Communist Party. His Communist 
Party affiliations are set out in Section I of this memorandum. 

Philip Edward Stevenson 

Stevenson, a novelist, playwright and short story writer, has been iden- 
tified as a member of the Communist Party and Coamunist Political Association. 

His Communist affiliations are set out in Section I of thie memorandum. 

?ess Slessinger, with alias Tess Shlesinger, also known as 
Mrs. Frank Davis 


v 'Tees Slessinger collaborated with Frank Davis on the screen play, "Claudia 
and David," for Twentieth Century Fox. She has been identified through a very 
reliable but extremely delicate source on August 31, 1944, as a member of the North- 
west Section of the Loe Angeles County Communist Political Association. The "Los 
Angeles Times", on February 23, 1945, reflected that Tess Slessinger died in Up- 
land, California on February 22, 1945. 

Hollywood School for V.rlters 

The L eague of American Writers established in Hollywood, according to 
Informant HB the Hollywood School for Writers which acted as a subsidiary of the 
League of ^eric&n Writers and was said to be a transmission belt whereby budding 
writers were developed along political lines followed by the League of American 
Writers and conditioned for eventual membership in the League as well as the Commu- 
nist Party. This School was established in October of 1939. An examination of its 
listed instructors and lecturers for 1942-1943 reflects that the majority of them 
have been identified with various Communist Front movements, Many of them actual- 
ly were members of the Communiat Party, 6uch as John Howard Lawson, Guy Ehdore and 
Dalton Trumbo. The Communist Party affiliations of tuese individuals are set out 
in Section I of this memorandum. 

Hollywood Writers Mobilization 

According to Informant the Los Angelee Office, 

the Holly wood W riters tfobilizatloJw^mo^be^o^noot of the League of American 
Writers. M^festated that when the Communist Party line changed with the invasion 
of Russia ^MUolf Hitler on June 22, 1941, it became necessary to dissolve such 
organizations as the Hollywood Peace Forum, the Hollywood League for Democratic 
Action, the American Peace Mobilisation and the Motion Picture Democratic Committee 
which ha^^Mn opposing the entrance of the United States lrfco war. By February 
of 19427m^H stated theee organisations had bean ^liquidated" and the Communist 
Party hadMClared itself for full participation in tha war. 
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The fi^^of theee to emerge, according tofl^H was the Hollywood Writer* 
Mobil lxatlon. related that this organisation actually cam* into existence 

early In 1942.^^^stat*d that the peraonnel of tha new organisation included writers 
In the notion picture industry who had heretofore been affiliated with the League 
of American Writer*. The Chaiman of thi* new organisation waa Robert Rosaen whoa* 
CoBsunlat Party affiliations are set out in Section I. Boseen baa also been active 
in the Screen Writere Guild, a Communist influenced group. 

Confidential InforaantflflBof the Los Angeles Office related that the 
following eight guilds sponsored tneRollywood Writers Mobilisation at the tin* 
it was set up, and that each of theee guilds was under Communist influence t 

1. Screen Writers' Guild 

2. Radio Writers' Guild 

3. Screen Publicists' Guild 

'A. Screen Readers ' Guild 

5. Screen Cartoonists' Guild 

6. American newspaper Guild 

7. Independent Publicists' Guild 

6* Song Writere' Protective Association 

He related that while the total membership of these Guilds was approxi- 
mately 7,500, the Hollywood Writers Mobilisation was operated by representatives 
or delegates from theee Guilds which cumber not more than twenty-five indi- 
viduals as John Howard Lawson, Robert Rosaen, Trends Faragoh and Herbert Blber- 
man, all of whoa he described as Communists. The Comxainist affiliations of all 
of these individuals with the exception of Francis Faragoh, are set out In Section 
X of this memorandum. He related that the organisation was a paper-type group 
which "stooged” for the League of American Writers, through which the latter con- 
tinued to operate as a propaganda agency for the Communist Party. 

The announced purpose of the Hollywood Writers Mobilisation was to mobi- 
lise the writers in the screen industry to assist in the war effort and particu- 
larly to assist the various Government and military agencies In tha preparation 
of propaganda m^^dal for us* either against the enemy or for general morale jnr- 
poses at home. described the organisation's primary purpose as being the 

providing of matfrelal for military camp shows slanted to project the Communist 
line. He further described it as a claarlng house for Communist propaganda in 
Hollywood. 


Marc Connelly, one of the dominant figure* in the creation of this or- 
ganisation, in testifying before the Joint Fact Finding Committee on Un-American 
Activities in California on July 13, 1944, stated that the Hollywood Writer* Mobi- 
lisation “ha* been supplying ths Office of War Information, tha Army, the levy, 
the USO and tie Red Cruet* with publicity material. 


According to Informant 



thi* organisation injected such phase* of 
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Communist propaganda into ite work ae the demand for a second front, freedom for 
India, Independence for Puerto Rico, racial, equality and similar material which 
fostered the Communist Party program. 


In May of 1942, the Loa Angeles Office learned that the publication of t] 
Hollywood Writers Mobilization known as the "Communique" was now captioned "Conimun. 
que, Hollywood Writers Mobilization for Defense in Cooperation with — 031*. The 
publication was being mailed undsr the official Government frank which read "Exocu 
tive Office of the President, Office of Bnergency M a na g emen t, Washington, D.C. , 
Official Businesa. Penalty for Private Use to Avoid Payment of Postage, $300 GPO.' 
The Los Angeles Office obtained two copies of this publication, one dated April 10 
1942, and the other dated April 17, 1942* The April 17# 1942 issue is maintained 
in the filee of the Bureau* 


^.Confidential Informant^H^^^^^H^of the Los Angeles Office reported 
the following information conceriEi^^^^^^^^und of this set up. He related 
that the head of the radio section of OEM at Washington was Bernard Schoenfeld, 
who was a close friend of Garson Kanin, the individual in charge of the film sec- 
tion of OEU. Michael Kanin, a brother of Garson and Fay Kanin, the wife of Michael 
are writers who were connected with the League of American Writere. Garson Kanin, 
according to this source, went to Schoenfeld in Washington and told him that he, 
Kanin, had a brother and sister-in-law who were in Hollywood. He stated that they 
were talented in writing and that they were very anxious and willing to be of assi 
tance in the OEU. As a result of these contacts. Fay Kanin was put to work on a 
radio project preparing information being put out by the OEM. After which, Michae 
Kanin appeared and suggested that they should get busy and contact the Hollywood 
League of American Writers and endeavor to have them prepare the information which 
was to be put out in the "Communique. * 


Ur. R. H. Washburns was contacted on October 13, 1942, at which time he 
advised that he was appointed by Bernard Schoenfeld of the Office of Emergency 
Management to be in charge of the Los Angeles Branch of the OEM, Information Divi- 
sion, He related that shortly thereafter he was contacted by Mrs. Fay Kanin, Uic- 
hael Kanin, Ring Lardner, Jr. and others to discuss the means of obtaining the aid 
of certain film writers to publicize those things which the Office of Emergency 
Management, Information Division, wished to give publicity in order that correct 
information could be made known to the public by the best possible means. He 
stated that on this occasion the "Communique", an information letter, was decided 
upon ae being the best method for this publicity. 

Mr. Washburne related that he wrote a Ur. Robert Horton of the Office of 
Buergency Management, Washington, D.C., and obtained authority to publish the 
■Communique* • The articles for the "Communique" were written by the committee 
which was composed of the aforementioned writers and other* and were submitted to 
Mr. Washburne. Washburne related that he edited theee articlea which were then 
mimeographed, aseembled and distributed by hie etaff to members of the Film Writer 
Guild. According to Washburne, the specific purpose of this information letter 
was to put information into the hands of the membera of the Film liters 1 Guild, 
with the idee that these persona would "spot it" in the production upon which they 
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were working so that this information would be made available to the public and 
would give proper publicity to those things which the Office of Emergency Manage- 
ment felt should be publicized. Shortly after this coomit tee was formed, Wash- 
burns stated that he was contacted by the Hollywood Writers Mobilization who in- 
formed him that their organization had been set up for just such a purpose and 
that therefore there was a duplication by the organization and the committee. 
Consequently ho related, that the committee became a part of the Hollywood Writers 
Mobilization. He stated that the first eight editions of the "Communique 1 * were 
prepared on paper furnished by the Office of Emergency Management and were mimeo- 
graphed by the Office of Emergency Management Staff. He also related that the 
first three editions of the "Communique'' were mailed under the franking privilege. 

In March of 1943 the publication "Variety" reported that the Coordina- 
tor of Inter-American Affairs would make transcripts of Office of War Information - 
Hollywood Writers Mobilization radio programs for broadcast in foreign languages. 

The air show referred to was a radio program entitled "Free World Theatre Air Show", 
which was instituted and produced Jointly by the Office of War Information and the 
Hollywood Writers Mobilization. "Variety" also reflected that the Hollywood Writers 
Mobilization held a meeting of forty writers to supply ideas for this program under 
the Chairmanship of John Ti'exley, who has been identified as a Communist and whose 
Communist Party affiliations are set out In Section I of this memorandum. The 
Free World Theatre Program had such individuals connected with it as Jay Gomey, 
Edward Eliscu and Henry Myers, writers of the propaganda musical comedy "Meet the 
People." These individuals likewise have been identified as Communists and their 
Communist connections are set out in Section I of this memorandum* 

the Loe Angeles Office 

that the Holi^J^^TrSer^Io^TTzaHoi^X^^Jrote and produced a series of short 
propaganda plays for the OViT for use in Industrial plants and Amy camps. Those 
'assisting in this phase of activity included well-known members of the League of 
American Writers, a Communist front group. In addition, the Hollywood Writers 
Mobilization worked closely with Nelsoi^oynterwho, until July of 1943, was coor- 
dinator far Government films for <371. related that the production of 

these films was under the direct contr<^^n^^5*rvision of foynter and that Poyn- 
ter before accepting these films demanded a pro-Russian slant as a prerequisite to 
acceptance. He reported that Poynter associated himself with the Hollywood Writers 
Mobilization and worked closely with Communists Robert P.ossen, Waldo Salt and Frank 
Tuttle, all of wham have been identified as Communists in Section I of this memo- 
randum. Poynter' s office was discontinued in July of 1943* 

In conjunction with the University of California at Los Angeles the 
Hollywood Writers Mobi lizatio n jointly sponsored the Writers' Congress. 

< Actually, according toB^B this Writers' Congress was ths Fifth Congress 

of the League of AoericS^Witers but was not termed as such due to the fact that 
tbs League of American Writers had become publicly branded as a Communist dominated 
group. This Congrese was held as schaduled and attended by some fifteen hundred 
writere from all over the United States. Inf ornan^^P related that the Holly- 
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wood Writers Mobilisation m« the media* whereby the Commniet control of the entire 
proceed Inge wee established end maintained, He stated that the leading Coamnnlst 
writers were said to have attended and dominated every session. 

i 

The "Peoples World", a vest coast Commniet newspaper for June 10, 1944, 
reflected that arrangements were node between Robert Rlskin, Chief of the Overseas 
Tile Bor Mci of the 0W1 and the Hollywood Writer* Mobilization, whereby the screen 
writers weald as sues responsibility for the production and writing of all docu- 
mentary files for overseas distribution. The prograe of files called for a "Pro- 
jection of America" series and a new group of invasion files for distribution in 
Germany and the satellite countries. 

The Hollywood Writers Mobilization, according to the article, had set 
up a working committee which was to consist of such well-known Communists as John 
Howard Lawson and Robert Rossen, identified In Section I of this memorandum. 

In addltibh, such proelnent Communist sympathizers as Mare Connelly, Howard Esta- 
brook, John Houseman, Talbot Jennlnge, Howard loch and Harry Tugend, all of whoa 
have been identified with Commnist Influenced or Infiltrated groups previously in 
this memorandum ware affiliated with this committee. 

The August 7, 1944, issue of "Variety" reported that a program of eleven 
short subjects and five newsreel bulletins had been arranged for production by 
the Hollywood Writers Mobilization. The article reflected that the f lime would 
be produced in various Hollywood studios with players from the Screen Actors' 

Guild and writers froa ths Hollywood Writers Mobilisation. 

Tha plcturss planned to bs produced Included the following: "It's 

Murder ," "The Story With Two Endings," "When Ha Const Hons," "So Par So Good", 

"Air Transport Command," and "World Peace Through World Trade." "It's Murder* 
was written by Hsni7 Blankfort, who has been Identified at a Commnist. "The 
Story With Two hidings* was to be written by Harold Buchman and Lou Solomon, 
both of whom were identified as Communists. "When Ha Coses Home" was to be writ- 
ten by Paul Trivsrs. Trlvsre has also been identified as a Commnist. "So Tar 
So Good" was being written by Oscar Saul, also Identified as a Communist. "World 
Peace Through World Trade" was to be written by Edward Ellscu, also identified 
as a Commnist. All of ths above individuals referred to as Coammlsts have 
their Commnist affiliations set out in Section 1 of thle oeeorandue. 

According to Inf orman ^H^Vduring the month of January, 1945, informa- 
tion was received that the Holl^w^^rrlters Mobilization, through its connection 
with the Office of War Information, had become a part of what was officially celled * 
the War Actlvltlee Committee, Hollywood Division. Other Organizations officially 
affiliated with the Coaalttee were tha Screen Writers 1 Guild, Screen Directors' 
Guild, Screen Actors' Guild, and other similar type groups. 

According to Inforaant^^^Bln May of 1945, John Howard Lawton, one 
of the leading Conmnlate in tb« Ktm picture Industry, was appolntsd by the 
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Ho3.lywo.vl Writers Mobilization to act as its representative as an observer ?t the 
United Nations Conference. 


Confidential Infonnant^^flBpf the Los Angeles Office stated that during 
the spring of 1945 the work of t^^^Hlywood Writers Mobilization in connection 
with the Office of ,.ar Information, Overseas Bureau, went into high gear as a re- 
sult of a seriss of conferences between Robert Riskin, Chief of the Bureau for 
O’.YI, and the Hollywood V.'riters Mobilization, Editorial Committee on Overseas 
Fil ms . It should be pointed out that seven out of the fourteen members of ths 
Editorial Committee were identified as Communists, including John Howard Lawson, 
L'elvyn Levy, Richard Collins, Y/aldo Salt, Leonardo Bercovici, Arthur Birnkrant, 
and Sidney Buchman. The Communist affiliations of these individuals are set out 
in Section I of this memorandum. 


Confidential Informant^^^related that beginning on May 21, 1945, 
the Hollywood IVritera Mobilization was to produce a series of radio programs over 
the Blue Network dealing with problems of the returning soldiers* The Committee 
producing this has been described as one strongly under the influence of known 
Co/anunists such as Louis Solomon. 


Confidential Inf ormant ^^^velated that the Hollywood "k.riters Mobili- 
zation has been active in suppoitTn^and participating in the activities of the 
Hollywood Independent Citizens Committee of the Arts, Sciences and Professions, 
a Communist infiltrated and influenced organization. It also produced a quarter- 
ly magazine kno. n as the "Hollywood Quarterly 4 ' in cooperation with the Universi- 
ty of California at Los Aneles. Included as one of the editors of this publicatioc 
^a^John Howard Lawson, one of the Communist Party leaders in the film industry. 

that other known Communists and Communist sympathizers were also 
affiliated with this publication in a leaser capacity. 


In' orn?.nt^H|^H > el&ted that in addition, this organization has shown 
Russian propaganda motion pictures at the Gordon Theatre in Los Angeles as well 
as at other independent theatres in the Loe Angeles and Hollywood area. Other 
known Communist front groups have also participated in this type of activity. 

Following the elimination of the Office of V.'ar Information as a Govern- 
ment agency, the Hollywood Writers Mobilization devoted its activities to the 
propaganda field through radio and publications. The official newspaper of the 
American Newspaper Guild in June of 1946 reflected that the Hollywood Writers 
Mobilization had rendered numerous war services, among which were the following: 

Documentary and short subject films - 210 
Radio scripts - 1069 

War activity feature atoriea - 125 


Confidential Inf ormant ^^^-elated that this Communist controlled 
organization had narrowed its activities considerably, confining its functions 



primarily to the radio fiold 


A letterhead of tha Hollywood Writers Mobilisation dated January 8, 
1947, reflected that there were 71 pereone listed as members of the executive 
council of the organisation as of that date. Twelve persons on the executive 
counoil have records of Comninlst membership and 5 of the member* of the editor- 
ial board have alio been identified a* Comauaiste. The following individuals 
are members of the editorial board who have been identified as Communists in 
Section I of this memorandum 

Ring Lardner, Jr, 

Asa Bordages 
Gordon Kahn 
Bill Blow! to 


tin addition Evelyn Humphreys has been identified ae a member of the 
Communist Political Association on January 16, 1945, through * very reliable 
but extremely delicate source of information. The individuals whose names appear 
on the executive council of this organisation that have been identified ae Com- 
munis te are ae follows: 


Sam Moore Second Vice 

Abraham L. Polonsky Secretary 

Pauline Lauber Plnn 

BiU Blowlts 

Richard Collins 

Jay Gorney 

John Howard Lawson 

Leon Meadow 

William X. Oliver a President, : 
Robert Roe ten 
Bernard Yorhans 
John Weber 


Chairman Radio writer 
Writer 

Secretarial work 

Screen writer 
Screen writer 
Screen writer 
Screen writer 
oe Angeles newspaper Guild 

Writer and Director 

Writer 

Writer 


Of the above listed Individuals, Moore, Polonsky, Blowlts, Collins, 
Gorney, Lawson and Rossen hava been identified in Section I as Communists, 

The Communist connections of the remaining Individuals are set out hereinafter. 

Pauline Lauber Tina 

Plnn was identified through a very reliable but extremely delicate 
source as a member of tba Commnlst Party and/or member of the Comninlst Politi- 
cal Association on June 30, 1944, Jtaguet 31, 1944, January 11, 1945, and Febru- 
ary 25, 1945. Through this same source in June of 1944 she was identified as 
educational director of Branch D of the Horthweet Section of the Lot Angeles 
County Comninlet Political Association, 


lie 


Leon .-.eac-OW 


Leon meadow, a 
former member of Branch a 
on December 7, 1944 
was ootained 
vho obtained 


screen writer, was iuentifieu as of July 13, 1345, as a 
Section C of the Communist Party of 'dew York City and 

to "Karen’s Groun" in Hollywood. T:io information 
an informant of the Los Angeles Office 
files County Communist Party Headouarters. 



allltea B» Pljvttl 


Oliver was idertified through an extemely co-f idf ntial but very de? i- 
cate source on March 8, 1944 ae a member of the iost Hollywood Communist Club. 
As of '.ovember 8, 1944, Oliver was report®*, to be the drama editor anc critic 
of tfie "Loe An&elee Herald uxprese." 

\* 

Bernard Vorhaur 


Bernard Vor aus was identified through a very highly confidential but 
extremely delicate source on August 31, 19i4, an having beer, a member of th* 
northwest Section of th9 Coa.aui.iBt Party of Los Arreles County on special leave 
prior to 1943. 


Jo.nn '.'eb^r 


John Weber, a screen writer, we'e identified in 1943 pp a member of the 
Communist Perty through an extremely conf ie entirl and most delicate source of 
'information. He is a former president of the Jcreen headers Guild and at present 
ie in cnarge of the v.ritsra department of the 'a 1111am Morris Booking Agency in 
Hollywood. Through an extremely Confidentiel but most delicate source of informa- 
tion, it wa* arcertained that curing the r.ujner of 1946 his wife acted a*> organi- 
zational eecretrry of the Cultural Section of the Los «.n 6 eles County communist 
Perty. 


A. The Writers Congress held at the University of Southern Cellfornia 
at Los Ang el ea. Lovember 1-3. 1943 - 


The report of the Joint Pact 1’inding Committee of the 56th California 
Legislature, 1945, reflects that in August of 1943, under the auspices of the 
University of California and the Hollywoou Writ err. Mobilization, a letter signed 
by Karc Connelly ano Ralph Freud ae Co-Chaiman of the Congresr Cocaaittee, announced 
the Writers Congress to be held «?t Hoyce Hell, University of Southern California 
at Los Angelss from October 1-3, 1943. 


Confidential Informant^^^H^^^HBB^^of the Loe Angel ee Office 
advised that while this Congr'isc wasnot ceJ.^a^^sPif tb Writer# Co r grees, it 
should have been celled this due to the fact that many of the same individuals 
who v.er- in charge of directing the activities of the First, $-cond, Third 
and Fourth Writer- Congresses were also in charge of directing the affairs 



of this on* 


The report of the Joint Fact Flrdlng Committee of the 56th California 
Legislature, 1945, reflects that a superficial investigation of this Congress 
disclosed, its Communist inspiration and guidance. The report reflected, that 
man/ of the name* included in the Congress and the advisory committee were 
"innocents 11 , clearly unaware of the Communist interests and purposes of this 
Co'gress. 

Confidential Informant o f the Loa Angeles Office 

reported on January 5, 1945, tended ty an ^roximately 

^OOO writers tno onerrted through panel forums end seminars. He stated that the 
oroceedir.gs of the "Congre-.s v.ere published oy the University of Jouthem Califor- 
nia rr*-s 3 lr 1*541. He related that immediately following the Congress, a Vritsrs 
Corgresj cont inunt^^n comm itt ee of 41 members was set uo to handle the worlc 
of the Congress. related that 12 members of the continuations committee 
held member shin Inthe I-.orthwest Section of the Communist Party of Lop Angeles 
County. They are ae follow*: 

bill ilowitz 
Sidney Bachman 
Abram S. Burrow e 
Richard Collins 
John Howard LawBon 
^elvi’' Levy 
Jossf Xischel 
Sax Moore 
Meta Kele 
Robert Roseen 
Victor Shapiro 
Louis Solomon 

The Communist affiliations of these individuals are set out In Section 
I of this memorandum, with the exception of Reis and Shaniro. 


of the University of Bout 1 err. California Pre s- advised 
Agents of the woe Angeles Office, who interviewed her on J 

1947, that the Hollywood '/riterv Mobilization had ceas 

advised that the Hollywood quarterly which wae oublirhed hy the University o 
California Press, and the Hollywood Quarterly Associates would continue to be 
published by the Hollywood Quarterly Association, which organisation had 
taken over the affairs of the Hollywood Writers Mobil nation. 


Confidential Info meant advised that the Hollywood Community 

Radio group is co^pondd of a number of individuals who are known Communists ana 
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Communist sympathisers, many of whom war* active members of the Hollywood Writers 
Mobilization. Among the 'mown Communist s on the Board of Directors of this organi- 
zation are: Hy Kraft, screen writer and Abraham T . Polonsky, screen writer. 

The Communist aflii lntions of theae individuals are oet out In Section I of this 
memorandum. 

Informant related that this grouo is endeavoring to obtAin 

a license for a rad^^^^tion In the vicinity of Los Angeles. According to Con- 
fidential Informant if this permit is granted and the radio station set 

up, it will be run an^operated by the Hollywood Writer* "obilizat ion and will 
be an outlet for the Communist propaganda diseeni’"Rted by this group. 

The Federal Communications Commission 1e conducting hearings relative 
to the e 3 tAbiishnont of this radio station. Ae you will recall, the Communist 
connection^ of the individuals affiliated with this £roup have been furnished 
to the Federal Communications Commission by this Bureau. 


People’s Educational Centei 
Afif-ocint Ion . Ir.c. 


Leo known n.e The Lob Anrele« Educational 


The People's ’ liucatlonal Cente^vjasflr^forned at a meeting oo Lccem- 
ber 13, 1943. Confidential Informant o f the Angeles 

Office who was a plant informant, a mimeographed letter 

written to the students of the Lob Angeles Workers School, en organ of the Ccai- 
munist Party on Kovember .99, 1943, advising that the Workers dchool had been 
on active participant it; the formation of the People's educational Center and 
had attempted to aid. its organization and growth. This letter urged students 
of the tiorkere bchooi to nupoort the People's Educational Center. 


it was ascertained that an executive committee 
meeting was held on January 3, 1944, at which Max Silver, then organizational 
secretary, orou‘iht up the question of the People's Educational Conter and stated 
that the Workers School had decided to cooperate officially with the People' e 
Educational Center and that eventually the Workers School would be clored entirely. 
Cubseouently the V.yricers School was discontinued by the Communist Party. 

The People's Educational C°nter was incorporated under the laws of 
the dt.-ts of California under the name of th« Los Angeles Educational Association, 
Inc., wherein it wno described as a non-profit educational club organized for 
the purpose of realising through study end education the ideals of democracy 
and aid, through educetion, in the accomplishment of an enlightened and harmonious 
community. 

Through Confidential Informaot 
LJBBBAc ommun lot Pafty Headquarters in 

of the boara of directors of this organization was held on January 25, 
1947, at which time Hr. Sidney Davison, director of the school, an' ounced that 
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during the school year of 1946, enrollment had increased 60 per cent and that 
in the fall term of 1946, there were enrolled 553 individuals who took 635 
classes. A total of 1808 individuals took 2056 classes during the war. The 
school as of that time was self-supporting and all debts had been paid off. 

The school's catalogue for the summer of 1947 reflects that there 
ore no formal entrance requirements for attendance at this echocl. The regu- 
lar fee for a course is $6.00 except for certain designated courses. There are 
eet forth hereinafter the members of the board of trustees and teaching staff 
of the People's Educational Center as reflected in their 1947 catalogue: 

Board of Trustees 


Dr. Leo Blnelman, President . Through a highly confidential but most 
delicate source on January lo, 1945, it was ascertained that Bigelman wae a Com- 
munist. Bigelwan is a medical doctor by profession practicing medicine in Holly- 
wood. He is described as a teacher and lecturer on social, economic and political 
question. 

\« 

HeL-ner Beraaan. Vice President . Bergman, who is a member of the Inter- 
national Brotherhood of Electrical Workers, Local 40, AFL, is teaching the course 
known as "Trade Union Principles and Practices." Bergman's Communist affiliations 
are set out In Section I of this memorandum. 

Maurice Howard, Secretary-Treasurer . Howard, who is the business a^ent 
of the Screen Cartoonists Guild is teaching a course known as "History of the Am- 
erican Labor Movement." On February 26, 1945, it was ascertained through a very 
reliable but most delicate source that Howard was a Communist. 


Sidney Davison. Director . Davison, the director, teaches a course at the 
school known as "Review of the Week." He has been identified through a highly con- 
fidential but most delicatesourc^jJ^^^^Cgn^aember of the Co.njaunist Party in 
Los Angeles, as well as a paid i nfomaiit of the 

Angeles Of fice who is at prestr 
Communist Party. 



Dr. Jack Aglns . Agins is a jnedical doctor practicing in Hollywood. He 
has not been definitely identified as a member of the Comi.iunist Party. However, 
hie wife, Uinna, was identified as a current member of the Communist Party through 
a moet reliable but very delicate source on Jay 25, 1947. 


George Beller . Beller, who is an accountant and an auditor, has been i- 
dentified through a most reliable but very delicate source on Jay 25 , 1947, as a 
current member of the Communist Party. 


Dorothy Connelly . Through this same source Dorothy .Connelly has been 
identified ae a member of the Villshire-Fairfax Club, lbth Cocgressional Dietrict 
Communist Party, Los Angeles County. 
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Leo Gallagher . In 1938, Gallagher was a candidate for the office 
of Secretary of State In California on the Coon uni at Party ticket. He la an 
attorney associated with the law flm of Kata, Gallagher, and Hargolis, which 
law flm handles the legal business of the Communist Party in Los Angel ee. 


Sanford Goldnsr . Goldner hae been identified 
a paid confidential informant of the_ 

Lonarj of the Comm unist Party, ^ 

as a member 

ector in cryarge of the Loe Angeles Office - 
a course at the school known as "Current Problems of Jewish Life." 





s 'currently 
0 and also teaching 


Sondra Corner . Sondra Gorney writes mo Tie reviews for the "Daily 
People's World", a west coast Coma uni st newspaper and is the wife of movie 
script writer. Jay Gomey. The Coonunist affiliations of both Sondra and 
Jay Gorney are set out in Section I of this memorandum. 

Willie J. Hill. Hill is the president and general representative 
of the Carpenters Union, Local 63L. He has not been identified as a member 
of the Communist Party. 


Robert Lees . Leee has been actively writing in the motion picture 
industry for the past 12 years, having been identified with the Paramount 
Studios. On January 16, 19L5, a very reliable but most delicate source 
Identified Lees as a Communist. 


Prances Millington . Millington has not been identified as a 
member of the Communist Party. 


Cerleton Moss . Carl et on Moss is a negro screen writer who hae not 
been identified as a Communist Party member. Uoes is teaching a course at 
‘ the school known as "The Negro in World Affairs." 


Herbert Sorrell . Sorrell's Coonunist Party membership ie set out 
in Section I of this memorandum. There le no information indicating that 
he is currently a member of the Communist Party. 


Prank Tuttle . Tuttle, a motion picture director and writer, ie 
at present teaching a course known ae "Motion Picture Direction." His 
Communist Party affiliations are set out in Section I of this memora n du m . 


' Celia Willby . 
Office and Pr 
Los Angeles 
identified mi 


Hill by in 19A5 was an organizer for the United 



St Aft 


Lillian Rjppa. Sscret ary* Hippa *&« Identified throng a Tory relia- 
ble but moat dellcata aourca aa a Cosnunlst on January IS* 1940* She was alto 
identified by this aourca aa a currant member of the Communist Party in the 
Community SubsectAnnin Hollywood, California* Thia information waa rariflad 
by Informant ^mprbo la a member of the Communist Party in Loa Angeles* 

He atated that during 1946, Ripps waa a neater of the chainin' a council 
CofcShmity Subsection* Hollywood Section, Communist Party* 



I Tonne Shepberd» Hegistrar* On Ibbruary 11, 1947, a reiy reliable 
but moat dellcata aourca produced Information indicating that Shepherd, a ne 
hadUbeen recruited into the Communist Party by Pattla Perry* Informant 
^^Btlao identified Shepherd ae a member of the Communist Party* 

Teaching Staff 

■vOtber member* of the faculty included the following: 


ess, 


Minna Aging ia the Coordinator for the course, "Current Problem* of 
Jewish Life*" She has been Identified as a current member of the Communist Party 
in Hollywood by a most reliable and delicate source on May 25, 1947* 


iJrah Bessie teaches a course on, "How to read a Book*" She is a 
norelist, screen writer and critic* Ear Communist affiliations are set out 
in Section I of this memorandum* 


Herbert Biberman teaches a course at the school in "Motion Picture Di- 
. rscting." He is employed in the motion picture Industry aa a director, writer 
and associate producer* His Cornual st Party affiliations are set out in Section 
I of thia memorandum* , 

William Blowlti teaches a course in the school on "Publicity and Pub- 
lic Halations*" Blowits who is a Communist has been referred to in Section I 
where his Communist affiliations are sat out* 

Morris Browda teaches a oourse on "How to Listen to Music*" Browda who 
is a Comstunl at, is desctibsd in Section I where his Communist Party affiliations 
ars set out* 


Bonnie Claire teaches a course on "Political Organisation, its Principles 
and Practices*" Claire has been identified by a most reliable but Tory delicate 
source on January 16, 1945, as a Communist* 

Edward I* Dnytryk teaches a course 1m school oa "Production Preparation*" 
He is a director and :produaer in the motion picture industry, currently working 
for BKD Studios* Dtqytryk who has been identified as a Coenraaist, is discussed 


In Section I whs re his Comnunist Party affiliations ara sat oat. 

Gar Indore is an author and screen writer. He teaches a course in the 
school on "The Modern Hovel. 1 Indore’s Conwlst affiliations ara sot out in Sec- 
tion 1 of this memorandum. 

Leonard Pels who has been identified through a highly reliable but 
very delicate source as a current neaber of the Coanonist Party, teaches a coarse 
on "Political Iconony II.” He has been identified as a former member of the execu- 
tive board. Local 6, International Longshoremen's and Warehousemen's Union from 
1942 to 1945. He was also a member of Local 302, International Brotherhood of 
Ilectrlcal Workers. 

Carl foreman on August 1, 1944, was identified through a reliable but 
most delicate source as a member of the Communist Party in Hollywood, foreman 
at present teaches a course on"Screen Writing II. 1 

George glass was identified as a Communist on January 16, 1945 and 
february 26, 1945 by a most reliable but very delicate source of information. 

He at present teaches "Publicity and Public Relations.” 

Gordon Kahn has been employed in the motion picture industry as a 
screen writer and also as a feature writer for the "Atlantic Monthly.” He is at 
present teaching a course in "Screen Writing III.” On January 16, 1945 and on Pehn* 
ary 26, 1945, Kahn was identified as a Conuninlst by a very reliable but most 
delicate source of Information. 

Murray Kornrol^ teaches a course in the school on "The Science of Society. 
He is a labor Journalist who has been active in the Liberal Theater Movement. 

He formerly wrote articles for "Stars and Stripes.” He has been identified through 
a most reliable but very delicate source ae a current member of the Communist 
Party in Los Angelas. 

Kathorlns McTernan teachss a course in "Three Xconomic Doctrinee — 
Malthas, Marx and Hanson.” She formerly was a teaching assistant in the Depart- 
ment of Economics at the University of Southern California and also taught 
economics at the California Labor School in San Trancleco. She has been identi- 
fied through a most reliable but fry delicate source ae a current member of 
the Communist Party in Los Angeles. 

Arnold Meschee la a free lance advertising artist and studio sketch 
artist. He teaches a course in "Drawing and Painting I, 1 His Communist affiliation 
are eet out in Section I of this memorandum. 

Allan Metcalf teaches a coarse in ”Polltlcal Organisation, Ita Principle* 
and Practices.” He is a former director of the Southern California Committee 
to Win the Peace, a Communist influenced groap. Metcalf wee identified by Infor- 


the Los Angelas Office, as a Comma 1 st functionary In Los Angela# 
tine and as a current neater of the Communist Party* 

Abraham Ol)cen teaches a course on "Current Problems of Jewish Life." 

He Is manager of the Los Angeles "Morning Frelhelt'^paociatlon^F^te^been 
Identified through Confidential Xnfonoants^|Bm[HIHP^ nd fl^^H^|^^ 
who are active members of the Hollywood Seotion of the Coanon^^rSr^^^^^^ 
neater of the Cosmunlst Party* In addition he was also Identified as a Communist 
and a current member of the Cosmunlst Party In Los Angeles through a most tella- 
ble hut delicate source of Information* 

Sylvan Pasternak teaches a course in "Public Speaking and Parliamentary 
Law*" He was formerly the business agent of Local 1421 , United Electrical, Radio 
and Machine Workers of America, CIO* Although he has not teen identified as a 
member of the Communist Party, his wife Eleanor Pasternak hat teen Identified 
as a current member of the Communist Party through a stoat reliable but very deli- 
cate source of information* 

Pacuerette Pathe teaches a course In "Ceramics, Beginning and Intermedi- 
ate." She Is a dancing teacher and dancer who established her own ceramics studio 
In Hollywood, about two years ago* Her Communist Party affiliations are set out 
In Section I of this memorandum which Identify her as a current member of the 
Cosmunlst Party In Los Angeles. 

Hargaret Roma who le running her own Theater Workshop In Hollywood, 
teaches a course In "The Theatre and Its History." She h&e been Identified ae a 
member of the Comsiunlst Party and her Communist connections are set out in Sec- 
tion I of thle memorandum. 



the present 


John Sanford who Is the author of several novels, teaches a course on 
"The Modern Uovsl." Sanford who is a Commnlst has been referred to In Section I 
of this memorandum, where his Cosmunlst connections are set out. 


Ruth Marrow Slade is a former editor of the Southern California Labor 
Herald. She was formerly publicity director for the Russian War Relief and most 
recently has held the position of executive secretary of tha Civil Rights Con- 
ress* _J31ad# has baen identified as a Commnlst by Confidential Informing - 

Office 




Hal Smith was formerly a dlractor of tha Federal Theater Project In 
Haw York and vorkad for tha San Francisco Union, as well as tha Workers Laborer* 
to 17 Theaters. Smith who Is a screen writer teaches a course in "Screen Writing 
Saith who haa been identified as a Communist Is referred to In Section I of this 
menorandun where his Communist Party affiliations are sat out* 


I.' 
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Lory Tltelman is a former director of the Child Care Nursery School 
at Santa Monica , who teaches the Pre-School Age Child* She has been Identified 
through a highly confidential but yery delicate source, as a Communist, 

Lloyd Van Pyks is a paet president of Local 1421, United Electrical, 
Radio and Machine Workers of America, CIO* He teaches a coarse at the school 
entitled "Trade Union Principles and Practices. 1 * In May of 1946, Van Dyk^jas^ 
J^entifi^jj^jneabe r of the Comnunist Pa rty by Confidential InforoantetfHjfl^ 

and who are functionaries of the CoSRSust 

During the summer term of 1947 between 65 and 75 instructors and gaeet 
speakers participated in the summer session of the People's Educational Center. 

Of these, the above described individualeae noted have been identified as 
Cannuniste. According to Inf ormantflHBHp the People's Educational Canter is 
regarded by the Communist Party and T^^H^lywood Section thereof as a Communist 
School and at each term the Communist Party members in the Hollywood Section are 
urged to attend this school to aid in the development in their particular field, 
as well as political development* There are filter. Spring, Summer and Pall 
terms at % the School. The faculty of these schools vary each term, according to 
available personnel. 

Lincoln Cpnaunlty Book Center, also known as Lincoln Book Shop 

The records of the Los Angeles County Clerk's Office in Los Angeles, 
California, reflect that on July 16, 1943, Eugene Reed, Hollywood, California, 
had the name of The Lincoln Book Shop filed as a fictitious business name. Reed 
indicated that he intended to operate the business alone. The August 7, 1943 
issue of the "Daily People's World," west coast Communist newspaper contained 
e feature article revealing that the Lincoln Book Shop would open at 1721 North 
Highland Avenue, on August 8, 1943* The shop was to be operated by Jack and 
Jessie Reed. Through a most reliable and very delicate source on August 31, 

1944, it was ascertained that Eugena Reed was a Communist and a member of the 
Communist Political Association in Los Angeles. 

Information was obtained through this same source on January 15, 1945, 
that Eugene John Reed and Jessica Reed were members of the Communist Political 
Association in the Northwest Section thereof. The report of the Joint Fact Find- 
ing Committee of the California Legislature on Un-American Activities for 1947 
reflects that in September 1943, the Lincoln Book Shop had been designated by 
the Loe Angeles County Communist Party for the sale of Comnunist literature to 
the clubs of the Communist ares located in the Hollywood area. 

The records of the County Clerk’s Office in Loe Angeles reflect that on 
March 5, 1945 the Articlee of Incorporation of a group known as the Lincoln Coa- 
munity Book Center, a non-profit, non-stock membership group were filed with the 
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Secretary of State in California. The purpose and object of the group was to 
educate the people of Hollywood. The persons executing the Articles of Incorporati 
included} 


was 

from 
on 


Samuel Freeman of 1962 Glencoe Way, Hollywood, California. Freeman 
Comnunist on February 7» through information obtained 
who furnished information 1 
In Hollywood. 


wmiiuci. v a owuon 

lAm Uf led as a Coen 



has been 


Elizabeth Glenn of 160U^ North Harv ard, 
J-v Confidential Tnfoi 



rst rarty, as the presen 
munis t Party. 


cr of tie Los Angeles County 


E^rdly Gordon who resides at 1056^.- North Oxford, Los Angeles, California. 
Gordon, was" identified as the County literature director of the Communist Party 
and the Coramun is t_Po]J.ti g^al Association In 19lil i and f art of 19 U5. bi 
Inform^: 






Ricklefs is literature director for the Community Subsection, Hollywood Section 
of the Communist Party. 

The Motion Picture Democratic Coimittee 


The "Studio Call" official organ of the Conference of Motion Picture 
Arts and Crafts, for June 30, 1938, stated that the Democratic Committee was a 
progressive political organization which should have the support of every employee 
of the motion picture industry, A full page advertisement appearing in this paper 
gave the aims of the Motion Picture Democratic Conmittee as follows? 


1. To support and extend the New Deal nationally; to 
bring a new deal to California. 

2. To remove from office all those officials who have 
made the government of California a government by 

" the corporations . 

3. To effect and maintain complete political freedom 
within the motion picture industry. 

U. To aid in uniting all progressive forces within the 
Lsnocratic Party, convinced that a liberal victory 
can be achieved at this time only by working within 
the Democratic Party. 

5. To cooperate with all eroups and persons who are 
working to re-establish democracy in the State, and 
oppose all movements which tend to split the 
progressive forces in California. 

6. To support those candidates who an the basis of their 
records are best qualified to forward these aims. 


Eugene Lyons on page 239 of his book, "The Red Decade" stated: "The 

liotion Picture Democratic Committee, a front for Stalinist fund raising, had no 
trouble rounding up seventeen hundred members." Reno M. Vale, an admitted Ccsanu- 
nist, in 19U0 made a sworn statement in which she stated that perhaps the most 
bazaar flourish given to the Olsen for Governor campaign was provided by the fresh 
ideas and naive politics of the Motion Picture Democratic Committee, called by 
those who still ventured to express their dislike of "Hollywood- itia." The Moti<xi 
Picture Democratic Conrnitteo was conceived and delivered by the Los Angeles County 
Political Cocmission of the Comnunist Party in the spring of 1938 , in the home 
of A1 Lane, 3939 Denker Avenue, 



f the Los Angeles Office, 


Confidential Informant 
referred to the August 1935 speeci? 

national, as the faiwoua "Trojan Horse" speech. Announcing the united front 
program of the Comnunist Party, he stated that as a part of thLs program the period 


rov, head Of the Communist Inter- 
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known as the "popular front" was brought about with the August 23 , 1939 signing 
of the Hitler-Stalin Pact* He related that many of these fronts which were 
formed during this period were established to influence and support the foreign 
policy of the Soviet Union. He referred to the "collective security" proposal 
and that the Conmunists everywhere were instructed to drop all revolutionary 
ideas and pose as liberals taking part in all established government affairs* 

He stated that in the United States they were instructed for voting purposes, to 
support the candidates of the Democratic Party. He related that they were to 
assume a "liberal" position and work to get themselves into any positions in poli- 
tical circles where they could use their position^^rid influence to create and gain 
support for the policies of the Soviet Union. ^B^elated that in following this 
line and this policy, the Communists in the HoH^ood motion picture industry 
set up the Motion Picture Democratic Committee. He related that during the year 
1938, this organization was going full force and was a very influential group in 
California and particularly in the Hollywood area. However with the signing of 
the Hitler-Stalin Pact, he stated that the Hollywood Motion Picture Democratic 
Committee changed its line shortly thereafter, at which time it began calling 
the President a "war monger" and that he was dragging the United States into the 
"imperialistic" war. 

liarly in 19U0, according to In f orman the 'lotion Picture Democratic 
Coirmittea was working in cooperation with the American peace crusades and sponsored 
peace meetings throughout Southern California. He stated that the organization 
issued a "newsletter" dated March 26, 19h0, calling attention to a "knock-out 
script" written by Michael Blankfort, Jerome Chodorov, Joseph Fields, Paul Trivers, 
Carl Dreher, Cyril Kramer and okayed by the Hollywood Peace Council. This was 
to be presented at a rally at the Olympic Stadium on April 6, 19i|0 under the banner, 
"America Declares Peace." 

According to^|0 this was the last meeting at which the Motion Pic- 
ture Democratic Conmittee actively participated. In the publication "Red Fascism" 
compiled by Jack Tenney, California State Senator and Chairman of the California 
Joint Fact Finding Conmittee of the 5>6th California Legislature, information is 
set out that .the following persons were officers of the Motion Picture Democratic 
Conmittee in 1939 and 19U0. The official stationery of this organization also 
reflects the same data. 

Philip Dunne 
Melvyn Douglas 
Miriam Hopkins 
Join Ford 
Maurice Murphy 
Gordon Rigby 
Herbert K. Sorrell 
Harold Buchman 
A1 Caya 
John Cromwell 


Chairman 

First Vice-Chairman 
Second Vice-Chairman 
11111x1 Vice-Chairman 
Secretary 
Treasurer 

Executive Board Member 
Executive Board Member 
Executive Board Member 
Executive Board Member 


Screen writer 

Screen actor 

Screen actress 

Motion picture director 

Writer 

Writer 

Labor official 
Screen writer 
Teamster Union 
Actor and director 
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fiorval Crutcher 

John Gree 
Edward Uussa 

Irving Pichel 
Gloria Stuart 
Frank Tuttle 


Executive Board Member 

Executive Board Member 
Executive Board Member 

Executive Board Member 
Executive board Member 
Executive Board Member 


Secretary of Technicians 
Guild No. 683 

Labor leader 

Labor leader. Set Direc- 
tors Guild 
Screen director 
Screen actress 
Screen writer and direc- 
tor 


Maurice Murphy, Harold Buchman, Kerbet K. Sorrell, Korval Crutcher, 
and Frank Tuttle have been identified as being affiliated with the Comrauniet 
Party either past or present and their Communist connections are set out in 
Section I of this memorandum. 


Philip Dunne 

Fhilip Dunne, as reported in an affidavit given by Rene Vale, a former 
member of the Communist Party before the Assembly Fact Finding Ccianittee on Un- 
American Activities in California, on November 9» 1942, was a screen writer and 
representative of the Motion Picture Democratic Committee, as well ae a member 
of the Los Angelea County Political Commiseion of the Communist Party. 


Ma urice Thomas Murphy 


lc cordi n g to 

California, was an actor for 19 yt&rs. Tie has 
trea^eS for c; i-iepsy since 1935* Through a most reliable but very delicate 
source, Murohy was identified on May 19, 1947, as a member of the Northwest Sec- 
tion of the Hollywood Section of the Los Angeles County Communist Party. 



pardon Rigby 

The Hollywood trade magazine "Variety" for September 12, 1945, reflected 
that Lieutenant Colonel Gordon Rigby retired from the Army after 4 years of ser- 
vice with the Signal Corp« The "Variety" also reflected that he was a veteran 
of V.orld l.ar I and an ex Hollywood writer and director at Columbia Studios. 
According to a most reliable but very delicate source Gordon Rigby, on August 31 , 
1944, was a member of the Communist Political Association, Northwest Section, 

Los Angeles, California, who had been on special leave from the Communist Party 
since before December of 1942*- 


Hoi In. oo l Dmocratlc Committee 



The Hollywood Democratic Committee, according to Confidential Informant 
wan set up in January 1943. The aims and purposes of this organization were 
own by a circular issued at the time of the organization meeting held on Jan- 
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uary III, 1?U3. They were as follows* 

1. To support national, state and local legislation essential 
to victory in war. 

2. To clarify political issues in relation to the war effort, 
and to promote discussion and education for this purpose. 

3. To support candidates who are best fitted to serve a nation 
at war and who seek office on a "win- th e-war" platform. 

U. To cooperate with other organizations in Los Angeles and 
throughout the state and nation, whose aims are similar to 
our own. 

Confidential InformantJ§Blin referring to this new organization, stated 
that for all intents and purposes it was nothing but the revival of the notion 
Picture Democratic Comi^Atee previously discussed in this section of this memo- 
randum. According toJHH| the activities of the Hollywood Democratic Committee 
during the time of it^existence coincided with the line of the Communist Politi- 
cal Association, which was "collaboration with capitalism" because of th^needs 
of the Soviet Union for assistance. On September 25, 19l i3 , Informant related 
that the activities of this organization were confined largely to the open politi- 
cal field, such as putting pressure on law makers, local and national, and to have 
legislation passed which was either sponsored or supported by the Comunist ele- 
ment in the United States, particularly in the Hollywood area. He stated that 
this pressure was exerted in two ways, (1) by forming delegations to visit law 
makers in an attempt to intimidate them, and (2) by a campaign of written propagan- 
da circulated among labor unions and other organizations and the setting up of 
"committees of correspondence," the purpose of which was to flood the Congress with 
letters demanding the passage of measures which fell in line with the program of 
the Conmunist Party at that time. 

On July 26, 19Ui, letterheads and literature issued by the Hollywood 
Democratic Ccomittee reflected the following persons were elected officers for 
the coning year. 


Marc Connelly 
John Cromwell 
Gene Kelly 
E. Y. Harhurg 
Norval 0. Crutcher 
Albert flekker 


Chairman 
Vice Chairman 
Vice Chairman 
Vice Chairman 
Secretary 
Treasurer 


This same literature reflected that the organization had an executive 
board of 88 members. Of this number 22 have been identified mm Com mists through 
information obtained by the Los Angeles Office, through a most reliable but very 


130 


delicate source. Of the 22 known Communists, the following individuals whose 
Communist Party affiliations are set out in Section I of this memorandum, have 
been identified with the motion picture industry. 


Margaret Bennett '^illa 
Herbert Biberman 
Henry Blankfort 
Sidney Robert Buchman 
Norval Dixon Crutcher 
Edward Dnytryk 
Edward IfcCreary Gilbert 
Donald Alexander Gordon 
Louis Harris 

x :In addition to the above listed Communists it was also kno’.vn that such 
prominent Communist Party figures in the motion picture industry as Frank Tuttle, 
motion picture director, w^r^^so active in this group. It has also been reported 
by Confidential Informant^B^B that John Garfield, the pro-Commu^^^actor^fae 
associated with this proup^^Gar field has been identified as 

a member of the Communist Party. Garfield also, according has 

been affiliated with the Young Communist League, the Hollywood Anti-Nazi^^ague 
both of which were Communist front groups. 

During 1944 the Hollywood Democratic Committee grew to be one of the 
most importan^nolitical groups in Southern California, according to Confidential 
Informa ntflHHB He reported that this was primarily due to its connection with 
the motioi^Sture industry and the prestige derived therefrom. 

This organization continued its political activities in the 1944 elec- 
tions and announced that it was to become a permanent group, cooperating with 
and supporting the Political Action Committee and other progressive groups in 
politics. 


lira. Nora Hsllgren 
Rex Ingram 
Donald Key King 
John Howard Lawson 
Barbara Alexander Uyera 
Samuel Badisch Ornitz 
Tortimer William Pomerance 
Herbert K. Sorrell 


On January 25, 1945, the "Daily ‘-orker" carried an article reflecting 
that 100 Hollywood leaders sent a wire to President Roosevelt, requesting him to 
terminate the proceedings against Harry Bridges. The article reflected that the 
action wae taken at a dinner sponsored by the Hollywood Democratic Committee. 

Among the signers of this telegram were Communists and many individuals who have 
supported the Communist movement in Hollywood. This article reflected that John 
Howard Lawson, writer; Jack itose, producer; and Dalton Trumbo, writer, all known 
Cocmuinieta in Hollywood, were among the signers of this communication. These 
individuals identified as Communists above are referred to in Section 1, whero 
their Communist affiliations are set out. 

On June 6,. 1945, in Hollywood, California, a meeting wae called by the 
Hollywood Democratic Coamittee, at which time the name of this group was changed 
by unanimous decision to the Hollywood Independent Citizens Committee of the Arts, 
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Sciences and Professions 


Hollywood Independent Citizens Comal t tee of the Arts. Sciences and Professions 



The Independent Cltlzena Committee of the Arte, Sciences and Professions, 
a now defunct organization, was formed under the influence of Communiete and Cobh 
muni at sympathizers and waa supported throughout its existence by the communist a 
and the Communist press. Benjamin J. Davie. Jr., a member of the Bntional Commit- 
tee of the Communist Party, on August ll, 1945, read recommendations to the Hew 
York State Convention of the Communist Party of those individuale who had been 
nominated for the Hew York State Committee. Concerning Lionel Berman, Davis stated 
"Comrade Berman, a Communist Party functionary, is Jewish and a member of the old 

State Committee 1 would eay, (he) ie the head of the Cultural Section of the 

Party It eeeme to me that in hie work in the pnet, particularly in the elec- 

tions when he was one of those instrumental in setting up the Independent Citizens 
Committee of Arte, Sciences and professions, he hae demonstrated a very excellent 
capacity for organization of a very ex£elleat_pilltical char acter.* This informa- 
tion was obtained through State Convention. 

I 

dviged on April 4, 1946, that the organization of the 
Independ_JJ^Ll ' izrffie Committee of th^Ar^^S^enc^^an^Pro^J^o^^^’ the Comm- 
Farty was planned 1944, 

by Lionel Berman of the Communiet of the 

Workers Library Publishing Company. He also advised that this organization was 
a Communiet controlled group in spite of the fact that the majority of the member- 
ship was not Communist and a minority of the Communists were directing it. 

* With regard to the Hollywood Chapter of the Independent Citizens Commjt- 

tee of the Arte, Sciences and Professions, Confidential Informant 

it the Loe Angeles Office, related that a meeting was called olr the memoere" 

Te Hollywood Democratic Committee at the American Legion Hall in Hollywood 
on June 6, 1945. He stated that at this meeting approximately 360 individuale 
were in attendance aUr believed to be members of the Hollywood Democratic Committee 

W. Emmett Lavery, President of the Screen Writers Guild, concerning 
whom information ie set out under the Screon Writers Guild in thie memorandum, 
was chairman of the meeting. He relnted that Herman Shunlin a motion picture 
producer, who has been nffiliated with a long line of Communist organizations 
was present and proposed that the new organization which wae known ae the 
Hollywood Independent Citizens Comalttes of the Arts, Scisnces end Profeeeione 
affiliate with the national organisation called ths Independent Citizens Commit- 
tse of ths Arts, Sclencss and Profssslons. According tc '^H^^feTohn Howard Lawson 
led ths Communist slsments in this masting. Hs stated thJ^tM ballot which 
had bean prevlouely selected wae voted on as a mers formality and many of ths mem- 
bsrs of ths executive committee of the Hollywood Democratic Ossndttee were elec- 
ted and continued ae aembsre of the executive committee of tha Independent Citizens 
Committee of ths Arts, ’ Sciences and Professions. 
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Confidential Informant stated , with regard to this 

change In name and apparent change In complexion of the organisation, that it 
was due to the faot that the Coasunist Party line had changed. He stated that 
from June 1945 until February 11, 1947, the Hollywood Independent Citixsne Commit- 
tee of the Arts, Sciencss and Professions had followed those of the Conmuniet Party 
in the economic and political fields. He related that during the existence of this 
organisation, it was the principal pressure group using the prestige and influence 
of the Hollywood motion picture industry to support legislation endorsed hy the 
Communist Party and its sympathisers. A dodger stamped September 11, 1945, which 
is in the possession of the Los Aageieg Office reflected that there were 98 mem- 
bers of the executive council of the Hollywood Independent Citizens Committee 
of the Arts, Sciences and Professions. Of thie number 14 have been Identified as 
Communists through the most reliable but very delicate eourcee. These individuals 
are listed below and their Communist connections are set out in Section I of this 
memorandum. 


Sidney Robert Bachman 
Abram S. Burrows 
Louis Harris 
John Howard Lawson 
Jack Moss 

2arl Hawley Robinson 
Frank Wright Tuttle 


William Frank Blovite 
Forval Dixon Crutcher 
Rex Ingram 
Sam Moore 

Mortimer William Pome ranee 
Dalton Trumbo 
Margaret Bennett Wills 


In December of 1946 Confidential Informant reported 

that the Rational Headquarters of the Independent Citizens "ommittee of the Arts, 
Sciences and Professions was contemplating merging with the Rational Citizens 
Political Action Committee with the ultimate object of laying the foundation for 
a new eo-called liberal group in the United States. 

In January of 1947 Confidential Informant ^J^^t&ted that the Folly- 
wood Chapter of this organization was preparing to go out of existence under its 
present name and emerge as the Hollywood Branch of the new organization which was 
formed in Hew Tork City on December 38 and 29, 1945, called the Progressive Citi- 
zens of America. This latter group was formed by the merger of the now defunct 
Independent Citisens Committee of the Arts, Sciences and Professions and the Ration- 
al Citisens Political Action Commlttea. 


rreseivi 


of America 


According to Confidantial InXora>anQ|M^H^mH^HJ^^^f the Los Angeles 
Office, the Southern California Chaptar of tb^^ogress^^cT^Kens of America 
was organised on February 11, 1947. A leaflet which was distributed in the Loe 
Angelas area prior to February 11, 1947, announced that a meeting would be held 
on that date for ths purpose of organizing this organisation. Ihe leaflet announced 

that Jo Davidson, Hat'ional Chairmen of the Progressive Citisens of America would 
he the principal speaker. For ldentlf i oation purpose s it should be pointed out 

that Jo Davidson has haan identified confidential informant 

of the law Tork Off lea, as a Comnnnist , 

133 


f 


L ' 


j 


Confidential Informant 

On ice reported that Edward Mosk ac 



of the San id ego 
the organizational ices ting 


of the Progressive Citizens of America. Mosk, who outlined the purpose of the 
meeting introduced Dr. Linus Pauling. Pauling discussed the production of atomic 
energy and the atonic bomb and its significance to world government. John Cromwell, 
the retiring Chairman of the Hollywood Independent Citizens Conaittee of the Arts, 
Sciences and Professions commented regarding the consolidation of the Independent 


Citizens Comnittee of the Arte, Sciences and Professions and the National Citizens 
Political Action Committee. 


Jo Davidson, the National Chairman,, then explained the purpose of 
the new organization, following Davidson's remarks, Robert A. Kenny, former 
attorney general of California, was elected chairman of tills branch. Vice C bails- 
men elected were Edward Moak, Howard Koch, Dr. Linus Pauling, Lena Home, Senlal 
Ob trow and Gena Kelly, and Mrs. “llliam Dieterle, secretary. 


Of the 100 directors elected, the following known Conmuniste, whose 
C onr uni st Party affiliations are set out in Section 1 of this memorandum were 
included t 

Sam Albert 
Edward oiberman 
Abe burrows 
Lou Harris 
John Howard Lawson 
Anne Revere 
Earl Robinson 
Dalton Tnur.bo 

In addition, the following Communists who are not identified in Section I 
of this memorandum were also elected to the board of directors: 


Margaret Bennett Rills 

Henry Blankfort 

Howard Da Silva 

Sam iioore 

Fred RLnaldo 

Adrian Scott 

Frank Tuttle 


Dr, Murray Abowits 

Dr. Abowita, *o is presently practicing medicine at 658 South Bonney 
Hrae Avenue, Loe Angeles, has been identified by a most highly confidential but 
delicate source in 1943 as a member of the Medical Branch, Professional Section, 
Loe Angeles Country Communist Party. 


Philip M. Connelly 


Connelly is 
Confidential Informant 
In s Ang elas Office 
{Party in Los 

to the 




ldent of the Los Angeles Newspaper Guild, 
eliable informant of the 



pay a 


on 

Los Angelas County Communist Party aa a eustainer fee* 
nnelly pays this fee, *10 . dO, regularly and other CIO function- 
regular sin monthly. Connelly is at present aeoretary- treasurer 


134 



\ 


J 


addition to this Information 
it tended a meeting which waa 
Connelly was praaant. Accord- 
Conn ally ldantlflad Massif aa a Co mini at and attacked tha ltadart 
[at Party at that tins. 



flailu /. ZmH 

Kata la an attorney In Loa Angeles* Ha signed tha hrlaf of tha Loa 
Angeles County Co mini at Party patltlon fllad before tha California Supreme Court 
In June of 1948 placing tha Party on tha ballot. John Leach, former Coamnlet 
Party organiser teat If lad concerning Kata before the grand Jury aa followet *1 
knew Kata aa a Co mini at Party mambsr; he was active In professional study groups, 
organising prof aa# ional study groups In Hollywood for the Communist Party. Kata 
was In tha Communist fraction of the Ant 1 -17a a 1 League. Kata received membership 
book from' Stanley Lawrence • 


Pen Margolls 

Through a highly confidential but aoet reliable source, it was ascertained 
that Ben Margolle was a me mb a f of the fcigsls Branch of the Loa Angelas County 
Communist Party during 1946. Margolle was formerly a law partner of Kata, Galla- 
gher and Margolla, a legal firm which represented CIO local union# and Comsnnlet 
Party member a. 

Loren Miller 

Discontinued Informant advised that Miller, a negro 
attorney In Loa Angeles, was aff Coamnlet Party, having 

Coamalst Party book number 75-393. According to^HHB Miller's Party name was 
Laurence Bossaors* Millar has also bean ldentlf la^rltn the national Lawyers . 
Oulld. 


Qeonce. Fewer 

Pepper la tha executive director of tha Arte, Sciences and Professional 
Council of tha Progressive Cltleene of America. Through a moat reliable but vary 
delicate source of information. Pepper was ldantlflad on July 32, 1943 aa a mam- 
bar of tha Loa Ax^alaa County Communist Party. Ha wme also ldantlflad on June 30, 
1944, through this earns source as a member of tha Cn—iulat Polltloal Association. 

According to Confidential Inf orman the Lop Angelas Office, 
Robert V. Ksnuy , the chairman of this chapter daring the past several years baa 
baen affiliated with or active in numerous Communist front Organizations. 

Tha program- of tha Progressive Cltisens of Amsrioa both la California 
and nationally has clossly paralleled that of tha Communist Party. This was one 
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of the first organizations to most vigorously attack the President's proposal for 
aid to Greece and Turkey, as did the Communist Party. Also this organization 
Joined with the Civil Rights Congress, a national front organization, in protesting 
against the city authorities of Peoria, Illinois, and Albany, New York, who failed 
to permit Paul Robeson to speak in the puhlic schools* The national organization 
ie now publishing a monthly paper called the "Progressive Citizens". This paper is 
being circulated by the California Chapter. The California group is represented 
on this staff by the following individuals: Herman Shumlin; Norman Corwin, radio 

commentator; John Cromwell, writer; Lillian Heilman, writer. Gene Kelly, actor; 
Frederic llarch, actor; Robert W. Kenny, ex-California State Attorney General; 
and Paul Robeson singer and actor. 

With regard to Herman Shumlin, Informant^H^vas reported that he was . 
one of the endorsers of the American Peace Uohilizatlon7 a Communist front organi- 
zation, a member of the League of American Writers, and a teacher at the Hollywood 
Writers School. 


Norman Corwin, according to was a lecturer at the Holly/.ood School 

for Writers and a member of the Independent Citizens Committee of the Arts, Sciences 
and Professions. 

The writer, John Cromwell, has been referred to by Inf ormant IHp as 
having been a member of the Hollywood Independent Citizens Committee o^tne Arts, 
Sciences and Professions and also having participated in radio forums sponsored 
by the Hollywood Democratic Committee in Hollywood on January 5 # 1945 * 


The writer, Lillian Heilman, according has been a member of the 
League of American Writers, the American Peace liobilization, the Independent Citi- 
zens Committee of the Arts, Sciences and Professions, and connected with the Joint 
Anti-Faeciet Refugee Committee. 


Actor Gene Kelly has been identified by^^^ae having been a mem. er of 
the Hollywood Independent Citizens Committee of the Arts, Sciences and Professions, 
and a member of the Progressive Citizene of America. 

Actor Frederic March hae been referred to by Informant J^Hes a former 
f *\m .pendant Citizens Committee of the Arts, Science^ana Professions, 
reported that March is a member of the Coamuniet Party. 
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Former California State Attorney General Robert tt. Kenny hae been identl- 
co-chairman of the Progressive Citizene of America. Ha also, according 
wae affiliated with the National Win the Peace Conference and a number 


Hollywood Independent Citizene Coomdttee of the Arts, Sciences and Profesaior 


Singer Paul Robeson hae been Identified as having been active in the 
American Peace Mobilization, th^National Win the Peace Conference, and the Council 
of African Affairs by Informant^mHB 
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The above referred to organisations ara discussed in this section of the 
memorandum, with ths excaption of ths Counoil of African Affairs, a Corasanist 
influenced croup. 


The Progressive Citisans of America on Kay 9, 1947, Issued an ultinatua 
printed in the "Dally Variety 11 . Hollywood trade publication, protesting the Investi- 
gations being conducted by the House Committee on Un-American Activities and defend- 
ing the rights of the Coracunlst Party In the United States. 


Confidential Info man related that the Progressive 

Citisens Of America held a neetlt^^^^^en^^^^^^Tace in the Gilmore Stadiua 
on the night of May 19, 1947, According to the "Dally People**^ World,* West Coast 
Coma^^^t newspaper on May 31, 1947, 30,000 oeople were in attendance. According 
to collection waa taken up at this aeetlng for the support of the PCA 

and the su* of approximately $86,000 was realised. He etated that a rusher of 
Holly.wood' celebrities including Charles Chaplin, Edward 0. Robinson and Paul Hen- 
reld were among the large contributors. 


According to Informant 1 


'the Progressive Citizens of America estab- 
lished a division in Hollywood on~June 13, 1947 at a meeting called by Rose Hobart, 
screen actress; John ^y^fiold, actor, Paul Draper, actor; and Anne Fever*, screen 
actress. According to^^^Hthig unit is to be known as the Hollywood Arts, 
Sciences and Profess io^^ouncil of the PCA. Its chairman is John Cromwell, screen 
director and the grou^^jj^cut i ms director is George Pepper. The purpose of this 
Counoil, according to participate in all local political affairs, elec- 

tions and projecto which the national PCA group endorsee and supports. The Cobbu- 
nlst affiliations of Garfield, Revere and Pepper have been previously set out as 
have the affiliations of Cromwell with Communist infiltrated or influenced organi- 
sations. 


This council published a brochure in early July of 1947 announcing that 
a conference on the subject of thought control in the United States was to be 
held at the Beverly Hills Hotel from July 9-13, 1947 under the auspices of the 

pj>jagrA|m1y* Cit isSSS of A£CX*iC*« This ^OChliTC -IHSCULC Sd. th*t *in rCCSnt SOTlthS 
an increasing number of incidents have occurred, indicating an unhealthy tendency 
In our national life— a tendancy to prevent freedom of individual expression which 
had always been the guarantee of our democratic culture. This conference hag been 
called in order to document and examine these incidents separately and as part 
of a majority tendency. If such a tendency does exist and continues to develop 
unchallenged. It can lead in only ona d irectlon.— biasad control of the thought 
patterns of all the American people.* 

The opening eeeeion of this conference which was attaadad by Agents 
of the los Angel os Office was addressed by John Howard Lawson, leading Communist 
Screen writer in the motion picture industry whose Comma 1st Party affiliations 
are set out in Section I of this memorandum, Lawson commenced his remarks by sent lot 
Ing that various individuals had recently accused Henry Wallace of giving Europe 
a false impression of America by saying that America is not Imperialistic and 
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ha® no imperialist aims. In his speech Lawson reviewed the historic struggles 
of progressive forces and individuals throughout United States history and also 
pointed out the imperialistic actions in its past and present foreign policy. 

The keynot^speaker of the opening sessions was Noman Corwin, who according to 
InfnmantJBBjpts eo close to the Party that it vx>uld be difficult to say he 
is not a membe^and whctf|^H^Bhas heard discuesed favorably by Communist Party 
officers on numerous ocS^W^r in connection with the Coiumunist Party program of 
infiltration in the motion picture industry, Corwin in his address condemned the 
war peychosia being put upon the people today and also condemned the activities 
of such groups as the House Committee on Un-American Activities, the Tenney Com- 
mittee, which ie the California State Un-American Activities Couuittee and the 
Hearst Press. 

At the final session of the conference on thought control held on the 
evening o^.July 13, r^TRobert Kenny, an executive of the PCA stated that the 
organization stands "for nationalization of public utilities, the coal industry, 
the steel industry and any other industry where nationalization would advance 
the co.nmon good." Kenny stated frequently that free enterprise was not working 
and that those proponents of this economy should admit this and reach for new 
solutions to the changing economic problems of our complex system. Prior to the 
adjournment of the conference, resolutions were adopted including the signing of 
a letter to the President advising him of the vicious type of thought control 
existing in the United States and that thought control evidenced a trend toward 
fascism. The resolution advocated the abolition of the Un-American Activities 
Committee and the abandonment of the Truuan Doctrine. It further called for the 
discontinuing of the loyalty test recently instituted by the Federal Government. 

■■■ it 

prevTous^^beTn identified as Ccn&minists in Hollywood, had charge of all the arrange- 
ments for this thought control conference. In addition the program reflects that 
the following individuals, who have previously been identified as Communists either 
in Section I or Section III in connection with the various Communist front organi- 
zations active in the Hollywood area, participated actively in this program, 

Albert Lialtx 
Dan Jarves 
George Sklar 
Howard Da Silva 
Anne Revere 
Guy Kndore 
Wilma Shore 
Sam ifoore 
Lee Cobb 


Ldward Elbe man 
Pnilip Stevenson 
Sam Grnitz 
Charles J. Katz 
Morris Carnovsky 
Dr. lurray Abowits 
Melvin Levy 
Donald Ogden Stewart 
Adrian Scott 
Gale Sonaergaard 



Hollywood Anti-Kazi League 
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for the purpose of defending America's democratic rights against Nazi Influence. 
The organization had among its original officers such well-known Communists as 
Herbert Biberman, director, and Gale Scndergaerd, actress. The Communist Party 
affiliations of these individuals are sat out in Section I. Following the Hitler- 
Stalin Pact and the consequent change in the Communist Party line from opposition 
to Fascism to a program of general isolation, the organization was liquidated. 


Hollywood League for Democratic Action 
According to Informant 


[the Hollywood League for Democratic Action 

was made up of the sane people who were active in the Hollywood Anti-Mazi League 
although its activities were just the reverse of the Anti-Mazi League because of 
the change in the Communist Party program. Many of the leading people in this 
organization were also identified with the Communist Party, such as Dalton Trumbo, 
Frank Tuttle and John Y/exley. The Conmunist Party affiliations of these individuals 
are set out in Section I of this memorandum. This organization dropped out of the 
picture with the coming of the American Peace Mobilization. 


The American Peace Mobilization 


This organization was a national Conmunist front group which, in 
Hollywood, was under the leadership of Herbert Biberman. Other known Communists 
active in this movement were John Howard Lawson, Dalton Trumbo, Frank Tuttle and 
Guy Hidore. The Communist Party affiliations of these Individuals are set out in 
Section I. Many of the so-called "intellectuals" who had been active in Communist 
front movements In Hollywood were also active In supporting the American Peace 
Mobilization, Probably one of the most prominent of these so-called "intellectuals" 
was Donald Ogden Stewart, a member of the League of American Writers, International 
Labor Defense, Screen Writers Guild, and the Hollywood Writers Mobilization, accord- 
ing to Confidential Informant! 


The Joint Anti-Fascist Refugee Coma it tee 


Informant ^^^Jrelated that from 1937 on, during the period of the Span- 
ish Revolution, numerous Communist front groups were formed in the United States 
to assist the Conmunist cause in Spain. Prominent among these groups were the 
Spanish Refugee Ship Mission, the Medical Bureau to Aid Spanish Democracy, Span- 
ish Refugee Relief campaign. Friends of the Abraham Lincoln Brigade, Hollywood 
Comnittee for Writers in Exile, and the United American Spanish Aid Committee. 
These groups had found membership and support among the intellectual group in the 
Hollywood area. Tho remnants of these groups were consolidated together with the 
formation of the Joint Anti-Fascist Refugee Cccmittee. This organization, a Com- 
munist influencod group, was said to be interested only in those refugees whose 
political opinions coincided with those who were in control of the Cocmittee. 


on Jan 



Connunlst Party Headquarters 
icial directive from the 
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"National Org. Dept." addressed to "Dear Comrades." This directive which was 
dated April 13* 19 U3 stated in partt 

"The Joint Anti-Fascist Refugee Committee has undertaken the patriotic 
duty of organizing a mass campaign for the release and rehabilitation of anti- 
fascist refugees in North America. . ...Comrade Browder placed this question as one 

of paramount concern to America,,.. We are therefore suggesting that your State 
Executive Committee discuss how the T.C.L* can effectively participate in this 
campaign ...... .and would also be well if every district made a contribution to 

work of this committee. .... .ffe are sending you under separate cover publicity 

petitions and post cards ” 



it was ascertained on February It , 19li5>, that Felix Kuaraan 


of the natiorill office of the Joint Anti-Fascist Refugee Committee and Marian 
Owens of the San Francisco Chapter of the Joint Anti-Fascist Refugee Conmittee 
met with ’Oarl Winter, at that time President of the Los Angeles County Communist 
Political Association, regarding the Joint Anti-Fascist Refugee Committee policy. 
Carl Y/inter summarized the decisions made at this meeting as follows: 

1. Consolidation of the Los Angeles and Hollywood offices of the Joint 
Anti-Fascist Refugee Conmittee 3hould be effected, 

2. An executive committee should be established. 

3. Closer relations with War Veterans should be effected. 

The following officers, past and present of the Los Angeles Branch of the 
Joint Anti-Fascist Refugee Committee are known Conmunista: 


Che Helen Man field Fischer at present is executive secretary of the 
Los Angeles Branch of the Joint Anti-Fascist Refu gee_Committee, hayjnr_hejjj_k^lg, 
osition since atJ,east April 7, 19h2. 

■ Communist Party Headquarter^^^^^^T^^Tsproduce-J C/ita 
scfier can October 26, 1943, was listed as a guest to be invited 
to the Los Angeles County Communist Convention held October 3^» 31» 1943 in 
Los Angeles. She was listed as a guest from Branch E (Cartoonists of the 
Northwest Section of the Los Angeles County Communist Party) . This data was 
further confirmed by info mat ion received from a most reliable but very delicate 
source on November 16, 1943 > which reflected that she was a member of the 
Cocnunlst Party. 




srwwrs, the 

irfugee Conmittee eince January 5 > 1 945 Has opened the "Spanish 
Refugee Appeal." The letterheads of this "Spanish Refugee Appeal" of the Joint 
Anti-Fascist Refugee . Committee list among others 14 individuals from the motion 
picture industry of whoa the following are known Conmunista and their Communist 
connections are set out in Section I of this memorandum: 
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Alt art Malta 
Karan Horley 


Robert Rossen 
Dalton Trumbo 


A^aj^xagrl^j^he fund raising activities of thla group. Confidential 
Inf ormant tba Loa Angeles Office, do la i Coeumnlat Party 
member, a^^fll^olw5sM^^lS+5 that the women' a division of the Joint Anti-Fascist 
Refugee Committee held a Spanish Refuges Appeal luncheon at the Beverly Hills 
Hotel on May 2 , 1945. The sponsors of this luncheon included the following per* 
sons Identified with the motion picture Industry, according to this source: 

Mrs. John Howard Lawson . Identified as a member of the Los ingeles County 
Comeunist Party through a vory rellabls hut most delicate source on November 16, 
1943. 


^• 'Mrs. Albert Halts , also Identified as a member of the Communist Party by 
this same source on the same date. 

Mrs. Dalton Trumbo was also Identified as a member of the Communist Party 
through this same source on this same date. 

Mrs. Frank Hittle. she was Identified as a member of the Los Angeles 
County Communist Party on December 19, 1946 by Samuel Davenport Russell, educational 
director of the Hollywood Hortheast Women's Club of the Coamunlst Party. 

Miss Sale Sonde rgaaxd also known as Mrs. Herbert Blberman. Sondergaard 
was Identified as a Comaunlst through a moat reliable but very delicate source on 
the following dates, August 31, 1944, January 8, 1945, January 16, 1945, February 
26, 1945 and November 19, 1945. 

The following Hollywood personalities have appeared as headliners for the 
Joint Antl-Tasclst Refugee Committee in the Los Angeles functions of this group: 

Olivia do Havlland and Phllllo P ont dn March IP. 1943 •„ Thl» Information 
was obtained from Confidential Inf a former member 

of the Communist Party, who furnished 

Paul Robeson and Hasel ’Scott on August 5, 1943. This information was 
obtained from the West coast Coeumnlst newspaper the "Feoplss World" on July 10, 
1943. 


John Garfield and Paal Robeeon on February 4, 1946. Thla Information 
was obtained from personal observation of a Special Agent of. the Los Aagelsa Field 
Dlvlsl on. 


Rita Havworth. According to the "Peoples World 1 of June 20, 1946, Rita 
Hayworth was listed as the honorary chairman of the women's division, 9panlsh 
Refuges Appeal for a function on June 2, 1946* 


( 
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V. ■ 


its Actor* Laboratory 

The Actor* Laboratory, according to Confidential Informant it a 

Co mm 1st controlled institution where screen and stage acting ie purportedly taught 
by director*, actor* and writer* affiliated with the notion picture industry. 

He stated that this school was formerly located in Hew fork City under the naan 
of the Group Theatre. The Group Theatre wa* said to be affiliated with the Haw 
Th«atr* League, an alleged Communist venture. He related that the Hew Theatre 
League, from about 1932 until 1938, was a propaganda agency making use of the stage 
as a medium which wa* successful In turning out actors who later served the Coasn- 
nist movement in the United State*. He reported that the Actors Laboratory cooper** 
ate* with such organisation* as the Hollywood writers Mobilization and formerly 
the Hollywood Independent Citizens Committee of the Arte, Sciences and Professions. 

The certificate of Incorporation of this organization filed In the Ccsxnty 
Clerk’s Office in Lot Angeles reflscts the following aime and purposes of this 
organization: 

■1* To conduct classes for study of theatre arts, acting, dancing, stage 
craft, play writing, radio acting and performing. 

2. To conduct classes in the study of analysis of contemporary plays, 
moving pictures and radio programs. 

3. To produce and present dramatic material such ae plays, review and 
radio programs, for the purpose of Informing and educating the members of the 
public. 


4, To conduct social affairs deemed to be for the benefit and interest 
nf the members of this corporation.” 

Through a most reliable but very delicate source, information contained 
in a~report prepared hy Elizabeth Leach, organizer of the Northwest Section of the 
Lot Angeles County Comainist Party Political Association, was obtained on January 
16, 1945, from which the following is quoted: 

"To provld* a centsr for professional actors to experiment 
with and develop their acting technique, to provide a meant 
by which professional actors can render greater war service; 
and a school* 
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"The laboratory hat quits an ax tent Ira camp thov program which 
hae now axpanded to Include ore rt eat units and hospital shows* 

It Is now presenting weekly a program of one act plays to finance 
the war service program which have been very favorably reviewed 
In the press* There are very serious weaknesses In relation to the 
political content of the notarial presented by the laboratory. 
(Tendencies toward esthetlcism, pessimism) and some of the 
weaknesses of the group theater have been carried over since 
■any of the leading figures of the laboratory are from the 
group," 



Sfth Century Pox Studios, 
furnished i^.e names os the executive boamiSPeFTo? the Actor* Laboratory as 
of April 7, 1947. There were 19 names shown on this list. Out of this number 
11 have record* of Communist activities and membership, the following 10 Indi- 
viduals have been previously identified in Section I of this memorandum as Com- 
munists where their Communist connections are set out: 


Homan Bohnen 
J. Edward Bromberg 
Larry Parks 
Art Smith 

Abraham L. Polonsky 


Mary Tarcai 
Lloyd Bridges 
Phoebe Brand 
Morris Carnovsky 
Hy I raft 


Jack Bragin, also one of the executive board members is an attorney 
whose practice is confined to the motion picture field. According to a most reli- 
able and very delicate source of Information, he hae also been identified as a 
Comsunlst. 


According to 1 

school of the Actor* laboratory. 



there are 11 membere of the faculty of the 
these 11 membere the actress Jacoblna Caro 


and ectress Phoebe Brand are Comsnnlete and their Communist Party affiliations 
are aet out In Section I of thle memorandum. 


The American Touth for Democracy 

The American Touth for Democracy, a nationally known Comsunlst 
youth movement, has received the support of many Comsunlst s and Communist 
sympathizers In the Follywood area. The American Touth for Democracy is a 
successor to the Toung Cosmunist League . Among those Individuals in the 
motion picture industry who have been active in the support of this group 
are Edward Daytryk, director, King Lardner, Jr., writer, Dalton Truisbo, writer, 
Albert Malts, writer, Sam Ornlts, writer and John Howard Lawson, writer, all 
of whom are known to be Communist*. The Commnlst Party affiliations of these 
Individuals are set out In Section I, 
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for the Motion Pleturt Strijcgri 


This organisation, according to Confidential Inforaant^^^^ras 
eat up for tha purpose of aiding the strike in the motion picture industry which 
occurred in March of 1945. This strike developed as a result of a jurisdic- 
tional dispute between the Conference of Studio Unions and the IATSE and was 
discussed under the section headed "Conference of Studio Unions*" He stated 
that this Commit tie was under Coomuxist control and that it was made up of 
individuals who were active in such Conrunlst front groups in Hollywood as 
the Hollywood Writers Mobilisation and the Hollywood Independent Citizens 
Committee* auuU as the Screen Writers 1 Oulld* Known Communist Party members* 
according toflH^were active in leading this Committee* They Included Frank 
Tuttle, Edwar^^ytryk, and Mrs* Sadie Ornitz* wife of Sam Omits* formerly 
a Coomuniet Party functionary in Lot Angel ee* The Communist Party affiliations 

« ttle, Dnytryk* and Sam Omits are set oat in Section I of this memorandum* 
related that the entire strength of the Communist Party was concentrated 
e strike through this Committee* He stated that leaflets and bulletins 
signed by the Los Angelas County Communist Party and other Communist Party 
branches wars distributed freely by members of this group who engaged in 
picket duty* 


The national Comlttee to Win the Peace 


Confidential Informant ■■■related that this organisation came into 
existence in Hollywood on May 12^946, and was sponsored by many individuals 
who have previously been affiliated with the Communist movement through various 
■front organizations* In this connection* it should be pointed out that the 
Hational Committee to Win the Peace is known to have been promulgated and sup- 
ported by the Communist Party* its press and supporters* The Los Angeles 
meeting held on May 12* 1946* referred to above* was under the guidance of 
Coaanwlet William Poaeranoe* executive Secretary of the Screen Writer* ■ Guild, 
and Communist sympathiser Willie J* Hill* President of the People* ■ Educational 
Center* The Communist Infiltration and influanoe in these two groups have been 
dieouaeed id this section of the memorandum* 
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The Hollywood Forum 


The Hollywood Forum, according to Infannant^JH was held under the 
auspicos of the '♦Daily People's Vorld," West Coast CosSunist newspaper, 'ihis 
group, devoted to the discussion of Communism or Communist propaganda, was under 
the control of many Communists and Communist sympathizers affiliated with the 
motion picture industry. Individuals who iiave been active in this group in- 
clude Waldo Salt, Sam Ornita, John Howard Lawson, and Alvah Bessie, all of 
whom have been identified as Connunists. Their Communist Party affiliations 
are set out in Section I of this memorandum, 

John Barnes and Associates 


In August of 1946 Confidential related 

that this organization was a recently formed "publ^^^^^fWK^^^^^roup 
which had announced that its functions were to "see that liberal, progressive 
commentators such as are listed as supporting the organization, are kept on 
the air as an antidote to the radio prostitutes who put their personal well- 
being above that of their fellow Americans.. . Among the persons listed as 
supporting this group whe are directly or indirectly connected with the 
Hollywood Film Industry are: Averill Bernan, radio commentator who was a 

member of the executive Council of the Hollywood Independent Citizens Committee 
for the Arts, Sciences, and Professions, and Peter DeLioa, radio commentator 
who has been connected with the Progressive Citizens of America as well as the 
Hollywood Writers Mobilization. All of these organizations mentioned above 
have been subjected to Communist infiltration or influence. Confidential 
Inf ormantBHfcreported that also listed as supporting this venture were bus- 
.inessmen i^^os Angeles, all of whom lean toward the Communist position. 


Angeles, all of whom lean toward the Comnunist position. 


Western Council for Progressive Business, Labor and Agriculture 


Confidential Informantflf^Bhas related that this is also a pressure- 
type organization in the HollywootRectioj^j^^h cooperates with John Barnes 
and Associates. This group, according toflH^p is obviously a Communist pressure 
group becauee of the names given as supporting it . Some of thau are: Paul 

Robeeon, Bartley C. Crum, and Robert 71 , Kenny. The Communist affiliations of 
Kenny and Robeson are previously set out in this section of this memorandum. 
Concerning Bartley C. Crum, the Washington Daily News for oeptember 4, 1946, 
reflected that Crum was Vice-President of the American Committee for Spanish 
Precdom, a eponsor of the American Youth for Democracy, an initiating sponsor 
of the Independent Citizens Committee of the Arts, Sciences, and professions, 
and a Vice-President of the National Lawyers Guild. All of the above groups 
have been infiltrated or were under the influence of Communists or Communist 
sympathizers. 


>rting i 
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The Amerlcan-Russlan Institute 

Confidential Inf orman bated in March of this year that the 
Arne rican-flussian Institute openet^moffice at 6607 Hollywood Boulevard* It 
should be pointed out that the American-Russian Institute is a Soviet propaganda- 
type organization which acta as a dissemination center for Russian propaganda 
in Hollywood. Alvah Bessie, writer, identified in Sectio^^^s a Comnunist, 
and Lewis Milestone, who has been reported hy Inf orman having been 

a member of the Hollywood Democratic Committee, the Lea^l^^r American Writers 
and the Hollywood Independent Citizens Committee of the Arts, Sciences and 
Professions, have been affiliated with this organization. Additional informa- 
tion concerning the American-Russian Institute is also set out in this summary 
under the section captioned, "Soviet Activities in Hollywood." 

The Civil Rights Congress 

Hie Civil Rights Congress is a national Communist front organization 
formed as the result of the merger of the Rational Federation for Constitutional 
Liberties, International Labor Defense, and the Michigan Civil Rights Federa- 
tion. The International Labor Defense was an organization under the influence 
of Communists and Communist sympathizers, and the other two above mentioned 
organizations were declared subversive by the Attorney General in that they 
came within the purview of the Hatch Act. The Civil Lights Congress lias been 
active in smear-tyi.e activities directed at the Department of Justice and the 
bureau. For example, the "Milwaukee Journal" on September 7, 1946, reflected 
that a letter had been sent by the Milwaukee Chapter of the Civil Rights Con- 
gress to the President of the United States, asking for the removal of Attorney 
General Tom Clark and Director John Edgar Hoover for failing to bring the 
lynchers to justice. In addition, this organization has been very active in 
fighting the Taft-dartley Labor Bill, defending the civil rights of Gerhardt 
Eisler and denouncing all efforts to outlaw the Communist I arty. This organi- 
zation has received the support of such well known Communists in the motion 
picture industry as Ring Lardner, Jr., who has been carried as a member of the 
Rational Board of the Civil Rights Congress. The Communist Party affiliations 
of Ring Lardner, Jr., are set out in Section I of this memoranda*. ^ 

Southern Conference for Human Welfare 

The Southern Conference for Human V/elfare, a national Communist front 
movement, which has beer, described by Earl Browder as a transmission belt used 
by the party for the dissemination of its propaganda, received the support of 
the motion picture industry, primarily through the efforts of Kelvyn Douglas, 
husband of Helen Gahagan Douglas, who has been affiliated with such groups as 




tha Hollywood Oe operatic Committee in an executive capacity. This affilia- 
tion of Uelvyn Douglas is sat out in tha Jack Tenney Ufo-American Activities 
raport fo r tha Stats of California to tha 55th California Legislature. 

Informant fl^^^rapor tad during Uarch of 1947 that Melvyn Douglae acted as 
tha Hollywoo^reproeentative of this organisation in a ao nay-raising campaign. 
Ha mail ad out la t tars soliciting funds undar his own signature. 

Tha National Negro Congress 

Tha National Negro Congress Is a nationally known Communist front 
organisation under tha control of Dr. Max Xergan, a known Communist. This 
organization has bean declared subversive by tha Attorney General in that it 
cornea within tha purview of the Hatch Act. The December 12, 1946 issue of 
the Los Angeles Sentinel, Negro Newspaper, carried a llet of the members of 
the Executive Board of the Los Angeles Chapter of the National Negro Congress. 
Included among those listed was John Howard Lawson, Communist screen writer. 

Jha gnayl^n-fom rican Club 

Informant ^^^^s related that in August of 1944 this Club was 
created in Hollywood wit^the announced purpose of raising money for the people 
of the Soviet Union through the Ruesian-Amarican Society for Medical Aid to 
Russia. Included among the Communists who have supported this organization 
is Frank Tuttle who has been identified in Section I as a Communist. In addi- 
tion, Lewis Milestone, previously Identified in this section of the memorandum, 
together with others who have supported the Communist front movement, supported 
this organization. 
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IV. COMMUNIST INFLUENCE IN MOTION PICTURES 

As A preface to thle section, it should he pointed out that it has not 
been a function of thie Bureau to review motion picture productions for political 
content for it was not believed that ths Bureau’s representatives are experts 
in this field nor was it believed that censorship of motion pictures was within 
the purview of the activitiee of the Bureau. Our investigation of Cownunism 
in Hollywood has for the most part besn directed toward the investigation of 
the individual Communists, Conmunist front organizations, Conn uni at infiltration 
of the labor groupe and the general activities of the Communist Party in the 
Los Angeles area. However, in conjunction with our investigatione, reports 
have oeen received from Confidential Informants and other sources concerning 
the tactice used by ths Communists in their attempt to influence motion pictures 
and actual examples of Communist propaganda in motion picture films. Thie 
data will be set out in this section. 

\* 

Background and Tactice Used by the Communists to Inject Communist 

Propaganda in the Motion Pictures 

As hae bsen pointed out in Section I of this memorandum, an article 
in the Daily Worker for August 15, 1925, was writtsn by ’.\illy Muenzenberg, 
the German Coimunist propagandist, in which he quotes Vladimir Ilitch Lenin 
as stating witn regard to the motion picture * 

"You must powerfully develop film production, taking especially 
the proletarian kino (motion picture theatres) to the city masses. 

In still a much greater extent to the village. You must always 
consider that of all ths arte the motion picture is for ue ths moet 
important." 

likewise Muenzenoerg quoted Gregory E. Zinoviev, the Chairman of the 
Executive Committse of the Communist International in 1925, as stating; 

"The motion picture in the posaeesion of the bourgeoise is the 
strongest means for the portrayal and befuddling of the masses. 

In our hands, it can and must become a mighty weapon of Com- 
munist propaganda arxi further enlightenment of the widest working 
massee." 

With the preceding quotations set out to show ths importance 
placed upon the motion picture by leaders of the Comnunist International, it 
is readily underatandabls how in 1935 the top 

Party, USA, according to Confidential Inf of the 
Loe Angeles Oifice, eet down instructions to the Los 

Angeles area to concentrate their activities on the motion picture industry, 
specifically requesting that they concentrate on the so-callsd intellectual 
groups which are composed of directors, writers, actors and high-paid technicians. 
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According to ^HHthe Coauxmist Party has continued its program 
of concentrating on the ^miters and directors in the motion picture industry 
for the purpose of injecting propaganda into the motion pictures* These 
writers and directors are in a position in the creative field to determine 
the content of the picture. The writer who creates a dialogue and the 
director who interprets the same are in a position to inf luaice political 
feeling contained in any given picture. For this reason, fl^Blias stated, 
the political views and background of the writer and directo^Tn the motion 
picture industry are utilized to the fullest extent ty the Co mmin lst Party. 
This has resulted in the infiltration of known Communists and fellow 
travelers into the writers' and directors' groups. 


related that i'orld ‘.Var II permitted those writers and 
directors wn^acted under Co.^uinist guidance to insert sequences and episodes 
into a picture in a lost clever manner. For this reason, he related, the 
Com unist apparatus in the ::iotion picture industry has been cost successful. 


having placed in the majority of war pictures thos^jgrters and directors 
who were in sympathy vdth the cause of Comnuni sm. stated that the 

crowning achievement in this respect was the pictu^^Sssion to Moscow". 


related that this picture raised such a 
controverl^^rWi^^^^^TieLnited states it was necessary that the Com unist 
tec 'ini pie be changed. T 'e related that the Cora iunl sts then decided that the 


Com unist writers and directors rust become ..lore subtle. lie stated they are 
now content to insert a line, a sentence or a situation carrying the Communist 
Party line into an otherwise non-political picture, having found that this 
method is more effective by reason of the fact that it does not appear to be 


purposeful but just incidental. He related that this subtle method of getting 


propaganda into the pictures was not restricted to war-type pictures or serious 
drama. He stated that the Communist message was also conveyed in the so-called 
"imsicals". 


He also related the Communists, in influencing the production of 
these pictures, do not only direct their efforts at injecting propaganda 
into the pictures, but also prevent all material Lhat the Party might con- 
sider objectionable to its current program from appearing in pictures. It 
has been reported that on several instances the Communist element has 
actually prevented the makLng of certain pictures. 

Among the pictures of this type, according was "Uncle 

Tom's Cabin", written from the book by Harriet Beecher ^owcT Production of 
this picture was particularly attacked by elements of the Comminlst Party due 
to the fact that it was felt that the picture did not reflect 4 proper 
attitude on the part of the negroes, ^s a result of this presttre, this 
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picture was withdrawn. Another picture, "The Life of Bidie rtldcenbacker 1 * 
met similar pressure. The Coimiunist Party objected to him because of his 
expressed political opinions regarding labor. He was labeled as a fascist, 
a Ka2i sympathizer , a reactionary and an isolationist. Pressure was said 
to have been put on a number of film stars to refuse leadin;* roles in the 
picture. It was also said .that a number of writers were threatened causing 
some of them to refuse to do the script. This again resulted in the picture 
being withdrawn from production. 



picture industry, had assembled considerable information setting forth the 
purposes and aims of the Communists in connection with th" production of 
motion pictures. Among those who had done this were* James ilcGuinness, and 
Ayn Rand, screen writers; Robert Arthur, producer; Urs. Robert Arthur and 
worris l^skind, free-lance screen writers as well as Lela Rogers, screen 
writer and producer. There is set out hereinafter the purpose of the 
Comrunists in Hollywood according to the info nation assembled by tiiis 
group; 

"The purpose of the Com.xinists in Hollywood is not the production 
of noli ti. . nl movies openly advocating Comma ni sn. Their purpose 
is to corrupt non-political movies by introducing small casual 
bits of propaganda into innocent stories and to make people absorb 
the basic premises of Collectivism by indirection and implication. 

♦ Few people would take Communism straight, but a constant stream of 
hints, lines, touches, and suggestions battering the public from the 
screen vdll act like drops of water that split a rock if continued 
long enough. The rock that they are trying to split is Americanism". 


This group has also prepared a list of some of the more coniaon 
devices used by the Joinuunists to disseminate their propaganda. They include 
the smearing of the free enterprise system, the smearing of industrialists, 
presenting of wealth as evil, presenting of success as evil, glorification of 
failure, glorifying depravity, glorifying collectivism, smearing the independent 
man and belittling of American political institutions. 


In addition to the above, this group has pointed out that it is the 
Coranunist aim never to show the Soviet form of go vern ment o r Soviet L ’-olicica 
in an unfa vorable light. According to 1 
only 25. • of a screen story 

ler to obtain the screen credits for writing the acraen play. 
Consequently other writers, according to these sources, particularly Communists, 
can work on a motion picture script and their identity would not become publicly 
known. 
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As an additional indication of the influence to which members of 
the Screen '"riters Guild were subjected, the following potation is being 
set out* This quotation was taken from the Kollyvraod Reporter dated 
August 20, 1946, and is a statement made by John Howard Lawson at a "Party 
Line Indoctrination Colter’ 1 to a young group of student actors* 

"unless you portray any role given you in a manner to further the 
Revolution and the Class V/ar, you have no right to call yourself 
an artist or an actor. ..You aiust do this regardless of what the 
script says or of what the director tells you. ^en if you are 
nothing more than an extra, you can portray a society wonan in a 
manner to ma'. e her appear a villainess and a snob. And you can 
portray a working girl in such a way so as to make her seem a 
sympathetic victim of the capitalist system. It is your duty to 
do this at wliatever studio you may find yourself employed." 

In addition to the foregoing data, it nust also be pointed out that 
the Communists' strategy and tactics included the use of the Aesopian language 
to disseminate and propagate their Communist ideologies. In other words, the 
Columnists will use such words as Fascism or Democracy not in the sane fashion 
as a true American, tie understand as the meaning of Fascism, the type of 
government under Hitler and Eussolini, whereas the Communists in using the 
term Fascism mean aqy political action or word which is contrary to the 
Soviet union. When we refer to a democratic government, we mean a true 
democracy as we have in the United States today, whereas the Columnists in 
using the tena democracy as applied to a form of government mean a govern- 
ment under the control of the State, ftee from capitalism and free enterprise 
which can only be possible in the ihion of Soviet Socialist Republics. The 
use of this type of veiled propaganda utilized try the Communists may also be 
injected into motion picture films by the Columnists and do<!Eiunlst sympathizers 
active in the writing and production of motion picture films. 

Analysis of totion Pictures Disclosing Communist Propaganda Therein 

"KEEPER OF TIE FLAFE" 

Released by ..etro-doldnyn-yayer on February 5, 1943 

Producer — Victor Savillc 

Associate Producer — Leon Gordon 

Director -- George Cukor 

J creei Flay — Donald Ogden Stewart 

(Hasedupon a novel by I.A.tt. VJylie) 

Cast — Starring Spencer Traqy and Katharine Hepburn 
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Donald QgdenSt 






The author of the screen pi: 

formant 
'ational 

as a uomnunis^. ui aa^u-tion, Howard DeSLlva, the actor, is a member of the 
supporting case of this film and ho has been identified as a Communist in 
Section I. 






^^^^^^J(atharine Heplsim, according to 
has been a ssociated vdth_Co rar.u 

l^Tm^Mffywood area. made available a portion of the script 

of this picture \ridch opening scene. Christine is played 

ty Katharine Hepburn and iteve 'ey Spencer Tracy. I.Tinedi at ely preceding the 
scales depicted in this scriut, Christine was married to a successful doctor 
but let him go to his death by driving into a washed-out bridge when she 
could have prevented ni3 death. Christine is attempting to explain to Steve 
why she let- her husband go to ills death* 


"Steve: 

You 


I can believe in you so much that you can't help yourself, 
'll have to be what I believe you are. 


"Christine; (softly) I have been wanting to tali: to you since that 
first night you came. I can figit you no longer, (aft a' a 
moment) X married a legend — a legend about a hero. I didn't 
know that at first. I worshipped fiobert. Perhaps to worship 
anyone is to destroy them. Sverybociy worshipped him' — no, the 
image of him, the image that had be9n carefully built up in 
people' s minds, deliberately' built up I now believe, built up 
vdth a terrible purpose. When I found out what that purpose 
was I had to destroy the image, ."o, I had to destroy the man 
to save the image. Yes, that was it. 

"Steve: what terrible purpose? 


"Christine* I didn't ‘.now it was 
mother this afternoon. 


terrible once. You heard his 


"Steve: Kis i^other is insane. 

"Christine: Hit kobert wasn't. He really twlicved in HLtler's new order 

"Steve: iiobert Forrest! 


"Christines He had come to despise the people who worshipped him — all 
of us. (as b'teve looks at her) Yes, me too. Vie were all beneath 
him. I didn't loiow what had happened. I suppose I was a bit like 
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that myself. I believed in a few. Leaders. liulers. And 
then, as Robert began to change, I saw the face of Fascism 
in i.y own home. Hetred. Arrogance. Cruelty. I saw what 
German women were facing. I saw the eneny. 

"Steve; Robert Forrest, 

"Christine; On the morning of the accident, I stole his kqr3, came here 
and opened this, (she moves to an enormous, spedLally-hiilt 
filing cabinet) This is what I found, (as she speaks, she throws 
open the doors of the cabinet and we see a well-ordered array of 
drawers, cubby -holes, etc., containing papers, long lists of 
alphabetically indicated documents) Here is tbo Key to xiobert 
Forrest's Fascist organiztion. (she presses a button and a 
secret drawer jumps out) Of course, they didn't call it fascism— 
they painted it red, white and blue and called it Americanism. 

(she takes out an ominous bunch of stocks and bonds) These are 
the funds to see it through, (she hands a stack of unnegotiable 
bonds to Steve) a fantastic amount subscribed by a few men to whom 
money meant nothing any more, but who wanted political power and 
Hciev; they could never get it by de.nocratic means, (she takes a 
card from an index) Here are their names. (Gtcvc takes the card, 
glances at it, puts it in his pocket. Christine turns bac\ to the 
cabinet) Hut what really sickened <ne was the essence of their 
plan. Here are some articles — (from a drawer she pulls out a 
stack of typed manuscripts) all ready for release, to stir up the 
little hatreds of the whole nation against each other, (she hands 
Steve the first article) This is the copy of an article to be used 
in an anti-Semitic paper attacking the Jews, (she hands Steve the 
second article) Thi3 was to be used in the Farmers Gazette to stir 
them up against the city dwellers, (handing him ano ther article) 

Her.; is an article to stir up hatred against the Ca tholics. . (she gives 
him still another article) This is anti-negro. .. (handing him another 
article) This is against trade unions.. (she gives him still another 
page) Thi3 is a subtle appeal to the ilu ilux Klan. 

oteve examines each of the papers a3 she gives the i to idre. die 
goes back to tiie cabinet and produces mox'e evidence. 

"Christine* This is an interesting list, of newspaper editors who had 
either sought public office in vain or hr-.d sought to dictate who 
would occupy office, and because they didn't succeed believed 
that the jicople were e greet, stupid beast. 
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(while Steve is glancing st this paper, ahs turns back 
and runs her finger over the card Index in a long drawer 
as she speaks) These were men who served their country In 
the last war but who were failures In business, who again 
longed for the power of rank and the prestige of a uniform. 

(she presses a button, which opens a spring door in the 
cabinet* She lifts out e small book) This contains the 
names and addresses of the men who were designated to be 
America's first storm troopers. (Steve's face hardens as he 
takes the book and shoves it Into his pocket grimly) But 
what shocksd me the most was the complete cynicism of the 
plan! Each of these groups was merely to be used until its 
usefulness was exhausted. Hates were to be played against 
hates. When one group seemed to be getting too powerful, it 
would be killed off with another group. And in the end all these 
poor little dupes who never realised to what purpose they were 
lending themselves would be in the ssme chains, cowed and en- 
slaved, with Robert Forrest and his handful of power-thirsty 
henchmen cracking the whip." 



indirect 

Coumrunist Party line. 


exampj 

by the Communist writers in getting across the 
stated that in this script the writer has, in a veiled 


manner, attempted to make the audience believe that Fascism and Americanism are 


synonymous. 


"THE MASTER RACE" 

Producer — Robert Golden 

Writer and Director — » Herbert Biberman 

Collaborators with Bite man — Anne Froellch 

Rowland Leigh 

Cast included — Morris Camovsky 
Lloyd Bridges 

The Director and script writer, Herbert Biberman, is identified 
in Section I, of Ihia memorandum, as a Communist. Anne Froellch, who collaborated 
with Biberman, is also identified in Section I of this nmnorandum as a Cocmunist. 
Actors Lloyd Bridges and Morris Camovsky have also been identified by most 
reliable end very delicate sources as Communists and their Ccejtunlst connections 
are set out in Section I. 
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This picture was reviewed on February 14, 1945* ty three Agents 
of the Los Angeles Office who were well schooled in Communist investigations 
and Communist Party propaganda. After reviewing this picture, they inde- 
pendently wrote reviews setting forth their opinions as to the Communist pro- 
paganda set out in the picture. A sumaary of their opinions is set out 
below. 


In the first instance, the character. Colonel Von Beck, the 
German underground leader, was created and depicted as possessing all of 
the detected qualities attributed to the German race. The ilajor Phillip 
Carson, the African Army officer in charge of the liberated town of Kolar 
was depicted as a man and officer of very mediocre abilities. The British 
officer. Captain Forsythe, was depicted as being far belo:r 1'ajor Carson in 
abilities and radiated weakness in all of his activities, whereas Lt, Andrei 
Krestov of the Russian Arjy ras depicted as a superman in physical appearance 
and ability. He was shown as possessing ability to perform any type of task 
assigned to’ him and as being a real leader. A second example which appeared to 
contain propaganda was a series of scenes intended to give the impression that 
religious freedom exists in Russia. One of the scenes reflected that the young 
German officer was surprised to learn that religion was permitted in Russia. 

He appeared to be haunted by the vision of having thrown a hand grenade upon 
the altar of a church in the Ukraine. The rain theme of the story was to 
establish unity of the United Nations in war and peace, which, of course, was 
the Communist Political Association line at the time this picture was pro- 
duced. This is a praiseworthy theme, but it has particular significance when 
it is realized that the writer, Biberman, is a former active leader of the 
American Peace Libbilization in Hollywood and later, with the change in Soviet 
policy, called for all out unity. 

"NORTH STAR" 

Released ty RKO Pictures, Inc. on October 13, 1943 

Producer — Samel Goldwyn 

Associate Producer —• YtilUam Cameron ^enzles 

Director — Lewis tdlestone 

Author — LL Ilian Heilman 

Screen play — Lillian Heilman 

Cast: Starring — Anne Baxter Dana Andrews Walter Houston 

'Walter Brennan Ann Harding Jane Withers 

The author and writer o^th^screerwjlay for tnis production, Lillian 
Heilman, has been identified by Confident Lai Informan^^^the 

NewYorkOffice, as a Coaaunlst.^^^^^^SiOT^^nfl.dflntial Informant 
the Los Angeles Office has reported that Hellmsn la a 
wWW^coiTniunist who has associated exclusively with known CB— mists and 
Commnist sympathizers for the past 20 years. 
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Lewis .'dlestone, the Director, according to 
has associated r/ith known Comirunists and Coruuunist 3j. 

Also, in the supporting cast is Ruth Kelson, actress, who 13 identi- 
fied in Section I as a Co:umnist. 

In conjunction vdth this picture, it should be pointed out that 
Goldie Arthur, the ex-secretary of Samuel Goldwyn, well-known motion picture 
producer-, and presently the wife of Robert Arthur, Universal Studios' producer, 
indicated that she was closely associated with the detail involved in the 
production of this picture. She related that Samiel Jold-vn had attempted to 
delete r.nch of the obvious propaganda which tras ori ;incl y injected into this 
film. :io fever, he was unable to take all of it out. This source ra-vj/t-ri 
t . t in addition to the Giving of a fictitious picture of the situation in 
rtussia, the. film portrayed the idea that collective fanning uas the only 
successful'i-ray to farm. 



"PiilDE 0? TiiE ;JUl.\u3" 

Released bfy ..amer brothers on August 7, 1:45 

Producer — Jerry .aid 

Director — Del;aar Daves 

Author — itiier futterfield 

Screen play — Albert ►altz 

Adaptation — larvin Eorowsky 

Cast: Starring — John Garfield 

Eleanor Parker 


Albert k.altz, vn*iter of the screen play has been identified in 
Section I as a Gomiunist. In addition, Jo!m Garfield, leading actor in tiie 
motion picture, has been identified as a Couciunist. 


According to Jack offitt, it rote a 

revie"- oi' this fil.n in TneloTtywoo^de^e^of September 10, 1945, is alert 
to the ‘■oTUiniat tactics in the ..otion pictures and a Kitted tills picture which 
was entertaining and 7.-ell done, had Comnunist propaganda injected into it by 
the author. The folio; In - quotation is taken l’ro.o i'ofiitt's articles 


"Unfortunately, the soap box hasn't been completely eliminated. 

In one sequence dr. Daves and hr. i.altz have dragged the old rai“ty 
Line into their lovo story about as rsracefully as if they were 
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lugging a dead bear up a flight of stairs Into a boudoir. They say 
everything they can think of to provoke doubts concerning repre- 
sentative government and the free enterprise system, i/nployers are 
accused of everything from racial prejudice to a conspiracy to 
cicuttle the G.I. Bill of Rights. The screen should bo used as a 
forum for public discussion. But there is a great deal of difference 
between honest argument and biased propaganda. There should be, as 
Justice Oliver TJendell Holmes once put it, *A free trade in ideas' 

30 that the public can choose what is best in 'the competition of the 
open market*. That is the theory behind the American constitution. 

In the scene I refer to, rany accusations are hurled which the other 
side gets no chance to answer. It represents, not a discussion, Lut 
a Monopoly of ideas." 


■ItSOiJG TO KEET-BSR" 

Released ty Columbia Pictures, Inc., January 8, lv45 

Producer — Louis F. Ed el man 

Director — oharles Vidor 

Author — Ernst uarischka 

bereen Flay — Jidney hue liman 

bast: Starring — Paul ,!uni 

Uerle Oberon 
Corriel. Wilde 


writer 


The author of the screen play, Sidnqy Buchman, a well -known screen 

jpf.ior.vn Atm -Ajj a jjoi flUfli vt - 



following remarks with regard to Communist propaganda inje< 
picture, "Song to Remember"* 


, ma :e the 
eo into this 


"This motion picture represents a subtle complete distortion 
of historical facts. It deals with the life of Chopin. Chopin 
escapes from Poland and works in the underground against Russia 
during the revolutionary period in 1917. He further flees to 
Paris where lie becomes acquainted with a rich, woman 7:ho feels 
sorry for kLn because .lie is poor and ill. She takas him in and 
encourages 1dm to stuefc' and compose music so that he may make 
something of himself and gain material wealth. Chopin's friends 
from Poland contact him and as 1 him to stop Ids work of composing 
and go on a tour and collect money \iiLch is to be donated to the 
people for the people's causes. They accuse him of being selfish. 
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"The rich woman who befriended Chopin la piotured as Tory evil. 

The picture deals much with the Individual rights as against the 
rights of the masses* Chopin Is oonvinced he must go to work for 
the people so he gives up his desire to carry on his work from 
Paris and goes on a tour whore he becomes more ill and finally dies* 


"The chief propaganda in addition to the above is that the man has 
no rights for himself but should live for the people and particularly 
persons of prominence like Chopin should even give his life for the 
masses so as to lead inspiration for them instead of gaining fame or 
glory for himself* N 


According to formerly associated with RKO Studios who 

is an independent urite^n^^^ucer^rtUT • Rubinstein, the well-known pianist 
was known to have protested to Harry Cohen, head of Columbia Pictures due to the 
fact that the production distorted the fact. Cohen informed Rubinstein that very 
few of the-' American people would know the difference and he thought the picture 
would make money* 


"THE BEST YEARS OF OUR LIVES" 


Released by Samuel Goldwyn through RKO Pictures, Inc. On 

December 25, 1946 

Prouucer — Samuel Goldwyn 
Director — Tfllliam Tfyler 
Screen play -- Robert Sherwood 

(From the novel Glory for Jus by 2£ackinlay Kentor) 
Cast: Starring — Myrna Loy 

Frederic March 
Dana Andrews 


According to the writer of this screen play, 

although not known to b^definitoly a Communist, was one who associated with them 
and frequently gave them aid and ooafort. It was pointed out by these inuivlduals 
that this was a good example of a picture in which the screen credits did not re- 
flect any outstanding or well-known Communists as associated with the production 
of the picture but it was believed by these individuals that the soript was 
"dressed" ’iy Communist writers who did not receive scre en cred its 


writer on -hf « script* 


riowai** Ji.oc 
Koch is believed byj 


lone some of the work as a 
| to be a Communist* 


Frederio March, one of the starring actors In this play, has been 
identified by Confidential Informant * Communist. 

Homan flohnen and Holland Chamberlain, both of whom are identified 
in Section I of this memorandum as Comsunists, were included in the supporting 

cast. 


The publication "Plain Talk," in the April, 1947, issuo, carried an 
article -written by William Markham in which Markham pointed out that this 
picture cqp.ta.ined Communist propaganda which «as subtly injected into the 
film. It was referred to as a masterpiece of "subversive half-truth." 



: "-i scussjJ-g the fTCTOTB, "T6e sest Years of tin, , , 
rayed the upper class in a bad light. He recalled th at tho ba nker 
was portrayed as a mean, avaricious individual. One aceno which ^■MBkLiacuseed 
as illustrating his point occurred when Frederio March went to se^hx^^oss, the 
banker, to tell tho latter that he, March, had made a loan to a GI. Once Larch 
turned away, the bankor’s face changed and he registered disapproval of the former’s 
action. Thi s tended t o show the bankor as a mean individual. In the picture, 
according March attacked the banker at a public meeting wh ich tends 

to givo the HaTenc^the impression that bonkers as a class are evil, 
related that other unnecessary "stuff" was also put in. 


William Z. Fostor, national leader of the Comuunist Party, USA, held a 
meeting on September 10, 1947, in a Los Angeles Hotel with California State Secre- 
tary William Schneideman and Los Angeles County Communist Party Chairman Ned 
Sparks. Agents of the Los Angeles Office who were in an adjoining room overhoard 
Foster, in speaking of current motion picture productions, state with regard to 
the motion picture "The Host Years of Our Lives," "That was real stuff." He re- 
ferred to this picture as well as "The Farmer's Daughter" and "Crossfire," which 
are also discussod in this Soction, by stating, "Thoy cro standing them on their 
ears." Foster inuicated that all three of these pictures v/cro very fine productions. 


"IT'S A '..OKDSRFUL LIFE" 

Relossed by H£0 Piotures, Ino. on Deoember 19, 1946. 

Prouuoer — Frank Capra 
Diroctor — Frank Capra 

Screen play Frances Goodrick, Albert Haokett, Frank Capra 
Cast i Starring -- James Stewart 

Donna Reed 
Lionel Barrymore 
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Recording to Informant in t hi a picture the 

screen credits again fa^^i^:eflec^^S^uoiiSKRi^^supiX>rt given to the screen 
writers. According to the writers francos Goodrich and Albert 

Hackett were very close t^tnown Communists and on one occasion in the recent 
past while these two writers were doing a picture for ietro-Goldwyn-iiayer, 

*% _ _ i^-i _ i_ j ti_ — ■ . _ ra - a. j n i i.. i a. l t« ■ J .. 

uooar jjc a auu nawnevu xj > voa nu*n ww«i -yiuiuiixavo <1x1.1 ww- 

served eating luncheon daily with such Coiumnlsts as Lester Cole, screen 
writer, and Earl Robinson, screen writer. Both of these individuals are 
identified in Section I of this memorandum as Comixinists. 


LEith regard to the picture, "It's A Wonderful life", 

IflMPi ta ted in substance that the film represented a rather oovious atue 
^^i^credit bankers by casting Lionel Barrymore as a "scroogc-type" so that 
he would be the most hated man in the picture. Tiiis, according to these 
sources, is, a common trick used by Communists. 

In addition, stated that, in his opinion, this 
picture deliberately class, attemptin^to show the people 

who had money were mean and despicable characters. tfHfl^Brelated that If 
he had made this picture portraying the banker, he wou^w?^3 shown this 
individual to have beai following the rules as lain down by t he State Tank 
Examiners in connection ..1th making loans. Further, flHB^^stated that the scene 
wouldn't have "suffered at all" in portraying the banke^asa man who was pro- 
tecting funds put in his care by private individuals and adhering to the rules 
governing theloan of that money rather than portraying the part as it was shown. 
In summaiy stated that it was not necessary to make the ban’ er such a 
bean characte^ain "I would never have done it that way". 


l/mll oH + H a mn+ol V 1 C itahWi 
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"The Letter" was made in Russia and was later shown in tills country. He recalled 
that in this Russian picture, an individual who had lost hi3 self-respect as well 
as that of his friends and neighbors because of drunkeness, was given one last 
chance to redeem himself by going to the bank to get some money to pay off a 
debt. The old man was a sympathetic character and was so pleased at his op- 
portunity that he was extremely nervous, inferring he night lose the letter 
of credit or the i.oney itself. In summary, the old man .nade the Journey of 
several days duration to the bank and back with no mishap until he fell 
asleep on the homeward .journey because of his determination to succeed. On 
this occasion the package of money dropped out of his pocket. Upon arriving 
home, the old can was so chagrined he hung himself. The next day 
returned the package of money to his wife saying it had been found. 
draws a parallel of this scene and that of the picture previously discussed^ 

auuifjiig uuai* iuu.uda ^iugucii «v;iu jjxoj eu wie ui urn man JJ0 ^ mi £ vno juuu ^ in 

the Capra picture suffered the same consequences as the man lit the Russian 
picture in that Mitchell was too old a man to go out and sake money to pay off 
his debt to the banker. 
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"THE FA-L-SH'S OAUCdfrE;*'* 


Keleased by jti\0 Pictures, Inc., on aay 6, 1)47 
Starring. Loretta Young 
Joseph Gotten 
Ethel Barrymore 



) an independent writer and producer, previously referred 
to in this' section or the memorandum, related that the Go:a;.nni st propagand^in 
this Pictu re was i:n doubt edly condon ed by Dore Schary, producer, 

has had numerous larsjnnentscj one ernin^^^^^* 
;is^ i A rr. ot . j'-^ry , accordin': to instructed at 

the People's Educational Center, a Communist previously dis- 

cussed in this neuorandum. According to Informant ^BHBSchsry has lx>en a 
close follqjjer of the Cki.nriinistPartyHne for a co^^er^ble number of years. 
In referring to the picture, stated in substance th-.t it was an 
obvious attest to belittle j^^^^^Tongressional form of government in this 
country. 


.Villi asi iioorin,;, in an article entitled "From the .doliynood Jets'* 
apnearin;; in the iIation:.l Catholic monthly ..agazuia issue of Au uct, 1,47., 
s', a t ed with regard to the picture, "The Farmer's Dau hter", the underlying 
effect of th,e film, viewed as one of the steady diets of such things, is to thror; 
imd at the political factions Inown to oppose Comimmiom, ana iurtheruore, at 
the same time -without naming the "Progressive" Party whose politics it upholds. 

It leaves with us the thought that only those who, like the farmer's daughter, 
believe in the naturalization of the banldng system and other familiar tenets of 
Co uunnism, are honest or humanitarian. 

in referring to tills picture, advised that he did 
not believe it contained any ciirect Cojununiut ideology, he stated it exposed 
tlie crooked dealings of the upper class in politics and that it showed the 
co mo^g frg control by political met ha h of a ~:ealtiy fa<;±l„ in i co.nuinity. 

stated that it v/as tempered, however, and that t‘ii;j family was not 
Town as a vjcious one. 



"C.iQ^jhU™ 

il '.-leased by di-jQ Pictures, Inc., June, 1947 
Producer — Adrian 3c o tt 
Director — Edward Qiytryk 
Screen play' — John Paxton 

(Adopted IToia novel "The Hrlck Foxhole") 
Starring: .aobert Youns 
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The producer of this picture is Adrian dcott and the Director Edward 
Brytryk, both of whom are identified in Section I of this ;i*r'orandun as Con:unista. 

According this ilcturc 

Good example in V.iich the racial anjferia^Teer^uiau^^' ipbasizcd. In a report 
prepared by the Southern hnlifomia Motion Picture Council, Inc., vhicli is a 
j-noim non-commercial, non -political, and iion-3ectarian group °-f organizations 
which furnish representatives to review .notion pictures as they rre released 
and ■■•lake certain recommendations, the folio ‘ini; infornation is disclosed con- 
cerning "Crossfire"; 

"This picture is near treasonable in its i: ’plic.'.t Lone end sco-.irg 
efforts to ei'Ouje race and religious ; atrcd, through earning 

accusations; the use of a drunken, iual -adjusted soldier to typify 
our courageous service wen and the use of ..linority groups to arouse 
suspicion and sympathy. This country was founded for religious 
freedom and has ever been the haven of security for the oppressed 
and persecuted of all nations. Here they iiuvc round peace, security 
end prosperity under just and equitable laws, Any effort to arouse class 
consciousness or antagonist* is un-A-uerl can; ..orally unsound; a per- 
version of facts ;md a _ effort to create pernicious propaganda 

against unity and peace. It could hav: been a jr.at pjture, had V j 
.message of love instead of iiate been consuu.ated but it hissed tre uark, 
because one group was presented a3 intollerant, cruel arid .-..urderous, 
when all classes involved were to blame. The technical qualities are 
excellent. The photography is unusual. The openin_. scenes and riisic, 

’ which was impressive throughout, create an atmosphere of impending 

deem. The story, a complex uurder r^ysteiy, involves four servict uen, 

Keeley, jfentgoucry, litchell, Floyd and ganuels, a Jew. The picture 
is socially and morally unsound and cannot be commended i'or any 
audience. " 


mrs. V/illiaw A. ”urk, President of this oran^ation, state'’ that in 
this picture one race is placed against another. advised with 

regard to this picture that obtain of the actors were 

changed on the set and did not show up in the script, specifically, he stated 
th :t a speech made by woburt Young in which he stated, "Jews have been killed, 
Catholics nave ! een killed, that is the history of Amerie.-" , -..as altered on 
the set by the addition of the la3t phrase "that is t]ie history of America". 

It i of interest to point out tV.L t!r* Jo .'.waist newspaper, the 
Daily worker for August 31» 1V47, in the colum entitled "The fjovies" ty 
Harold J. Salemson, in.licatc3 that the Daily ..orkur has taken the stand tiu>t 
the picture "Crossfire" is "a fine document against intolerance. .. . It seems 
to us tiiut the unconscious and semi-conscious anti-3emitic3 ar# reacting very 
violently. The film Ifg-JT be liitting its ..sark..." 
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"Barrs fohcs" 


Released by Uiited Artists, July, 1947 
Producer — Mark Hellinger 
Director — Jules Dassin 
Screen play — Richard Brooks 
Starring; flirt Lancaster 
fiime Cronyn 
Charles Bickford 


Tha director of this production, Jules Dassin, has been identified 

P^mrrni ^ r> T nf +.hi m mftmnr a nrh tm . 


Life <*agazine dated August 11, 1947, in reviewing this picture 
pointed out that it was a picture with some good acting in it tut "less 
praiseworthy is a turn about moral code which portrays each representative 
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breakers seem like real nice felloes". A review made by the California 
Congress of Parents and Teachers of Los Angeles, C?lifornia, in the publica- 
tion "unbiased Opinions" reflected the following information concerning the 
film. 


"The characters portraying tha officers are as follows ; the 
Captain of the guard is a Idtler type; the warden is a weakling 
holding on for retirement; the prison doctor is a hu^ianitarian 
who can endure the suffering he sees only by using drink as a 
narcotic." 


The review in this periodical by the California Federation of 
Business and Professional Clubs, states in part as follows: 


"Socially, it 13 insidious for sympathy, (it) is directed toward 
criminals while officers pledged to uphold the law are presented 
as cruel, vicious, and sadistic." 


a confidential source of the Los Angeles Office who 


« pgW g 1 h n hlU L 'n 1 1 "n g-Ql i'l' 1 

tor , attempted to insert a scene which 

opinion was Cormsunist propaganda. Dassin intended shoeing negroes ana whites 


races. 
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"iilSSION TO LDSCO'AT" 


Released ty d'arner Mothers, Lay, 1943 
Producer — Robert H. Buchner 
technical Director : Jay Leyda 

Screen Play — a*skine Caldwell 
Author — Joseph E. Davies 


"Mission to Moscow", a '.Vamer Brothers raleaj®of Hay, 1943, was 
produced by Robert H. Buclncr. Buchner was^^former correspondent in Loscow 
of the '’London Daily uail". According he selected J. Leyda to act 

as technical director for the picture. been in i/oscor: at the sane 

time as Duckner where he bad been connected with toe Bureau of Revolutionary 
■Jriters of the Soviet Lotion picture Industry. Leyda is identified in Section I 
of this memorandum as a Conunnist. He was also active in the League of 
American .irlters, a Communist front group. 

the actual writer of the screen play "Mission 
Caldwell has been a member of the Learue 
ars. He also .node several trips to the boviet 
ocizte editor of "Soviet Russia Today", a 
Prior to August, 193', he uas in favor of a 
life of the iiitler-Stelin 'on -Aggression Pact, 

A eric an Peace .obilization and openly opposed 
e. After June 22, 1941, which was the date that 
the Nazis, he called for all -out aid to Britain, 


lias related that 
to LoscoiT^was Ersidne Caldwell 
of African '..riters for many ye 
Union. At one time, he was ass 
Soviet oropa^en la publication, 
collective security. Darin-; tn 
he supported the progra.' 1 . of the 
Lend-Lease and Selective Servic 
the Soviet Union was invaded by 
Soviet Russia and Qiina. . 


The picture, "ilission to Moscow" is based upon the book, "Mission to 
Moscow" written by former United States Ambassador to Russia, Joseph S. Davies. 
The pro-Soviet propaganda disseminated through this picture was so obvious 
tha^i^w^^rlticized by nunerous newspapers on these grounds. Informant 

el at ed the picture caused a controversy which resulted in 
changing its tecnique of inserting Comnunist propaganda 

into ..lotion pictures. 


"CASo TIMTERLAUS" ■ 

Jritten by — Donald Ogden Stewart 



Donald Ogden Stewart has been identified by Confidaitial Informant 

thu Hew Tfork Office as a Sonnunist. According to Informant 
Stewart has been affiliated with the Comaunist element in the 
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motion picture industry for many years. ^Hj^^J^^related that the captioned 
film is an example of distortion of facts^T^elated that the script deals .vith 
the "country club set" attempting to get government war contracts. Considerable 
effort on the behalf of this group was expended to maneuver Judge Timberlane out 
of town as he is represented as being an honest Judge* the inferenc^being that 
there are dishonest Judges and this one was an exception. related 

that furthermore this Judge was pictured as a State Judge TmeJ^r^eality a 
Judge dealing with war contract cases should have been a Federal Judge. Also this 
Judge would have disqualified himself in connection with the trial in question. 


released. 


According to’ 
is to be made avaiJ 



| this picture, which has not as yet been 
to the ou’ilic in the innediate future. 


"DUCK PRIVATES COLE HOLE" 

V 

Screen play — Frederick Rinaldo 

Starring — Bud Abbott 

Lou Costello 

The screen writer, Frederick Rinaldo, has been identified in 
Section I of this .isiorandum as a current member of the Coiioinist Party 
in the Los Aigeles area. 

According toH|m in the picture "Buck Privates Come Home", 
one scale portrays a parc^givenfor a General in the Arny whereas intermingling 
scenes disclose an enlisted man on KP duty making the audience unnecessarily 
class conscious. In other scenes he depicts an enlisted soldier who remarks 
he is unable to to the nurses quarters and makes the statement that enlisted 
man cannot go out .rith officers, the nurse in this case being an officer. 


"THIS OF YOUR LIFE" 

Screen play — William aarpyan 
Producer — Janies Cagney 

This picture is cited as an example of the rejection of anti- 
Corauunist propaganda, which -was displayed at a session of the Arts, Sciences 
and Professions Conference of the Progressive Citizens of America held on 
thought control at the Beverley Hills Hotel on July 12, 1947. This meeting 
was attended by an Agent of the Los Angeles Office who related that the 
session was dominated by known Communists with the key-note address given 
ty John Howard Lawson, Communist screen writer identified in Section I. 
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The last speaker at this meeting was Paul Draper, a well-known dancer, who 
discussed the captioned production. Draper stated that while reading the 
soript he noted that it was to depict a play during the life of the Hitler 
regime and that his script required him to say a line which ridiculed Hitler 
and had the effect of calling Hitler the most serious menace of tho day. 
Draper stated ho realized that tho consent concerning Hitler could have 
beon written in Hitler’s time and realized that the soript should be revised. 
He related he asked the director, whose none he did not giro, a a to what line 
should be substituted for this line concerning Hitler. The director told 
Draper to substitute the name of Stalin for Hitler. Draper indicated that 
he realized the significance of such a statement and said he could not say 
such a line in the movie. He then commented to the audience that he hsd a 
great ambition to dance in the Soviet Union and the Daikons at some future 
date. 

'"BODY AND SOUL" 

Released by Enterprise Productions 

Producer — R. B, Roberta 
Director — Robert Rossen 
Screen Play — Abraham Polonsky 
Cast: Starring — ■ John Garfield 

Lili Palmer 
Anne Revere 

The director, Robert Rossen, has been identified as a member of the 
Communist Party in Los Angeles. His Comcvnist connections are set out in 
Section I of this memorandum. The screen writer, Abraham Polonsky, has also 
been ldentifiod as a Conmunist and his Communist oonneotions are set out 
in Section 1. 




^includes John Garfield, who has been identified by Confidential 

Informant as a Commnist, and Anne Rovero, who also has been 

identified T^T^oramniist and her Concunist connections are set out in Socticflf I 
of this memorandum. 


who reviewed the picture "Body and Soul," stated 
that it ^«P^»iT^w^prJ*e fight racket and as far as Comaunist propaganda 
la conoerned, he did not believe it was "as hot as others" he had seen. He 
* related, "It portrays the rioh and successful man in a bad light and the finest 
oharacter of them all ie a colored fighter." The oolored fighter Is managed by 
a dishonost promoter and is maneuvered into a position where he fieht^^^out 
with a olot on his brain and is killed. The manager, acoordlng tojHHHB 
"knows it will kill hie and in the picture usee the line ’so what, ^^^ousxness.’ " 
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In bribing various fighters, |H^^Hrelatad, the shite man takes the 
bribe and the negro refuses $60,0 00 to tnr o^^i fight, portraying the negro in 
a fine light, which, according tofljHHB is the principal form of propaganda 
in this picture* The negro fightin^roHe injured knowing that he is injured 
and his manager knowing that it may be his death as well as the negro refusing 
a bribe while the white man aooepts it shows the negro as a noblo character and 
sympathetic charaoter while the successful promoter is shown as an unscrupulous, 
dishonest, heartless individual* 


"ANOTHER PART OP THE FOREST" 

Presently in production at Universal-International Studios 

Producer — Jorry Dresler 
rector — William Gordon 
Screen Play — Lillian Heilman 
Screen Adaptation -- Vladimir Pozner 
Casti Starring — Frederio March 

Floronce Eldridge 


The ecreen play of the above picture was written by Lillian Heilman, 
whod^^HBhas described as a Communist* In addit ion, the cast stars Frederio 
Var^HW^Worenoe Eldridge, March's wife* MH^hhas also identified March and 
his wife as Communists* 


With regard to Lillian Heilman, Confidential Informant 
IJpJP of the Los Angeles Office in 1944 stated that she was a higher* .kang 
Communist who had aasooi&ted exclusively with known Comnunists end Coraaunlst 
front organization* for at least twenty yeare* In thie connection, it ehould be 


pointed out that Informontj 
Los Angeles* 


lis a former member of the Cocmudst Party in 


According to this story deale with "the moat do generate 

characters I know," He^^Kte^^oa^tSe story has to do with a Southern family 
living in a period immediately following the Civil tfar. The father has made con- 
siderable money by profiteering during the war w hich has r esulted in continuous 
squabbles over money between him and his family* ^HHHBrelatad that the story 
deals with tho reoonstruotion period and po rt ray s^^^^Bifthern aristocracy as 
a degenerate and ignorant class* 
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"This script aa a whole, in story, theme, intention, and implication, 
is moat certainly propaganda for Communism - or, more specifically, it is 
vicious propaganda against tho capitalist system, 

"The story presonts a family of monsters in a small Southern tovra in 
the year 1880, All the members of tho family are unspeakably depraved 
(except the mother, who is insane) and indulge in every possible kind of 
villainy, including incest. They are shown in a manner which implies that 
they represent a rising new social class - the businessmen, 

"The sole motive of the family i3 greed for money. The father got 
his start by alleged 'profiteering' during the Civil bar and by betraying 
Confederate soldiers to tho Union Army for a financial reward, (He led 
Union soldiers to a Confederate camp, with the result that 27 young Con- 
federates were slaughtered in their sleep - not a very flattering incident 
for the Union Array, incidentally.) 

"The father, the two sons and the daughtor now spend all their time 
lying, cheating, double-crossing, blackmailing one another and everybody - 
in order to get money. The pursuit of money is made to appoar evil and 
sickening - and tho audience is left with the impression that money can 
be obtained only by such methods, that these are the only kind of people 
who can become rich. This is not said explicitly, but it is implied very 
forcefully - because there is not one line of dialogue, not a single 
reference to any honest method of acquiring wealth. Tho Hubbards are 
not presented as a freak family of scoundrels. They are presented, by 
implication, as the rich, 

"All the other characters of the story, everybody in the town where 
the action takes place, are poor, ruined by the Civil t.'ar. The Hubbards 
aro the only rich in the midst of general devastation. If there are any 
other kind of rich people in the town, the story never mentions them, 

"There is not a single 'good' or actually sympathetic character 
in the whole story. As sole contrast to the Hubbards, there are only some 
ruined Southern aristocrats, who are futile, nelpless and stupid - such 
as the stuffy JoJin Dagtry and the half-witted Birdio, These are presented 
as the only honest peoplo and are placed in the position of 'sympathetic' 
characters - yet here is what they stand for; 

"Pages 101-102 : 


BIRDIE 

’John wants to go to Brazil right now. 

The radical people down thore are trying to 
abolish slavery, Mr , Hubbard, and ruin the 
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"•country* Die planters have been looking 
for Confederate officers so John will be 
able to fight again for his ideals. • 

IIARCUS 

•TJhy don*t you choose the other sideT 
Every man needs to win once in his life.' 

JOHN 

•I don’t liko that way of saying it. I 
fight for a way of lifo. r 

"Hero it is clearly drivon home that John is not just a charactor 
In a story, but the representative of a 'way of life.' The only 
representative of the other, new *v;ay of life* which has defeated him, 
the representative of the capitalistic North as against the feudal 
South, tho accomplice of the Union Army - is I'nrcus Hubbard (and his 
vicious cliildren). No, I&rcus is not just a villain - he is the symbol 
of the new economic order. This is stressed explicitly on page 102, 
where Itarcus says to John* 


FARCU3 

•77ell, I disapprove of you. Your people 
deserved to lose their war and their 
world. It was a backward world, getting 
in the way of history. Appalling that 
you still don’t realize it.’ 

"The political message of the picture is certainly appalling. It 
tells people, in effeot, that the course of American history consisted 
of a slave system which was replaced by something still worse, by the 
rise of capitalism - &s exemplified by Liarcus Hubbard. America had 
nothing to offer - except a choice between the ’ideals’ of John Bagtry 
and the modern world of the Hubbards. 

"This is not left merely to implication. It is stressed in a 
conversation between tho two subhuman Hubbard sons, when Bon, the oldest, 
takes over his father's fortune through blackmail and looks forward to 
a brilliant financial future for hinself. 

" fagos lu5»lS6 t 


BEN 

'Big things doing all over tho country. 

Railroads going across, oil, coal.* 
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"OSCAR 

(Eagerly) 

'Think we got a ohanoe to be big rich, Bant' 

Ben smile*. 

"Hore you have the filthy, contemptible indication that the 
magnificent progress of American industry in the last 19th century, the 
great spurt of productive energy unequalled in history, the 'railroads, 
oil and coal* were oreated by or for the profit of men such as Ban and 
Oscar 1 
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of the theater and murder the first person wearing a mink coat. The only 
thing to prevent this, "ill not bo the authors’ intention, but the lurid 
preposterousness of the Btory. The nondiscriminating, however, will leave 
the theater with a good charge of hatred and indignation against the rich. 


the busineBsmon and the American system as a whole. 


"On page 119, Karcus Hubbard describes his past as follows i 

MARCUS 

'At nine years old I was carrying water 
for two bits a week, I took the first 
dollar I ever had and wont to the paying 
library to buy a card. At fourteen I 
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night. But that was the year I learned 
my Greek, read my classics, taught myself — ' 

"This Is a fairly subtle point, and the audience might safely mias 
it, but this passage is & parody on the life story of a self-made man. If 
Marcus Hubbard, were intended to be taken as a plain criminal, ho would have 
been shown spending his youth in reform schools or indulging in petty 
larcenies. But no, he is given the standard biographyof a hard-working, 
ambitious self-made nan. Only Conmonists would sneer at and discredit the 
kind of effort Hubbard olains to have nade in order to rise and educate himself. 


" On page 44, Hubbard's wife explains how he made his money 
during the Civil "iTart 


LAV I II IA 

'People wore dying for salt, and 1 thought 
it would be a kindness to run the olockade 
and bring it to them, •• .Only 1 didn't 
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it - a tiny little one pound bag. 
out of other people's misery 1' 


LXdng money 


"Host people are quite oonfused on what constitutes war profiteering - 
so it is a standard Comounist pr^oj^oe to denounce legitimate capitalist 
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"method* In the guise of denouncing 'war profiteering.* By the proper 
definitions of * free eoonomy, only dishonesty in obtaining or exeouting 
govemmont contracts oan be ol&ssified as ’war profiteering.* Ihe 
activity denounced in the shore dialogue * a man running a blockade and 
making a profit on a product whioh ho alone is able to supply - is not 
profiteering, and is not reprehensible. People were not forced to buy 
his product, they neecTecT it desperately, and there is no definable limit 
to how much profit a man may or may not make. The mere conception of 
limiting profit is a colleotivist idea. In a free economy, profit is 
established by supply and demand - said nothing else whatever . 

"Such a line as the suggestion tiiat somebody should run a blockade 
out of 'kindness* is economio demagoguery of the woret kind. Neither 
'kindness,' nor 'noble intentions,' nor altruistic motives can produce 
goods. or pay for them* Somebody has to produce them and aonobody has to 
pay. "it is this mixture of 'kindness* with economics that is the sure 
sign of someone preaching a Communist economy. 

"The line 'lkdcing money out of other people's misory!' is practically 
a bromide of tho Cormuniat propaganda machine. If such a slogan is repeated 
oi'ton enough and people actually accept it, it would justify any hungry 
bum in looting any grocer, because the grocer, too, could be defined as 
making manoy out of the bum's misery. The implication here is that it is 
evil to make money on something which othors neod. Since nobody buys 
anything unless he needs it, the furthor implication is that all profitmaking 
businoss is evil. 

"Pa ,e 111, Itore of the same disgusting tripe: 

1AURETTI3 

* — you got rich, bringing in salt and making 
poor, dying people give up everything for it* 

Right in the middle of the war, non dying for you, 
and you making their kinfolk give you all their 
goods and monoyl* 

"Page 110, Llarcus Hubbard says about hie son* 

iiARCUS 

'And he steals & little. Nothing much, not 
enough to be respeotable.* 

"This may be Just a wisecraok - or it may imply that you hare to steal 
a lot in order to become respectable in our sooiety.* 
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read the script and stated as follows i 

"•The Children* s Hour, 1 'The Little Foxes' and now this. Three In a 
row dealing with tho most degenerate characters I know. 'The Cliildren's 
Hour* ms a groat picture, but made you sick at your stomach. 'The Little 
Foxes' - you wanted to go out ana brush your teeth after you saw it. It 
was diseased; every character in it was diseased, and yet it was beautifully 
written. This script is beautifully written, and every character in it is 
diseased. Ihere is no character here that has any virtue unless it be 
the mother who was sick-minded, with the exception of three negroee, the 
throe servants in the houso. When they anpear they are bright and good. 

"This picture deals with the South in 1830. It starts with a 
celebration of a kind of Memorial Day for 20 young Confederates who were 
murdered, oaesacred by the Union Army because someone led them to the place 
where the men were camping and it had never been known who led them. ••'oil, 
tho story develops tliat it was the rich man of the town today who led the 
Army to the hiding place. His name is l arcus; he is a money londer and 
owns the store and lends money at tremendous rates; he is either a Greek 
or lie likes Greeks; he is always reading Aristotle. 'Hie raothor is a weak, 
frightened woman, Lavinia, as we first see her, and sho is nervous and jumpy 
and come s down to pray at this field and her husband has forbidden her to go 
to it. This fine young colored girl gets her in time to bring her back to 
the house because her husband is a martinet. There is a charactor of a fine 
decent Northern money lender who comes down to loan money at 7 per cent and 
not the 10 and 15 per cent that Marcus has been charging, and tho Ku Klux 
Klan, of which the younger son. of warcua is a member, rides Mm down and 
beats him up. The suggestion here was that his father had ordered him to 
do it because he triod to get money from his father for tho ant. 

"Regina, tho younger sister, and daughter of Marcus, has been 
sleeping with one of the young Confederate men with whom she is in love 
who does not love hor, and the elder brother plots against that situation 
in order to nix it up becauso he wante the sister to marry another young 
rich man. The Southern boy does not have any money. The brother wants 
his sister to marry a rich man inatoad of a poor one. 

"It is a completely dieeaaed group mentally and morally. The family 
attitudes and life aro beyond belief when you read it, however, overy 
oharacter is believable because it is so finely done; that is to say, it is 
the same in all three plays. The characters are as believable in this play 
as they were in *The Little Foxes* and 'The Children's Hour* because they 
are so magnificently drawn; because the wcoan is a magnificent writer." 
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The author, in portraying the charaeters^ashae been stated above, 
shoved thorn to be a completely degenerate lot.^HB^^^aldi 

"Bioy are the same people we met in 'Die Little Foxes,' decayed gentry. 
Oscar, the second son of liarcus, is going to marry a little chippy that he 
calls one of the lower olass, a little dance hall girl. The father answers* 
'Some people are democrats by choice and some by necessity.' Ben, one of 
the brothers, tells his sister, in speaking of his father - 'Go up to him 
Regina, put your arms around him. Lie to him like you always do;' and in 
talking about his daughter's lover, Itorcus epitomizes him as follows* 'A 
dead man, a foolish from an idiot world, a man who wants nothing but 
war, any war, just a war; a man who believes in nothing and never will.'" 

This line, according to BB^(M portrayed antiwar propaganda. 
considered it significant that "al^th^hiidrea hate each other; the lineoccu?Wd 
•John want* to go to Brazil right now. The radical people down there are trying 
to abolish slavery and ruin the country. The planters have been looking for 
Confeder ate officers, so John will be able to fight again for his ideals.'" 
tajtKjSttR stated that this gave him the opinion that this charactor wanted war 
oSJ^here at any time. 

The speech on page 102 saying "Your people deserved to lose their 
war and their wor ld. It wa s a backward World, getting in the way of history" 
was, according t^^H^HBBComnnnist propaganda. Other Communist propaganda 
lines, according e^^^^^Bfcwas a speech on page 111 when a character named 
Lorette said* "How ^^go^Tich, bringing in salt and making poor, dying 
■people give up everything for it; right in the middle of the war, men dying for 
you and making their kinfolk give you all their goods and money." 

BB^^Hponsidered the following line Communistic propaganda when 
Marcus, s^SuHn^of his son, said* "He steals a little. Nothing much, not 
enough to be respectable." 

^■further said, "The only characters there that are decent are 
the negroes and the insane mother." One incidont was portrayed wherein none of 
tho members of the family renumbered the mothor'a birthday but the three negroes 
appeared in the scene in the midst of a family quarrel, carrying a cake which they 
had baked, showing that they were the only persons in the house who reraembored the 
mother's birthday. 

^HH|^kon*idered significant the following incident in the script when 
the elder^^^returned home* He tells the negro to carry his suitcase upstairs, 
whereupon Hare us says t "Take your valise to your room. It La not seemly for a 
man to load his goods on other men, blaok or white." 
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Conraunistic propaganda. in tho following lino of the father t 
"Though ignorance beoomos a Southern gentleman, cowardice doe* not, * And in 
speaking of his sons, i'arcus saysi ”lty eldest, a penny-grubbing trickster; my 
second, a proud illiterate," The scene wherein Colonel Isham, who represent* 
the best people in the town, accepts bribe from iJarcus because the Ku Klux Klan 
rode down and injured a miter, is oropaaonda because it portrays the entire 
oomnunity as rotten and penurious. summarised this picture by saying* 

"it is as straight a piece of propaganda as you could have for poisoning the 
mind against successful people," 


reference to the reviews and comments of HHQHB 

should be pointed out that they have vehemsnti^requested that the 
^ft?eai^cssp confidential thoir idsntities as well as other individuals who 
review scripts for the Bureau, It is significant to point out that the scripts 
were obtained by the Los Angeles Office from reliable contacts at Universal- 
International and Paramount Studios who would be greatly embarrassed if it 
became known that the scripts were read by anyone connscted with another studio. 
These scripts aro considered as sacred property to the individual studio, and 
it is very difficult to get them for review. 
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Lawson, Units, Trumbo , Bessie, Dmytryic. (Texley. Hoason and Cole are 
Connunists and their Communist affiliations are set out in Section 1 of thie 

wcrd G. Hobinson hos been identi fied aa n Communist by Informant 
Charles Chaplin, accordinxtaJHBHp may or may not be a 
v* —— wist Party, However, ^jHBnS^^Tated thpt Chaplin has 

always gone along with the Communist ^art^^no^as helped then financially. He 
stated that Chaplin has financed the Pest Coast^^ramuniat newspaper ‘'Peoples 
Uorld, ■ John Garfield, according to Infornant4HH has been affiliated with the 
Actors Laboratory, the Toung Communist League, l&^ywood Anti-Nazi League, 
Hollywood Democratic Committee and the Hollywood Independent Citizens Committee 
for the Arte, Sciences and Professions. All of the above organizations, with 
the exception of the toung Conmunist league, the former youth group of the 
Communist Party, USA, are discussed in Sec tion III of this memorandum. Garfield 
has also been identified as a Communist 

M ikha il Kalatozov, Soviet motion picture representative came to 
Hollywood in Aiu:ust of 1943, where he endeavored to purchase American filme. 
Among the films he sou^xt to purchase were "Little Poxes" and the ■ Earl of 
Chicago." The first of these films depicts a degenerate Southern family, the 
latter is a story of a Chicago gangster in Eng l a nd. It may well be a part of 
Kalatozov's plan or prooaganda technique to obtain such pictures in order to 
exhibit American life at its worst to the Sovit people, nuch in the manner that 
Adolf Hitler, through his propaganda mini* try, tried to convince the German 
people for several years before the war that the United States was nothing norm 
than a nation of Chicago gangsters. 
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Following XaletosoT's return to the Soviet Union, his duties were 
turned over to the Vies Consul in Los Angeles* Since that time there have been 
United contacts between Soviet diplomatic representatives and motion picture 
personalities. 


In Kay of 1946, Cregjry L. IrgJcy, formerly of the Amtorg Trading 
Corporation; Leonid XOzmatov, film camera man; and Boris Toletogowsov, a film 
technician*,, came to the United States from the Soviet Union as a commission to 
etudy scientific technique on behalf of the Soviet Union, to arrange for 
cinematographic equipment and to negotiate for technical assistance in the 
motion jicture field. Informant 1 ! 

noti on picture ■lanuiactui'lng company, 

^ indicated that he was endeavoring to disseminate 
Russian propaganda [ilms on various phases of Soviet life, such as the Soviet 

military strength, under the guice of educational features, to American schools 
and colleges. This project, of course, did not materialize. 





Konstantin Simonov held a party aboard a Russian ship anchored in the harbor 
at Loe Angeles. Among those who attended this party were Mr. and lire. John 
Garfield, Mr. and Mrs. Charles Chaplin and Levis Milestone. The Los Angeles 
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Herald for Hay 28, 1946* reflected that the Jack Tenney (California State 
Legislature Un-American Activitiee Committee) group was going to conduct 
an investigation of thie party. It was reflected that the committee was 
interested in the elaborate banquet which wae provided for the guest#— — 
■While million# are starving in Europe— — pro riding an ironic touch to the 
celebration honoring the proletariat. ■ 

With regard to Simonov's visit to this country* the June, 1946 
issue of the ■Screen Writer, ■ which ie the official publication of the 
Screen Writers Guild, carried a transcript of an informal discussion held 
under the auspices of the Hollywood Writers Mobilisation between Simonov and 
members of the Screen Writers Guild. The informal discussion was presided 
over by Dalton Truabo, a Communist, whoss Communist affiliation# are set out 
in Section I and who is employed as a screen writer in the motion picture 
industry. 


This article contained a question propounded to Simonov concerning 
the rigits of a writer of his material. Simonov replied that Soviet' writers 
do not sell their work outright to the film industry but rather only sell the 
right for screening, indicating that the right for publishing the material 
remains in the hands of the author. It should be pointed out that the Screen 
Writer# Guild ie the organisation supporting the American Authors Authority, 
which program, conceived under Communist guidance, calls for the copyrighting 
and subsequent leasing of screen playe rather than the selling of screen 
plays to producers. 
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Artklno Picture*. Incorporate 

ArtJcioo Pictures, Incorporated, vat chartered in Hew York on July 
22 $ 1^40. It was registered, listing as its forei&t principal, Soyuxihtorgfcino, 
Moscow, USSR* 

The organisation cl ala a that it is enand in the importation of 
notion picture filoa from Soviet Russia and the distribution of these films 
In the Western Hemisphere* Although there ie no apparent direct connection 
between Artklno Pictures, Incorporated, and the Comssinlst Party, USA', several 
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of the people associated with the organization have been identified 
either as members of the Communist Party, Communist Political Association 
or closely associated with the Communist movement through front or^niza- 
tions. 


Bose Madeli, who was listed as Tics President in January of 1947 of 
Artkino Pictures, Incorporated, Is married to Sea Madeli, alias Sam Muldof 
San Madeli has b»an r-f MMill reliable sources, includln 

and reliable informant 1 

as reing actively affiliated with the Waterfront Section of the Common 
Party in New York. 

Ginger Canor, switchboard operator at Artkino, is believed to be 
identical with Gertrude C anor, who was born in New York City on February 2, 
1925. Reliable informant a former member of the Communist 

Party and N former confident ia^mionnan^o^the New York Office, reported 
that Ginger Robeson, believed to be identical with Ginger Canor, wae -among 
those present at the Innwood Victory Club of the Communist Political 
Association on February 6, 1945, at New York City. He also reported that she 
was among those present at two other meetings of thie ea me Club, one held 
on December 26, 1944, and the other on January 23, 1945. Nancy Markoff, 
listed as a t elephone opera tor at Artkino, hae been referred to by - 

informant a member of the OlIPU, presently known as the 

MSB. At this allegation has not been proven or dlsproven. 

However, investigation is being made to determine the exact status of this 
Individual. 
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. INVESTIGATION OF COIgTEIIST ACTIVITIES IN TIE MOTION PICTURE INDUSTRY SI 
THE COIflflTTES OH UN-AJJERICAN ACTIVITIES OF TIE HOUSE OF KEPRPSENTAT I VES 

The House Committee on Un-American Activities publicly announced 
on June 20, 1945, that it had voted to investigate subversive activities in 
Hollywood to determine whether film stars and producers were involved in a 
plot to overthrow the Government* 

It would appear that this decision on the part of the Committee was 
reached as a result of articles appearing in Los Angeles newspapers following 
a meeting in the City of Los Angeles on June 8, 1945, sponsored by the "New 
Masses," a Comnunist publication, and held in honor of William Gropper, 
cartoonist for the publication. Principal speakers included Richard Bransten, 
also known as Bruce .Vinton, former contributing editor of the "Hew lasses," 
and his wife, Ruth McKenney, also a former contributing editor of the "New 
lasses," as well as Joseph foster, film editor of "New Masses," With regard 
to Richard Bransten and Ruth McKenney, it will be recalled that on September 19, 
1946, these individuals were expelled from the Communist Party for an un- 
authorized release of a report on the National Flenum of the Communist Party 
held in July of 1946, 

The Los Angeles papers reflected that the speakers indicated that 
Communist propaganda and activities in the future would be centered around 
Hollywood, that Communists were seeking to strengthen their ties with the 
White House, that pressure must be exerted to continue lend-leaso to Russia 
and that "the thousands of pretty young girls in our Communist Youth Movement 
must volunteer as hostesses in USO's, canteens, churches, social groups — 
wherever the soldiers, sailors, and marines seek recreation and are prone 
to listen to persuasive voices," The latter quoted statement concerning 
young giris in the Communist movement appeared in the Los Angeles Examiner, 
However, the Agents of the Los Angeles Office who were in attendance at this 
meeting stated that this quotation was an inaccuracy on the part of the paper. 
The Agents attending the meeting also pointed out that the Examiner made the 
statement that the program presented had been "carefully blueprinted in New 
York City by Earl Browder and other American Soviets," No such statement 
in fact had been made at the meeting* 

The Congressional investigation was held as a result, and following 
the investigation the Committee prepared three confidential reports. The 
first report contained many blanket statements and conclusions which did not 
appear to be supported by evidence. 



180 


( 


L 1 J 


Tha first section of this report was devoted to the nailing of 
some of the prominent Communiste in Hollywood. The second section dealt with 
the Actors Laboratory, a Communist-influenced group, the Hollywood Independent 
Citizens Committee of the Arts, Sciences and Professions (formerly known as 
the Hollywood Democratic Committee), tha Emergency Committee on KFI, the 
Anti-Defamation League, the Peoples Educational Center and the Hollywood 
TTriters Mobilization, all of which were referred to as Communist-inspired 
groups, with brief statements concerning the activities of known Communists 
connected with these groups. 

The next section set forth a list of names of individuals "believed 
to be n members of the Party in the Hollywood area. Section Four dealt with 
Communist activities in the various guilds in Hollywood and contained for the 
most part general statements concerning these guilds. 

'•Part Five entitled "Communiets in Labor Unions," was devoted in 
the main to Herbert K. Sorrell, one of the principal figuree in the motion 
picture industry strikes. Part Six entitled "Russian Government's Interest 
in Motion Pictures," discussed primarily the visit of Mikhail Kalotozov to 
Hollywood. Kalotozov, who wae in Hollywood during 1943 was a representative 
of the Soviet Film Industry, Soyuzintorgkino. The motion picture, "Mission 
to Moscow" was also discussed in this section, particularly with regard to 
the newspaper comments made concerning it, indicating that the picture was 
nonf actual and untruthful. The conclusion of the report discussed the afore- 
mentioned Communist meeting held in honor of the "Hew Hasses." A considerable 
portion was also devoted to the alleged trouble that Ivan Levedoff, actor and 
.writer, had in obtaining employment because he was opposed to Conrnunists and 
Communism. 


The second report, which was called a supplemental report, was 
dated September 2S, 1945, and reviewed the publications: "International 

Theater," said to be an official publication of the International Union of 
the Revolutionary Committee, published in Moscow, Russia; "The New Theater," 
an American publication, the organ of tha YTorkars Committee, which was a 
section of the International Union of tha Revolutionary Theater; "International 
Literature," said to be an organ of the International Union of Revolutionary 
Writers published in Moscow; and the "T.A.C. Magazine," an American publica- 
tion sponsored by the Theater Arts Committee. The international and Communist 
connections of these publications from available copies were reviewed and eet 
out in this report. 

The third report, another supplemental report, issued early in 
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1946 , limited its scope to the activities and affiliations of the Communist 
activities engaged in by the writers employed by Metro -Goldwyn Mayer Studios* 

This same Congressional Conmittea on December 3» 1946, held a 
preliminary hearing in Los Angeles concerning the Comnunist activity in the 
film industry and, according to reports received, only three witnesses were 
called and the hearings were superficial* The Comnittee announced, however, 
that it would return in January of 1947 to con diet extensive hearings on all 
phases of this type of activity in Hollywood* 

The next statanait concerning Communist activity in the motion 
picture industry was made by you in your testimony before this group on 
March 26, 1947* On this oocasion you pointed out that the Comnunists launched 
their attack in Hollywood during 1935, directing their activities at the 
infiltration of labor unions and 90-called intellectual and creative fields* 
lou stated that the Commnist activity in Hollywood was effective and was 
furthered by Comnunists and Communist sympathizers who used the prestige of 
prominent individuals in the film colony to further their cause* You also 
srt; ,ed that the Oomminists endeavored to insert into motion pictures Comnunist 
propaganda and to eliminate anti -Comnunist st at smarts. 

Following your testimony you will recall that Erio Johnston, of 
the motion picture industry, testified before this Committee* The Washington 
Post in reference to Johnston's appearance quoted him as stating, "As fear 
there being Comnunist influence in the movies, such an accusation is absurd* 

If Hollywood were a Comnunist network, I should not be attacked every morning 
in the 'Daily Worker' l — as I can assure you I am .* 

As you will further recall. Father Cronin telephonically advised 
Kr* Tanm that Johnston had requested him to draw up a program for the elimina- 
tion of Comnunists in the motion picture industry. You will also undoubtedly 
have noted that Ur* Johnston and his associates have retained former Secretary 
of State James F. formes. lyrnes, however, is only to act in an advisory 
capacity concerning the p aiding Un-American Activities hearings on Comnunism 
in the motion picture industry* These actions on the part of Johnston do not 
show a consistency with his statcaoits as quoted In the Washington Post and 
referred to above* 

Conftdmrtlal Informant of tha Los Angeles 

- Office, advised that members of Activities Committee arrived 

in Hollywood on May 6, 1947, amid a great fanfare of press releases and head- 
lines, to oondict an inquiry concerning Communism in the motion picture industry 
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and to ascertain specifically the activities of Hanns Eisler, the brother of 
Cerhardt Eisler, who is employed in the motion picture industry as a writer# 

Novelist Rupert Hughes testified before the Committee on Hay 15, 1947, 
at which time he stated that Comunists dominated Hollywood to a large degree 
and specifically mentioned Charles Chaplin and John Howard Lawson* Jack Earner, 
Vice President of TTarner Brothers Studio, also is said to have testified and 
complimented the Committee on the work it was doing# 

Chairman Thomas of the Coinnittee complimented Adolf Menjou for his 
enlightening presentation before the Committee, stating that yenjou testified 
that Communists in the film industry were so powerful that many of the "little 
people" were afraid to move against them# 

Mrs, Lela Rogers, mother of Ginger Rogers, who appeared before the 
Committee referred to "The Little Red School House" as being the People’s 
Tducational Center in Hollywood and also testified concerning an alleged 
Communist statement that her daughter refused to say in the motion picture 
"Tender Comrade." 

Robert Taylor also testified, relating that he was forced by Lowell 
Hellett, former Administrative Assistant to the late President Roosevelt, 
into playing in a motion picture which favored Russian ideologies over American# 
The Los Angeles Examiner of Hay 15, 1947, from which this information was ob- 
tained, reflected that yellett was also affiliated with the Office of TTar 
Informatidll as the Director of the Motion Picture Division. The article further 
reflected that Mellett specifically came to Hollywood for the express purpose 
of overruling Taylor’s objection to appearing in the 1943 release "Song of 
Russia." 


Other individuals prominent in the film world who appeared before 
the Connittee included screen actor Richard Arlen and Henry Ginsberg, Vice 
President in Charge of Production at paramount Studios. Viktor Kravchenko, 
estranged Soviet official, appeared before the Connittee and was quoted by 
the Los Angeles Examiner for May 17, 1947, as having stated that Hollywood 
was a serious intellectual front In the United States and it was necessary 
to clear Hollywood of the Communists and Communist sympathizers# 

The New York Times of May 17, 1947, quoted Chairman J. Parnell 
Thomas of the Un-American Activities Committee as assorting after a week of 
hearings on subversive activities in Flollywood tiiat "ninety per cent of the 
Commnist infiltration" was in the screen writing field, but that the Federal 
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Government had also abetted the work* Fie related that in the testimony 
of fourteen actors, writers, and producers, a very outstanding point that 
appeared many times was the influence of the "Government in aiding the 
Comnunist conspiracy. * 

The article also reflected that Ur. Thomas stated he reported 
testimony reflecting that even the White House exerted its influence on 
certain people in Hollywood to have certain pro-Russian motion pictures 
filmed during the regime of the late President Roosevelt. 

He also indicated that he was not only referring to the incident 
which came out as a result of the testimony of Robert Taylor, but to other 
statements made by actors and producers who indicated how the Government 
persuaded them to put out Communist propaganda in their productions. 

On July 21, 1947, it was ascertained that the Un-American Activities 
Committee N 'had retained the services of former Special Agents H. Allen Smith 
and A. Bernard Leckie to investigate Communist infiltration of the motion 
picture Industry in the Hollywood area. In connection with this assignment, 

Ur. Smith called at the Bureau and was interviewed by Mr. J. P. Mohr, at 
which time he advised that he had been retained by the Committee at the rate 
of $25 per day and that his legal associate, former Special Agent A. fe. Leckie, 
would receive $22.50 per day. Smith related that he had been informed that 
the objective of his investigation was to line up friendly witnesses and 
those unfriendly witnesses which the Committee will desire to call. He said 
it was his purpose to line up approximately 25 or 30 good witnesses who can 
through proper questioning expose the entire Communist infiltration of the 
'motion picture industry. According to Smith, he gathered the definite 
impression that he could anticipate considerable pressure to buy him off 
and to buy off his investigators. He anticipated this pressure would come 
from Eric Johnston and through sources employed by him. Ife related that 
he was informed that two of Johnston's representatives visited the Committee 
in an effort to find out what the Committee intended to do and how far they 
intended, to go in their investigation of Communism in Hollywood. Smith 
related that he understood that Congressman Thomas told these representatives 
he wanted to have nothing to do with them and kicked them out of the office. 
Smith indicated that he would keep the Los Angeles Office of the Bureau fully 
informed of his activities and that ha is desirous of letting the Bureau know 
of anything pertinent to our investigations which may come to his attention. 

On July 23, 1947, SAC Hood had a lengthy interview with L. 2. Uayer 
of ifGU Studios concerning the hearings conducted last spring by the Un-Anerican 
Activities Committee. According to Kayer, the Committee did itself a great 
deal of harm by publishing the testimony of Robert Taylor, inasmuch as it was 
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understood by Taylor and other witnesses that their testimony was to be 
"off the record." Uayer stated that Robert Taylor was mistaken about the 
actual facts to which he referred, and tfayer attributed this to Taylor* s 
antagonism toward Connunism and related that if necessary he, Layer, would 
have to state that Taylor was mistaken. Layer related that at one tine 
during the war he received a telephone call from Elmer Davis, the head of 
the Office of ’.Yar Information, requesting that the film "lirs. Uiniver" be 
released nationwide as soon as possible in an effort to combat the strong 
anti-British feeling which was developing in this country. Instead, therefore, 
of playing large houses in the big cities, which is done with big pictures, 
it appeared almost simultaneously throughout the country. As a result, the 
studio's gross was approximately £5, 000, 000 less than it would have been had 
it been distributed in a normal way. He related that sometime later, Government 
officials were most anxious that some kind of a picture be made to put the 
Russians in a better light with the American people. Consequently, the film, 
"Song of ■Russia," starring Robert Tayloi; was made by 1IGL. Layer, according 
to i'r. /food, could not or would not state exactly who had requested that this 
film be made. Layer stated that there were many governmental agencies main- 
taining liaison with the studio and that he could not recall which one of 
them handled this particular picture. rJe stated that h9 recalled that there 
was some Communist propaganda in the script as it first appeared ami he 
ordered that all references to collective bargaining and the like be stricken. 
Yr. Layer related that he is certain that the film contains no Communist 
propaganda. Layer told Lowell ;.:ellett and the Secretary nf the Navy, trank 
f'nox, that he did not care whether they made the picture or not, but if the 
Government wanted it made and wanted Taylor in it, then it would be necessary 
that Ills induction into the Lavy Air Service be postponed until the picture 
could be completed. It was felt that if his Naval induction was held up, he 
might be inducted into the Army oy his Draft Board and, therefore, it was 
necessary to make a deal with the Draft Board to defer his induction, re- 
sulting in Taylor being permitted to remain and the film being produced. 

Vayer stated positively that this was the real truth of the story, and that 
Taylor was not ordered by anyone to make the film and he feels that when 
hearings are held in VTashington in September, Lellett's testimony and his, 
payer's, if he is called upon, will make the Committee look ridiculous for 
having jumped at the publicity on Taylor’s erroneous statement. 

It is of interest to point out that Layer was frank to admit to 
Lr. Hood that he knew there were some Communists in Ills studio and related 
that he was willing to discharge all these Communists, but that if lie did 
so his Communist writsrs would be grabbed up by other studios immediately 
and paid more money than ha ie paying then at the present tlas. This, 
apparently, wae his excuse for having these people on his pay roll. 
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The Washington Evening Star on July 30, 1947, carried an Asaooiated 
Press release reflecting the statement made by Representative Nixon, Republican 
of California, in which he said that the Un-American Activities Committee intends 
to name names and to produce witnesses who will testify that they liave seen 
persons prominent in Hollywood at Communist meetings and who will report what 
they said, Nixon related that most of the big stars who may figure in the inquiry 
will be listed as "tinged with pink, rather than as bright red Communists." 

According to Nixon, whether any aotual Communists or fellow travolers will 
testify at the hearings, even under subpoena, will develop later. He said that 
they may follow the Party line of refusing to testify on the grounds that they 
would incriminate themselves. 

The 7/ashington Times-Herald on August 27, 1947, carried a United Press 
release indicating that former Undersecretary of State Sumner Lelies; George 
Uessersmith, former Assistant Secretary of State and Ambassador to I'oxico and 
Argentina}"’ Joseph Saboretti, Assistant Immigration Commissioner; Clarence R, 

Porter, Chief Inspector of the Immigration Service in Calexico, California; and 
Ur, P, C, Hutton, Second Secretary and Consul of the United States Qnbasay at 
Guatemala City, were to be subpoenaed before the Un-American Activities Committee, 
Specifically, the Committee, according to the article, wants Trelles "and presumably 
the other four," to explain how and why Hollywood writer Hanns Eisler, brother of 
Gorhardt Eisler, got official permission to enter and remain in the United States* 

Investigator for the House Committee on Un-American Activities 
confidentialT^Tujraished Special Agent in Charge R. D. Hood of the Los Angeles 
Office with a list of possible unfriendly witnesses whom the Committee intends to 
subpoena in conneotion with the pending hearings of the Committee in 77ashington, 

D. C«, to be held in the latter part of this months 


Berman, Lionel 
Bessie, Alvah 
Cole, Lester 
Collins, Richard J, 
Cromwell, John 
Qnytrylc, Edward 
Garfield, John 
Kahn, Gordon 
Kibre, Jeff 
Koch, Howard 
Lardner, Ring, Jr, 
Lawson, John Howard 
Halts, Albert 
McK annoy, Ruth 


Uilestone, Lewis or Louis 
L’orley, Karen 
Odets, Clifford 
Ornitz, Samuel 
Parks, Larry 
Fomeracce, '.7illiaxa 
Revere, Ann 
Robinson, Edward G, 

Salt, ffltldo 
Stapp, John 
Stewart, Donald Ogden 
Trumbo, Dalton 
Tuttle, Frank 


186 


( 




J 


to bo use 



so advised Ur. Hood that tho following individuals aro intended 
ieodly witnesses! 


Moffitt, John Charles 
Kontgoaery, Robert 
Murphy, George 
Rand, Ayn 
Reagan, Ronald 
Rogers, Lei a E* 
Rysklnd, itorrie 
Taylor, Robert 
Wood, Sam 


Brewer, Roy E. 

Chase, Bor don 
Cooper, Gory 
Disney, Walt 
Gibbons, Cedrio 
Hughes, Rupert 
McCarey, Thomas Loo 
Uc Guinness, James 
lienjou, Adolphe 

In connection with this pending hearing has confidentially 
advised l£r. Hood of a rscent telephonic conversatio^n^iflawith Robert Stripling 
of the Hotlse Committee on Un-Araerioan Activities* According to ^^^B he was 
advised that a tremendous amount of pressure had been put on the ComiVtee by 
all souroes, including Congressional, to call off or otherwise influence the 
Committee ^ actio n on this pending hearing into Communism in the motion picture 
industry* flH^Prelated that in his conversation with Stripling he proposed that 
the witness^^oe called appropriately as he has indicated in the schedule prepared 
(for the hearing; however. Stripling was not in complete accord with 
[desire in this regard* 



Investigator^H^^i&s informed Ur. Hood that he is concerned over the 
procedure and method o^operations to be utilised by the Committee in handling 
•the pending hearing* ^^BP)as related that he has definitely promised the 
witnesses from CalifornS^Sa^they are going to testify along the lines which he 
has discussed with them* |^^^Brelated that a great number of the witnesses are 
worried that the Committe^i^an effort to create publicity will go off on some 
tangent. He related that he has tried to point out to Stripling that ho want* 
to give the impression that the inquiry is not one to attack the industry but 
^ratter to show tnat the motion picture industry is being attacked by the Comnunists* 
IJ^HBrelated that it is hio desire to show that tho House Committee on Un-American 
Activities is endeavoring to expose this Conmunist activity and thus strengthen 
the position of the industry. 

has indicated that he intended to proceed by air to 

Kew York on September 15, 1947, and on the following day meet with JA*. J. Parnell 
Thomas, Chairman of the Committee, as well aa other members of the Co mmittee 
in order to nako plans for the hearing. Prior to leaving California, 
furnished Special Agent in Charge Hood of the Los Angeles Offioe with (^Rp^oi 
a sohedule of witnesses which he hopes will bo used at the hearing* Thia schedule 
is set out in its entirety hereinafter! 
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discussions between 

the followTn^Tentatire^cheduT^^^TTtnesscs 


een arranged t 


1, Jack L. Warner 

Co-Owner, Vi'amer Brothers 


Tine allowed* da/ 


Comment ! Fran reading Warner’s proriou* testimony, it appears that 
it is the boat that we have, and he con lay a fino pattern 
of Communism in the industry. He can show the trouble that 
he had and what he did, and express his wonder as to why the 
others have not followed his actions. He will call them vfhat 
they are, and state he threw them out, 

N - Let him say that he is an American end even if he has to 

suffer financially, he does not intend to have them in his 
studio, and will continue to suffer financially until such 
time as he has all Americans, Then, it is interesting to 
note that last year the Warner Brothers’ statement was the 
best in its history, and it might be that we can bring this 
in to our benefit, YTe have not interviewed harrier, and he 
will not be back until around October 1st, but we are advised 
that he will not go back on his testimony. 


Louis B. 'layer 

iietro-Goldnyn-Uayer 


Time allowed* ^ day 


Comment * ilayer can testify regarding ’Song of Russia, • ’Tennessee 

Johnson, ’ and the fact that there is no law and until there 
is a law, he doos not feel there is anything particular he can 
do to Communists, Vie believe he will say that if there is a 
law, or if the other studioa would get together, he would 
dismiss them, but he docs not want to fire somebody and have 
another studio get the benefit of it, 'he think that having 
Liayer follow Tiarner will have the psychological effect that 
IJayer will try to be a better American than Earner* 


3, Leo Cherae 


Time allowedt 1 hour 


Comment* This individual is in IJew York and hie name has been forwarded 
to Stripling, It is stated that he is very reliable and can 
lay a general pattern of the development of Cozmunism, 


lflfl 


*4* Hoy E. Brews r 

Internat'l Representative, IATSE 


Tim* allowed* 1 day 


Consent t Thle indiTidual can lay a gsneral pattern of Conrcunisa 
in the labor industry. 

•* Two unfriendly Communist witnesses should be oallad at this 
point, their names to be s sleeted later* 


5. Robert Uongomery) 

6. George k*urphy ) All Actors 

7. Ronald Reagan ) 


Time allowed t 1 day 


Comment i The first two of the above individuals are paet preeidenta 
of the Screen Aotors Guild. Reagan is now President. They 
N : can give ths history of Cocnuniem in ths Guild, and express 

their opinions otherwise. 

Two or three more Comsunists, to be selected later, should be 
called at this point. 


8. Robert Taylor 
Actor 

9. Sou ’To o d 
Director-Producer 


Time allonod* 2 hours 


Time allowed i 2 hours 


TTe should oall Lowell Uillett here. 

A couple core Communists, to be selaotad later, should bs oallcd 
hers i Possibly Richard J. Collins, if we have sufficient information, 
as he was a writer on 'Song of Russia,' regarding which incidents 
Taylor and YTood will diecuse from the illlett angle. 


10. Adolphe Lfenjou 
Actor 


Time allowed* ^ day 


Comment i He will disouss the general situation. 

11. James K. licGuinness 1 

Vice Pro si dent, UGU 


Time allowed* i day 


Comment* He will discuss ths general eituation, the beginning of the 

fight in the Sorsen "Writers Guild, the young writers' troubles. 
Authors Authority, and 'Tennessse Johnson.* 
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*12. Ifarri# Ryskind Tim* Allied* l£ hour* 

Ifrlter 

Comment* IV'ill discus* the situation in the Screen Writers Guild 

13. Borden Chase Tim* allowod* l£ hours 

Comnenti Will discuss comparison between Soreen Tlriters Guild 
- aagasine and the Communist Party line. 

a* Call a couple more Communists, who should be writers, at this point. 

14. John Charles Moffett Time allowedi 3/4 day 

Comnenti Tiill give an analysis of the pictures, following the writers. 
v - He might qualify himself by stating that when Gilbert and 

Sullivan wrote criticisms, they did it as Englishmen, and 
the Communists criticize everybody on behalf of Comunists, 
and in analyzing the pictures he is beeping in mind Communist 
Party policies and politics. 

15. Rupert Hughes Tine allowed. 2 hrs. 

Author 

Comnent i Can give a general analysis from the writer’s standpoint. 

16* Lela E. Rogers Time allowed* 1 hour 

Comments General observations. 

17. Cedric Gibbons Time allowedi 1 hour 

Conaaenti General observations. 

Call a oouple of Connunist directors and actors at this point. 

18. Gary Cooper Time allowed} 1 hour 

Actor 

19. Halt Disney Time allowed* 1 hour 

Comment* In summary, he can state that he believes in Americanism, 

' " is against all other 'isms,* and against Coanunismj 

Communists will not be allowed in his studio If possible 
to keep them out, sto. 
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*20, Leo UcCarey Time allowed; 1 hour 

Comment* Concluding witness, from his statements regarding Americanism* 
that he will not permit Communists in his pictures, etc. 

Would not make a picture with Hepburn, etc. 


Note s 


If we call Lewis Idles tone as an unfriendly witness, he probably 
should be aubpoenaod just before Cooper, and if we locate Louis D. Lighton 
and he can testify, we should probably substitute him in place of aomeono 
else, possibly Lela Rogors; or let him testify along with Cooper, 

One reason for oalling Cooper and KcCarey the last day is that they 
are both engaged in a picture* and if we can bring then back together we 
will save them thousands of dollars. 

From the above schedule, we have first the studio heads, followed 
by the labor and technical experts, followed by actors from tho Screen 
Actors Guild standpoint; then the special incidents of Robert Taylor, 

’Song of Russia,’ Wood, and Lowell Liillett; followed by general witnesses; 
then the Screen U'riters Guild, the picture analysis, and closing with 
three witnesses who are very pro-American, " 
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VII. ASSOCIATION OF HOTimi PICTURE PRODUCE. INCORPORATED 
5504 HOLirrOD 30ULL.VAID. LOS AHGSLbS. CAUJCR.NIA 

jamas Howie oX 5504 Hollywood Eoulevard, who is the counsel for 
the Association of Kotion Picture Producers, Incorporated, on July 24, 1947, 
advised that the captioned group was incorporated in the State of California 
in January of 1924* He stated that thie organization is affiliated with the 
Motion Picture Producers and Distributors of America, formerly known as the 
Hayes Office, which was organized and incorporated in Hew York in 1922. 

The Hollywood Studio Blue Book Directory, Spring Edition, 1947, 
lists the following officers and members of the Association of 1’otion Picture 
Producers, Incorporated! 

jiric Johnston 
(Temporarily vacant) 

James S. Howie 

Board of Directors 

John Beck, Jr. 
barren Doane 
Narvin Szzell 
Y. frank freeman 
Herbert Freston 

Members 

Columbia Fictures Corporation 
Loew*s Incorporated 
RF.O Radio Pictures, Inc. 

20th Century fox Film Corporation 
Universal Pictures Company 

The Los Angeles Office has advised that the data contained in 
their files, together with a check of all other sources and informants on 
Comnunist activities, fails to reflect any Communist activities or associations 
on the part of the above-named individuals. 

In connection with the officers set out above, it should be 
pointed out that the Los Angeles Times newspaper for June 3, 1947, disclosed 


President 

Executive Vice President and 
Chairman of the Board 
Secretary and Treasurer 


B. B. Kahane 
Edgar J. Han nix 
N. Peter Rathvon 
Joseph U. Schenck 
Allen Wilson 


Samuel Coldwyn Productions 
Paramount Pictures, Incorporated 
Republic Productions 
Hal Roach Studios 
Hamer Brothers Pictures 
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that Eric Johnston had announced the election of Y. Frank Freeman, a Vice 
President of Paramount Pictures, Incorporated, to the Chairmanship of the 
Board of the Association of Motion Picture Producers, Incorporated, and 
that James F. Byrnes, former Secretary of State, would serve as counsel 
for the Association. In this same article Johnston is quoted as saying, 

"Tie are determined that subversive propaganda, government pressure or 
political censorship will never undermine the freedom of the screen, which, 
like the freedom of the press and radio, is indispensable to a free aiic-rica." 

According to k’r. Howie, the Association of lotion Picture 
Producers, Incorporated, was originally organized to invest a moral code 
on the motion picture industry and that the Association had never had any 
legal or other provision to keep out or to investigate Comsiunist propa 0 anc!a 
and activities in the preparation of motion pictures by member studios. 

Howie related that there is at present considerable controversy among the 
members ol" the Association as to the setting up of a comlttee to investigate 
Communist activity in the motion picture industry and to eliminate those 
individuals responsible for it, or to merely restrict its scope to the 
making of recommendations to the industry. 

According to L'r. Howie, Eric Johnston, president of the Association, 
during the week of July 14, 1947, held a conference of the officers of the 
Association, at which time he made the following statement; 

,r ?e must have legal proof that a person is a Communist or otherwise 
subversive before this office will recommend that he be fired, be- 
• cause most persons in the industry are working under contract, 

which would result in legal suits for damages. Tie will cooperate 
with responsible agencies of the government to unearth subversive 
activities, but we are not in agreement with some of their methods." 

According to Hr. Howie, Johnston indicated that he did not like 
tlie publicity seeking committees who were injecting political angles into 
their investigations and, in particular, mentioned Dios, Iiankin and Thomas 
as being in this category. 

Eric Johnston's present personal assistant is idward T. Cheyfitx, 
who, according to ilr. Howie, spends a considerable part of his time in 
Washington and Hew York City making frequent trips to the Hollywood area 
on major assignments given him by Eric Johnston. lie related that soma 
weeks ago Cheyfitx came to the Test Coast to collaborate in the making of 
^ particular labor propaganda pictures for the Lotion Picture Association 
at Uetro-Goldwyn-liayer Studioa* Cheyfitx 'a one-time affiliation with the 
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Communist Party is admitted by him. 

On October 13, 1942, at hla own request, Cheyfitz was interviewed 
by Speical Agents in Toledo, Ohio, at which tine he volunteered certain in- 
formation concerning nis past activities in t he Party. He admitted iiaving 
been a Co.oaiunist member at large in the State of Ohio and active as an or- 
ganizer in the CIO Die Casters Union throughout the United States v.ith other 
Coeimunist leaders who had been appointed by him at the recommendation of 
John Williamson of the Communist Party National Committee. Cheyfitz clajjas 
he was expelled from the Communist Party shortly after the Soviet-Nazi non- 
aggression pact due to an article he wrote in opposition to the pact. 


The Los Angeles Office has at the present time no record or other 
evidenceindicat^^tha^Ch^fit^i^w^^^Lj^^^^^mb^^o^the Co.amunist 
Party. f the 

tional Alliance of Theatrical and £t age^mpTo^e s in i: oily wood, California, 
related that in his dealings vdth Cheyfitz he has been led to believe that 
Cheyfitz is sincerely anti-Communist at the present tiiie. 


As a possible indication of the current estimate of Cheyfitz by 
the local Co ..unist element in the Hollywood area, the Los Angeles Office 
has advised it is in possession of the original of a letter dated July 26, 

1946, on the letterhe ad of the Los Angeles CIO Councilf Zlug letter, which 
was made available by who is at present 

at the University of Ca??Krn5^at Los Angeles, on 
' by Philip M. (Slim) Connelly, Secretary of the CIO Council, and is addressed 
to Pauline Lauber of the Hollywood '.Yriters Mobilization, uoth of viiom have 
been identified in ttds memorandum as Communists. The letter reads as follows: 



"You may remember the jerk who signs the attached letter (lidnard 
T. Cheyfitz). He was once National Secretary of one of our unions 
and was as phoney as hell. I’m sending this to you simply for 
information, however, if the boys feel that any time they can 
benefit by contact with Cheyfitz they should feel free to do so." 







